


Maestro & Friends 
Second Annual 
Cabaret Dinner 
join Music Director Grant Gershon 

and some very talented members of 

the Los Angeles Master Chorale for 

an evening of great food, fine wine 

and saucy cabaret Take a sip and 

enjoy the sights that surround you as 

waiters serve an exquisite three­

course dinner. Hear your very own 

Maestro display his talent at the 

piano as he tickles the ivories in 

appreciation of your support for the 

Master Chorale. Getting closer to the 

music you love has never been this 

much fun! 

Tuesday, june 7 at 6:30 p.m. 

Walt Disney Concert Hall 

For donors of $5000 or more 

For more information, contact 

Patrick Brown at 213-972-3122 or by 

e-mail at PBROWN@LAMC.ORG. 

Crossing Over: An Intervi ew with Luciana Souza 
by Victoria Looseleaf 

As her career skyrockets (Down Beat Magazine 

named her the "Top Rising Star Female 

Vocalist" in last year's Critics Poll) Brazilian­

born singer/ composer Luciana Souza never­

theless manages to keep her feet on terra 

firma. Born to a pair of songwriting parents in 

Sao Paulo, Luciana, the youngest of five chil ­

dren, gave up studying sociology and politics 

in her native country to pursue the decidedly 

more artful field of music. Jazz music. 

But a funny thing happened to Luciana, who 

earned a bachelor's degree in jazz composition 

from Boston's Berklee College of Music and a 

master's degree from the New England 

Conservatory: In a kind of reverse cross - over 

feat, she has become an in- demand singer of 

contemporary clas ­

sical music. Living 

in New York since 

1999, the two - time 

Jazz Grammy® 

nominee first came 

to the attention of 

internationally 

renowned 

composer Osvaldo 

Golijov in 1996. 

"It was brilliant, 

exciting and 

completely life - changing," says the honey­

voiced Souza of performing the world 

premiere of Golijov's Oceana that same year. 

"Osvaldo had been commissioned to write a 

piece for the Oregon Bach Festival. He heard 

me on the radio and called my agent. But the 

classical world is a different world, a different 

sound. I thought I didn't belong and declined. 

He was insistent, though, and I'm glad, 

because he finally convinced me." 

Working with Golijov, says Souza, opened her 

ears to new worlds. "With Osvaldo's music you 

need stamina," explains the 38- year old musi ­

cian, "and you need to come up with the 

goods. I'm used to singing with guitar, or 

cellos and there's this woody sound, very dark 

and round and beautiful that I tried to look 

for in my voice." 

Souza obviously found that sound, and 

Oceana, which was recorded last November, 

will be released next year on Deutsche 

Grammophon. Working with text also proved 

an inspiration to the artist whose singing style 

was once said to be the Brazilian equivalent of 

a Hitchcock blond. In 2000, Souza not only 

performed in Golijov's world premiere of La 

Pasion Segun San Marcos, in Stuttgart, but she 

recorded The Poems of Elizabeth Bishop, which 

reached number five on the New York Times 

Top Ten List of Jazz and Pop. Adding to her 

literary canon, last year Souza released 

Neruda, her setting 

of ten poems by 

Chilean Nobel 

Prize - winning poet 

Pablo Neruda. 

With her own 

composing career 

in high gear, Souza 

nevertheless revels 

in the prospect of a 

world premiere. 

Next month she 

will be the soloist 

in Billy Childs' large - scale new cantata, The 

Voices of Angels. Forty- eight year old Childs , a 

four - time Grammy® nominee and celebrated 

jazz artist, is also making a leap with the 45 -

minute work. Set to six secular poems written 

by children in the Terezin concentration 

camp, Voices was commissioned by the Los 

Angeles Master Chorale and will be accompa­

nied by full orchestra. 

Souza, who hadn't worked with Childs before, 

regards the project as daring. "Billy wanted a 

popular sounding voice to perform this work 

that's descriptive of the suffering these chil ­

dren had, which is hard to sing about. But 

there's an elegant way to write about pain," she 

piano, bass and drums. I was placed next to the continues. 
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"It's profound, it's precise and transcends the 

pain of racism and genocide. I can't go there in 

my music sometimes, but I'm glad to go there 

with my instrument." 

Souza points out that some of the poems are 

graphic, but pure. "Words such as 'blood' and 

'darkness' and 'filthy' are sung," she explains. 

"These are hard words to set, but the way Billy 

did it is so musical. He's completely immersed in 

these poems and their meanings, and trying to 

create a universe. Using the orchestra as another 

instrument is a way that complements everything 

that's happening." 

Souza's musical relationship with Childs, as with 

Golijov, has been rewarding. "He lets me see 

what I can do with the material and asks me to 

sing things on the phone. I think this piece is 

going to put Billy on the map in te rms of going 

beyond jazz," adds Souza. "A composer of that 

caliber needs to speak in any language , be it jazz 

or classical. That's what happened with me." 

Victoria Looseleaf is a freelance arts writer and 
regular contributor to th e Los Angeles Tim es, Reuters 
and the Wash ington, D. C. - based Talk Radio News. 
She is also the producer and host of th e long ­
running cable access television show on th e arh , 
Th e Looseleaf Report. 

Thank You, Master Chorale Associates 

hope 
Sunday, April 24 at 7 p.m. 

Grant Gershon 
conductor 

Luciana Souza 
vocalist 

Lew Landau 
bass 

Deborah Mayhan 
soprano 

Kevin StClair 
tenor 

Tracy Van Fleet 
mezzo-soprano 

music by Billy Childs 
The Voices of Angels 
world premiere 

music by 
Wolfgang Amadeus Mozart 
"Coronation" Mass 

Single tickets are now available. 
Call 213-972-7282 

The Los Angeles Master Chorale Association wishes to acknowlege the extraordinary 
contributions of the Master Chorale Associates. With their gifts of time, talent and 
treasure, the volunteer members of the Associates have provided a foundation of 
support to the Chorale since its inception. As an extension of their commitment to the 
choral art, the Associates founded a High School Choir Festival in 1990. The 16th annual 
Festival takes place this spring, and the Associates are now committed to creating an 
endowment in support of the Festival. The success of the Festival has inspired the 
growth of the Chorale's educational outreach effort which now includes the in-school 
artists residency Voices Within as well as a College Choir Festival. Thank you, Master 
Chorale Associates! We are grateful for your ongoing, enthusiastic support 
and love of the Chorale. 
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Grant Gershon 

Four years of exquisite music-making 

Grant Gershon and the 

Los Angeles Master Chorale 

GRANT GERSHON, conductor 

Born: November 10, 1960, in Norwalk, California 

At the Chorale: Music Director, now in his fourth season; 

expanded the choir's repertoire considerably by conduct­

ing a number of world premieres: Messages and Brief 
Eternity by Bobby McFerrin and Roger Treece, Broken 
Charms by Donald Crockett, Rezos (Prayers) by Tania Leon, 

Mother's Lament by Sharon Farber, Two Songs to Poems of 
Ann ji:iderlund by Esa-Pekka Salon en (U.S. premiere) 

Press: "Gershon has found a richness of tone and a 
~ 

.!! strength of phrasing that could launch the Chorale onto a 
i ..., new tier of musical importance." - L.A. Weekly 
·s: a " ... an invigorating, inventive and enormously gifted young 

conductor" - Mark Swed, Los Angeles Times 

"visionary"- Daily Breeze 

Hailed by the Los Angeles Times for creating "a dark, rich 

sound awash with resonant sparkl ing amplitude." 

Programming has been applauded for being "as warmly 

spiritual as it is ambitious." 

Other appearances: St Paul Chamber Orchestra, 

Houston Grand Opera, juilliard Opera Theatre, the Finnish 

chamber orchestra Avanti! and music festivals in 

Edinburgh, Vienna, Helsinki, Ravinia, Rome, Madrid and 

Aspen 

Previous assignments: Los Angeles Philharmonic ass is· 

tant conductor, 1994-97 

On disc: Two Gram my Award-nom inated recordings -

Sweeney Todd (New York Philharmonic Special Editions) 

and Ligeti's Grand Macabre (Sony Classical) 

G/ass-Salonen with the Los Angeles Master Chorale 

LOS ANGELES MASTER 

CHORALE 

Founded: in 1964 as one of 

three original companies at the 

Music Center; now in its 41st 

season 

Music Directors: 

Grant Gershon, since 2001 

Paul Salamunovich, 1991- 2001 

john Currie, 1986- 1991 

Roger Wagner, 1964- 1986 

Awards: ASCAP/Chorus 

America Award for 

Adventurous Programming 

Press: "the most exciting 

chorus in the country under 

Grant Gershon" - Los Angeles 
Times 

"singing and direction are first­

rate" - Billboard 

"sonically exhilarating" 

- Gramophone 

On disc: with Music Director 

Grant Gershon featuring Esa­

Pekka Salonen's Two Songs to 
Poems of Ann ji:iderlund and 

Philip Glass' ltaipu 

Recordings with Music Director 

Emeritus Paul Salamunovich 

include the Grammy-nominated 

Lauridsen- Lux Aeterna, 
Christmas, and a recording of 

Dominick Argento's Te Deum and 

Maurice Durufle's Messe "cum 
jubilo." 

Motion picture soundtracks with 

Paul Salamunovich include A./. 

Artificial Intelligence, My Best Friend's 
Wedding, The Sum of All Fears, Bram 
Stoker's Dracula and Waterworld. 



splash to cause to spatter about 

especially with force 

THIS CONCERT IS SPONSORED IN 

PART BY GENEROUS GRANTS FROM 

THE AMERICAN EXPRE SS 

COMPANY AND THE NATIONAL 

ENDOWMENT FOR THE ARTS 

K·Mozart 105-1 FM is the Official Radio 

Station of the Los Angeles Master 

Chorale. Tonight's concert will be 

broadcast on Sunday, April 3 at 8 p.m. 

Latecomers will be seated at the first 

convenient pause in the performance. 

Use of tape recorders, telephones, 

pagers, and/or cameras is prohibited in 

the auditorium. Programs and artists 

subject to change. Patrons may not be 

paged during a performance. 

los Angeles Master Chorale 
Grant Gershon I Music Director 
The Rena Waltz Pierson Music Directorship, a gift of the 

Pierson and Lovelace Fami lies to honor Lillian Lovelace's mother 

splash 
Sunday, March 20, 2005 at 7 p.m. 

Tuesday, March 22, 2005 at 7:30p.m. I Walt Disney Concert Hall 

Grant Gershon, conductor 

Stephen Bryant, bass 

Yuanlin Chen, digital sampler 

Kristina Reiko Cooper, cello 

David Cossin, lead percussion 

Theresa Dimond, percussion 

jody Elff, sound design 

Kieran Illes, lighting design 

Elizabeth Keusch, soprano 

Terry Klein, lighting design 

jennifer Koh, violin 

Thomas Raney, percussion 

Water Passion after St Matthew 

Part One 

Baptism I Temptations I Last Supper 

Water Cadenza I In the Garden of Gethsemane 

Part Two 

Stone Song (Peter and judas) I Give us Barabbas! 

Death and Earthquake I Water and Resurrection 

Mr. Bryant I Mr. Chen I Ms. Cooper 

Mr. Cossin I Ms. Keusch I Ms. Koh 

music by Tan Dun 

Tonight's performance will be presented without intermission. 
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A time to love, a time of Peace 
Tan Dun's Water Passion after St. Matth ew 

by Ara Guzelimian 

The request was at once simple and enor­

mous -to compose a modern musical 

Passion in English for chorus, as a response 

to the 25oth anniversary of Bach's death by 

Helmuth Rilling and lnternationale 

Bachakadamie in Stuttgart But the most 

unexpected element of the request was its 

recipient Tan Dun has always had a deeply 

spiritual foundation in his music but it is 

profoundly rooted in the Buddhism of his 

native China. Born in 1957, he and his family 

suffered through the worst years of the 

Cultural Revolution, when virtually all facets 

of Western thought and culture were 

condemned as corrupt He only encoun­

tered Bach at the age of twenty when, after 

the death of Mao, a friend at the Beijing 

Conservatory took him to a newly reopened 

church. There he heard Bach's organ music 

and, most important, chorales from the St 

Matthew Passion. Even with virtually no 

experience of Bach or Christianity, he 

understood that this was music of hope and 

profound faith. As a composer, he 

responded to the sense of structure, order 

and form, what he called "architecture in 

sound." 

Bach is an important presence in his Ghost 
Opera (1994), a ritual musical ·theatre piece 

for the Kronos Quartet and a virtuoso of 

the pipa, a Chinese lute. The musicians sing 

as well as play stones, paper, gongs and 

water instruments. At the end of the work, 

fragments of Bach intermingle with the 

sounds of water. This imagery became a 

starting point for the new Passion. Tan says: 

"So many cultures use water as an essential 

metaphor- there is the symbolism of 

baptism, it is associated with birth, 

creation, and re-creation. If you think of the 

water cycle, where it comes down to earth 

and returns to the atmosphere, only to 

return- that is a symbol of resurrection. I 

think of resurrection not only as a return to 

life but as a metaphor for hope, the birth of 

a new world, a better life." 

The work begins and ends with the sound 

of water. Tan goes beyond the traditional 

telling of the Passion by beginning with 

Christ's baptism and ending with an evoca­

tion of resurrection, suggesting, in the 

words of Ecclesiastes, "a time to love, a 

time of Peace, a time to dance, a time of 

silence ... " Water also serves as a powerful 

visual image. The stage is defined by seven­

teen transparent water bowls, lit from 

below. These form a large cross that sepa­

rates the playing areas for the two choruses 

(one of sopranos and altos, one of tenors 

and basses), the two soloists (soprano, 

bass) and the two string players (violin, 

cello). Three percussion players take their 

position at three ends of the cross, with the 

conductor at the fourth. The very f i rst 

words heard in the new Passion, "a sound is 

heard in water," are echoed by the gentlest 

of drops from the percussionists. All of the 

performers play pairs of smooth-contoured 

stones, specified by the score to be "from 

the sea or a river." 

Tan uses a remarkably wide range of vocal 

style, from the overtone singing of 

Mongolia to what he calls the "calligraphic" 

high-pitch writing of Peking Opera. These 

techniques are combined with chorale-style 

four-part writing for the chorus and 

declamatory recitatives for the soloists, 

which pay homage to Bach's Passions. Tan 

generally sets the words of Christ with a 

tenderness and directness that set them 

apart from the otherwise elaborate vocal 

writing. 

Varied cultural influences also shape the 

string writ ing. Tan draws upon instruments 

that evolved along the ancient Silk Road, 

from the cello-like Chinese erhu to the 

Mongolian horse-head fiddle, to the 

kemanche, a lap-held fiddle common to 

several Middle Eastern cultures. Although 

the players use a conventional Western 

violin and cello, they find an extraordinary 

range of sounds - bent pitches, microtones, 

long melismatic melodies, and an entirely 

different tuning of their strings in the 

second half. The two solo singers play the 

xun, an ancient Chinese ceramic flute. All 

of the acoustic sounds are subjected to 

electronic processing; a digital sampler 

adds another source of 'found' sounds. 

The text is drawn largely from the Gospel 

according to Saint Matthew, with brief 

poetic reflections written by the composer. 

The work is divided into two halves. 

Part One I Baptism 

The Water Passion begins in mystical ritual 

and soft, indefinable sounds. The chorus 

men chant, notated in circular form. Voices 

overlap as they proceed around the circle 

of notes. "There is no beginning, no ending, 

performances mo:a .t lf1l' 



only continuing," writes Tan. A melodic 

phrase emerges which will become a signif­

icant recurring gesture: the chorus sopra­

nos sing "a sound is heard in water." just as 

Bach used different settings of the same 

chorale to characterize the spiritual 

progress of the St Matthew Passion, Tan 

employs this as his own 'passion chorale.' It 

is the first melodic line to take shape and 

will be the last 

The strings begin an impassioned declama­

tion, with sections left to improvisation. 

The Bass narrates the baptism of Christ, and 

the Soprano's response alternates between 

her highest range and a lyrical statement of 

the "chorale" melody. The men of the 

chorus introduce the recurring "chanting of 

monks", which fluctuates around the inter­

val of a fourth, with unusual vowel sounds 

that produce complex overtones not usually 

found in Western music. 

The movement concludes by juxtaposing 

the "monks' chant" in the basses with the 

"passion chorale" melody in the sopranos. "I 

love Bach's counterpoint," explains Tan, 

"not just as note against note, but also as 

language against language, image against 

image, culture against culture.'' 

Temptations 

A relentless rhythmic drive characterizes 

this movement The percussion set up the 

steady pulse, punctuated by harsh conso­

nants from the chorus. The Devil, in the 

guise of a temptress (Soprano solo) tempts 

Christ from his faith with insinuating vocal­

ism. "I was very much influenced by 

Balinese and Indonesian ritual music," Tan 

acknowledges. The Bass portrays Christ's 

affirmation of faith, banishing the tempting 

spirits. 

Last Supper 

The choral men sing the "passion chorale" 

but the water becomes tears, "crying for 

truth." Christ performs the rites of the 

sacramental bread and wine; he prophesies 

that one of the disciples will betray him. A 

fragmented choral outburst of "is it I?" 

reveals their anxiety. Christ repeats the 

prophecy, the music becoming a lamenta­

tion. 

Water Cadenza 

The last symbolic offering of Christ's blood 

gives way to a cadenza for water percus­

sion, amplified, distorted and put in motion 

by electronic processing. 

In the Garden of Gethsemane 

As the disciples sleep, Christ prays. The 

chorus men chant "Eli Eli lamala," which 

will be Christ's words on the cross. The 

chorus' Tibetan bells and the percussion 

herald his betrayal, a chorus of "arrest him" 

building above a pandemonium of percus­

sions. Each time Christ answers with calm 

assurance, the rhythmic pounding responds 

with frightening intensity. The disciples 

flee. The chorus sings the "passion chorale," 

with the tears of the recurrent water 

imagery now crying for silence. 

Part Two I Stone Song (Peter and judas) 

A violin solo is punctuated by the percus­

sionists playing the stones as pitched 

instruments, using the mouth as a resonat­

ing chamber. The "passion chorale" returns, 

now harmonized with chromatic darkness 

and uncertainty. Peter repeatedly denies 

Christ, and the chorale resumes, the "sound 

in the water" transformed to bitter 

weeping. judas confesses his betrayal. 

Again, the chorale sounds. A sorrowful 

epilogue for strings is accompanied only by 

the rubbing of stones. 

Give us Barabbas! 

Another scene of mob hysteria. The chorus 

plays the stones in sinister, pounding 

rhythm, growing into a frenzy of mockery, 

with shrill, swooping laughter. After an 

agonizing silence, the crowd chooses to 

spare the thief Barabbas. Christ answers 

the taunts with humility. This enrages the 

crowd further, but Christ can only pray for 

their forgiveness. For Tan, "The crucifixion ­

this moment of highest suffering and great-

LOS ANGELES MASTER CHORALE 

est sorrow - released images of torment, 

humiliation, and the arbitrariness of power 

during the Cultural Revolution.'' 

Death and Earthquake 

A lone voice sounds in sorrow. The cello's 

lament rises to unbearable anguish. The 

monks' chant is heard again. Christ speaks 

his last plea to God. As Christ dies, the 

earth breaks apart with the unbearable pain 

of the moment, expressed in an instrumen­

tal outburst of shattering intensity. The cry 

of the xun is heard for the first time, the 

low, wavering tone of this ancient wind 

instrument like an unearthly voice breaking 

with grief. 

Water and Resurrection 

A gentle rhythm on the water drums, as 

darkness gives way to light The men sing 

the chorale melody, finding darkness in the 

sound of the water. The women respond 

again with the chorale melody, now finding 

"in water, the sound of innocence.'' The 

main musical materials of the work are 

brought together in a glowing chorus of 

affirmation. The Bass soloist, as Christ, 

heralds "a time to love, a time of Peace." At 

the end of this religious drama, the 

performers go to the water bowls, ending 

the work as it began, with the sound of 

water. 

Ara Guzelimian is Senior Director and 
Artistic Advisor at Carnegie Hall, 
New York 
© 2000 



TAN DUN 

Born: August 18, 1957, in Simao, Hunan, 

China; currently resides in New York 

City 

Education: Beijing Central 

Conservatory; later received the Doctor 

of Musical Arts degree from Columbia 

University {New York) 

Best known for: use of natural 

elements such as water, ceramic, paper 

and stone as important instruments in 

compositions; Tan Dun's universal 

appeal is due, in large part, to his unique 

and effectual blend of the best of 

Western and Eastern musical traditions. 

Conducting appearances: the Royal 

Concertgebouw Orchestra, Los Angeles 

Philharmonic, Philadelphia Orchestra, 

Boston Symphony, BBC Symphony and 

the London Sinfonietta, among others 

Awards and honors: a Gram my® and 

Academy Award®; Musical America's 

Composer of the Year; the Grawemeyer 

Award for Classical Composition; the Glenn 

Gould Prize (nominated by composer Toru 

Takemitsu); the Munich International Music 

Theatre Award (nominated by Hans Werner 

Henze) 

Assignments: 1999, music director of the 

Tanglewood Contemporary Music Festival; 

zooo, artistic director of Barbican Centre's 

International Festival; currently music 

director of the multimedia festival for 

Orchestre de Ia Radio Flamande 

Notable compositions: 
Death and Fire: Dialogue with Paul Klee 

1992 

Ghost Opera for string quartet and pipa 

1994 

Silk Road for soprano and percussion 

1989 

A Child's Diary (six pieces for piano 

solo), 1978 

Heaven Earth Mankind ("Symphony 

1997") for cello, bells, children's 

chorus, CD player and orchestra 

s 

Water Passion after St. Matthew 
music and libretto by Tan Dun 
text modeled after the Passion ofjesus Christ 
taken from the Gospel of St Matthew 

Part One 

chorus 
a sound is heard in water, 
in darkness, 

the tears 
are crying for rebirth ... 

john (bass) 
I baptize you with water for repentance, 
but the one after me will baptize you 
with Holy Spirit and fire. 

chorus 
someone is shouting in the desert, 
prepare a road, 
for him to go! 

john 
I ought to be baptized by you, 
why do you come to me? 

soprano 
tell us, 
are you the one john said was going to come, 

bass and soprano 
or should we expect someone else? 

chorus 
then Heaven was opened, 
the Spirit coming down like a dove. 
and a voice said: Son -

soprano 
this is my own beloved Son, 
in Whom I am well pleased. 

chorus 
desert! 

Devil (soprano) 
if you are the Son of God, 
order these stones to turn into bread. 

jesus (bass) 
man cannot live on bread alone, 
but needs every word that God speaks. 

chorus 
river! 

Devil 
if you are the son of God, 
throw yourself down, 
let the angels lift you. 
not even your feet will be hurt on the stones. 

jesus 
do not put the Lord your God to the test 

chorus 
mountain! 

Devil 
if you kneel down and worship me, 
all this I will give you. 

jesus 
go away! 
worship the Lord your God and serve only Him! 

chorus 
fire! 

bass and soprano 
the devil left; the angels came. 

male chorus 
a sound is heard in water, 
in darkness, 
the tears 
are crying for truth ... 

jesus (bass) 
eat, 
drink, 
I wish to eat this meal with you, 
before I suffer 

for truly I say to you, 
I will not eat of it again 
until that day when it becomes true in the 
kingdom of God. 

for truly I say to you, 
one of you will betray me, 
one who is eating with me now. 

performances maga.tlne 



chorus 
is it I? - is it I? - is it I? 

judas (soprano) 
master, is it I? 

jesus 
you have said it 

Peter (soprano) 
I will go with you, 
even to death. 

jesus 
truly I say to you that on this very night, 
before the cock crows, 

you will deny me three times. 

chorus 
is it I? · is it I? · is it I? 

jesus 
truly I say to you 

the Son of Man wi ll soon be 
mocked, 
whipped, 
and crucified, 

but in three days, 
He will be raised to life. 

male chorus 
he broke bread • 

jesus 
eat, it is my body. 

male chorus 
he took up the wine · 

jesus 
drink, it is my blood ... 

soprano 
trees 
want to rest 
wind 
never stops 

female chorus 
wu ... wu ... wu ... 

male chorus 
Eli, Eli, Lamala ... 

soprano 
in the Garden of Gethsemane 

jesus said to his disciples: 

soprano and jesus (bass) 
let me pray. 

jesus 
sorrow, bitter sorrow, 
take this cup of suffering from me! 

soprano 
he returned to the disciples and found 
them asleep. 

jesus 
the spirit is willing, but the flesh is weak. 

soprano 
the disciples still slept 

jesus 
wake up! 

soprano 
judas arrived with a large crowd with 
swords 

soprano and male chorus 
the man I kiss is the one you want 

soprano 
judas went straight to jesus and said: 

soprano and male chorus 
May peace be with you, teacher. 

female chorus 
Eli, Eli, Lamala ... 

male chorus 
arrest him! 

soprano 
then all the disciples left jesus and fled. 

female chorus 
Eli, Eli, Lamala ... 

male chorus 
arrest him! 

LOS ANGELES MASTER C HORALE 

chorus 
a sound is heard in water, 
in darkness, 
the tears 

are crying for silence ... 

Part Two 

~e4-r t'{_~f:t 
male chorus 
no! 

female chorus 
this is not the same sound heard in water 
the heart beats 
stones ... 

soprano 
did I see you in the garden with jesus? 

male chorus 
no! 

Peter (bass) 
what are you talking about? 

female chorus 
no! 

soprano 
you were with jesus of Nazareth. 

male chorus 
no! 

Peter 
I swear that I don't know the man. 

female chorus 
no! 

soprano 
you must be one of them, 
your accent gives you away. 

Peter 
no! 

(the cock crows) 

female chorus 
no! 

9 



soprano 
do you now remember what he had said 

to you: 
"before the cock crows, 

you will deny me three times." 

male chorus 
no! 

female chorus 
this is not the same sound heard in 
water, 
the bitter weeping, 

guilty ... 

male chorus 
no! 

judas (bass) 
I have also sinned. 
I have betrayed the innocent blood. 
here are the thirty pieces of silver, 
for which I killed him, 
for which I must die. 

female chorus 
no! 

soprano 
no! we can't take this money. 
this is blood money ... 

male chorus 
no! 

female chorus 
this is not the same sound we heard in 
water, 

the blood, 
drops ... 

chorus 
you-ha ha, 
prophesize for us, Messiah! 
if you are the son of God, 
tell us who hits, spits, slaps you now! 

you-ha ha, 
the king of jews! 
if you come down off the cross, 
we will believe! 
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first female chorus 
he can tear down the temple, 

second female chorus 
and build it up again in three days! 

chorus 
blasphemy! 

Pilate (male chorus) 
which one do you want: 
barabbas the thief, 
or jesus called Messiah? 

female chorus 
Messiah? Messiah? Messiah? 

chorus 
give us Barabbas! 

soprano 
are you the Son of God? 

jesus 
you have said so. 
for this reason was I born, 
for this reason I came into the world, 
to give witness to the truth. 

chorus 
kill him! kill him! 

(silence) 

female chorus 
Eli, Eli, Lamala ... 

male chorus 
kill him! kill him! 

jesus 
Father, forgive them 
for they know not what they do. 

female chorus 
Eli, Eli, Lamala ... 

male chorus 
kill him! kill him! 

chorus 
wu ... wu ... wu ... 

jesus (bass) 
Eli, Eli, lama sabachthani? 

soprano 
my God, my God, why hast thou forsaken 
me? 

jesus 
I thirst... 

soprano 
they gave him vinegar ... 

jesus 
it is finished ... 

(earthquake) 

f'Lku~a~d 
$//U-1'~.di6~ 

chorus 
a sound is heard in water, 
the sound of innocence, 
in darkness 

in three days 
the everlasting water 
tears 
are crying for rebirth ... 

jesus (bass) 
come· 
a time to love 
a time of peace 

chorus, bass and soprano 
a time to dance 
a time of silence ... 
a time to love, a time of peace 
a time to dance, a time of silence. 

performances maga{lnt 



STEPHEN BRYANT, bass 

Born: Princeton, New jersey 

Solo appearances: New York 
Philharmonic, Israel Philharmonic, 
Leipzig Gewandhaus Orchestra, 
Zurich Tonhalle Orchestra, the 
Philadelphia Orchestra, Saginaw 
Choral Society, Kalamazoo Bach 
Festival, Princeton Chamber 
Symphony, Pittsburgh Symphony, 
University and San Diego 
Symphony, among many others 

Contemporary music: Wallace's 
Harvey Milk with San Francisco and 
New York City Opera, Floyd's Of 
Mice and Men with Arizona and 
Utah Opera, Thomson's The Mother 
of Us All, with Santa Fe Opera; also 
originated the role of Dante in the 
world premiere of Tan Dun's Marco 
Polo 

Education: Bachelor of Music 
degree from Oberlin College (Ohio) 
and Master of Music degree from 
the University of Michigan School 
of Music; currently on the voice 
faculty of William Paterson 
University (New jersey) 

Press: "Baritone Stephen Bryant 
stormed the heavens with his large 
and commanding instrument" 

-New York Newsday referencing 
Bryant's performance in Handel's 
Messiah 

YUAN LIN CHEN, digital sampler 

Internationally renowned: educa ­
tor, composer, electronic music 
performer and performer 

Founded: computer and electronic 
music studio at Beijing's Central 
Conservatory of Music, the first 
studio of its kind in China 

Original composition: Primary 
Voice for traditional Chinese instru­
ments and electronic music, 
received its premiere at the Verba 
Buena Center for the Arts' Archaic 
Spirits in Millennia/ Sounds (San 
Francisco) 

Performance credits: electronic 
music for Tan Dun's Peony Pavilion, 
2000 Today: A World Symphony for 
the Millennium, Water Passion after 
St Matthew, as well as the film 
Crouching Tiger, Hidden Dragon 

Education: Master of Music degree 
from the Central Conservatory of 
Music (China) and a doctorate in 
music from the State University of 
New York, Stony Brook 

KRISTINA REIKO COOPER, cello 

Recent appearances: Prague 
Chamber Orchestra, Osaka 
Symphony, San Salvador 
Symphony, the Library of Congress 
and a tour of Asia with the Tokyo 
Yom iuri Symphony as well as festi­
vals at Marlboro, the Chamber 
Music Society of Lincoln Center, 
Concertante, Aspen, La jolla, 
Spoleto Festival USA, and Angel 
Fire, among others 

Television and radio appear­
ances: National Public Radio, the 
Canadian Broadcasting 
Corporation, WNYC (New York), 
CNN, CBC Television, 6o Minutes, 
Fuji Television and an NHK (japan) 
televised recital 

Contemporary music premieres: 
U.S. premiere of Mansurian's Cello 
Concerto No. 2, European premiere 
of Davidovsky's Cello Concerto, and 
the world premieres of Glass' The 
Sound of a Voice, Zimmerli's Tasca 
Variations for Cello and Orchestra 
and Bunch's Intersection for piano 
trio 

Award: first prize winner of the 
1998 Walter Naumburg Chamber 
Music Award 

Ensembles: founding cellist of the 
Whitman String Quartet; currently 
cellist of the acclaimed Quartette 
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Gelato; has also performed, toured 
and recorded with contemporary 
music group Continuum 

Education: studied at the julliard 
School (New York) under cellist 
joel Krosnick; earned Bachelor of 
Music, Master of Music and 
Doctor of Musical Arts degrees 

Instrument: currently plays on a 
cello by English violinmaker 
William Forster (1786) 

DAVID COSSIN, lead percussion 

Recordings and performances: 
with Bang on a Can All-Stars, Steve 
Reich and Musicians, Philip Glass, 
Yo-Yo Ma, Meredith Monk, Tan 
Dun, Cecil Taylor, Talujon 
Percussion Quartet, Thurston 
Moore of Sonic Youth and Bo 
Did ley 

Theatre credits: collaborations 
with Blue Man Group. Mabou 
Mines and acclaimed director 
Peter Sel lars 

Solo performances: Los Angeles 
Philharmonic, Orchestra Radio 
France, St Pau l Chamber 
Orchestra, Sydney Symphony, 
Gothenburg Symphony and the 
Hong Kong Symphony, among 
others; also percussion soloist on 
the score for Tan Dun's Crouching 
Tiger, Hidden Dragon 

On display: original sonic installa ­
tions featured in New York, Italy 
and Germany 

Cutting edge: curator the Sound 
Res experimental music festival 
(Italy); also invented several new 
percussion instruments 

Season highlights: invitation for 
solo performance with the Los 
Angeles Philharmonic, solo 
performance of Reich's Piano 
Phase/Video Phase and the Italian 
premiere of Tan Dun's Concerto for 
Water Percussion and Orchestra 

Website: www.davidcossin.com 

JODY ELFF, sound design 

Collaborations with: Laurie 
Anderson, Bang on a Can, Tan 
Dun, Lou Reed and Paul Winter, 
among many others 

Recordings: heard on two new 
albums, Shadow Quartet by Neil 
Rolnick and Sono Miho by Eugene 
Friesen 

Composition and performance 
credits: music for film, dance and 
theatre, including the score for the 
2000 film All the Wrong Places 

On display: sonic installations in 
galleries and museums throughout 
the world, including a recent 
commission for public parking 
facility in Lyon, France 

Currently: resident sound 
designer for the New York-based 
National Theatre of the United 
States of America 

ELIZABETH KEUSCH, soprano 

Notable appearances : Britten's 
Les Illuminations with the Bochum 
Symphony, Varese's Offrandres 
with the Kammerensemble Neue 
musik Berlin, Handel's Belshazzar 
with the Bachakademie Stuttgart, 
Rihm's Deus Passus and Mozart's 
Mass in C minor at the Oregon 
Bach Festival, Schoenberg's Pierrot 
Lunaire with Seattle Chamber 
Players, Brahms' Ein deutsches 
Requiem with the Newton Choral 
Society, Mahler's Symphony No. 8 
with the Boston Philharmonic and 
Lizst's Missa Solemn is with the 
American Symphony Orchestra, 
among many others 
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Premieres: numerous world and regional 
premieres, notably the American premiere 
of Golijov's La Pasion Segun San Marcos, the 
Taiwanese premiere of Tan Dun's The Gate: 
Orchestral Theatre IV and the world 
premiere of Tan Dun's Water Passion after 
St Matthew 

Televised performances: Tan Dun's Water 
Passion after St Matthew at the Stuttgart 
Europaische Musikfest as well as his 2000 

Today: A World Symphony for the Millennium 
with the Shanghai Broadcasting Symphony 

Upcoming engagements: Lincoln Center 
Chamber Music Society debut in Golijov's 
How slow the wind and Tenebre with the 
Pacifica Quartet as well as a performance 
of Schoenberg's String Quartet No.2 with 
the Brentano Quartet at Zankel Hall 

Education: Bachelor of Music degree from 
the University of North Texas, Master of 
Music degree and Artist Diploma from the 
New England Conservatory of Music; also a 
Fellow at the Tanglewood Institute during 
the summers of 1997 and 1999 

High praise: " ... Keusch's instrument is 
facile, high, true and warm ... [she] does it 
by ... singing like an angel." 

-The Boston Globe 

TERRY KLEIN, lighting design 

At Walt Disney Concert Hall: Master 
Electrician/Lighting Designer 

Background: 25 years experience in light· 
ing design rock, pop and classical music 
performances 

Credits include: lighting designs for the 
Shrine Auditorium, the Wiltern Theatre, 
Kodaly Theatre and UCLA's Royce Hall, 
among others 

For tonight's performance: assisted by 
Kieran Illes, resident lighting programmer 
at Walt Disney Concert Hall; Kieran has 
designed lighting for film, television, 
theatre and pop music events; he is a grad­
uate of Whitman College 
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JENNIFER KOH, violin 

Born: in Chicago, Illinois to Korean parents 

Notable appearances: the Kimmel Center 
for the Performing Arts (Philadelphia), the 
National Gallery of Art (Washington, D.c.), 
the Philadelphia Museum of Art, the 
Metropolitan Museum of Art and the 92nd 
Street YMCA (New York); music festivals at 
Marlboro, Wolf Trap, Ravinia, Grant Park, 
Bravo! Vail Valley, Vancouver and Santa Fe, 
among others; solo performances with the 
San Diego Symphony, the Cleveland 
Orchestra, the BBC National Orchestra of 
Wales, St Louis Symphony, the Czech 
Philharmonic, Chicago Symphony, 
Detroit Symphony and the Moscow Radio 
Symphony, among many others 

Awards: winner of the 1994 International 
Tchaikovsky Competition and the Concert 
Artists Guild Competition; recipient of the 
Avery Fisher Career Grant 

Education: studied with jaime Laredo and 
Felix Galimir at the Curtis Institute 
(Philadelphia); rece ived a performance 
diploma from the Oberlin Conservatory 
(Ohio); also received a Bachelor of Arts 
degree in English Literature; maintains an 
active interest in literature and writing 

Recordings: chaconnes by Bach, Barth and 
Reger (Cedi lie Records); violin concerti by 
Menotti (Chandos), Nielsen (Kontrapunkt) 
and Klami (BIS); fantasies by Schubert, 
Schumann, Schoenberg and Ornette 
Coleman (Cedille) 

Educational outreach: began the Music 
Messenger program which brings music to 
classrooms throughout the country; also a 
member of the board of directors of the 
National Foundation for the Advancement 
of the Arts 

Instrument: plays the 1727 ex·Grumiaux 
ex-General duPont Stradivari violin on loan 
from an anonymous benefactor 

High praise: jennifer Koh " ... supports her 
mesmerizing flights of fancy with beguil ­
ingly silvery tone, fabulous technique and 
dead center intonation." 

-The Strad 

Soprano Tenor 
Phoebe Alexander Randy Bills 
Tania Batson Scott Blois 
Samela Beasom Pablo Cora 
Marian Bodnar Paul Gibson 
Vicky Brown jody Golightly 
Rachelle Fox Steven Harms 
Marie Hodgson Shawn Kirchner 
Karen Hogle Bong Won Kye 
Gloria Kim Charles Lane 
Hyunjoo Kim Dominic Macaller 
Emily Lin Sal Malaki 
Deborah Mayhan Christian Marcoe 
Susan Mills Sean McDermott 
Diane Thomas Fletcher Sheridan 
Sun joo Yeo Kevin StClair 

George Sterne 
Alto 
Nicole Baker Bass 
Leanna Brand Crispin Barrymore 
Aleta Braxton Paul Bent 
Sarona Farrell Aaron Cain 
Amy Fogerson Paul Cummings 
Saundra Hall Hill Michael Freed 
Kyra Humphrey Gregory Geiger 
Leslie Inman Michael Geiger 
Sheila Murphy Dylan Genti le 
Alice Kirwan Murray Scott Graff 
Helene Quintana Stephen Grimm 
Nike St Clair Lew Landau 
Nancy Sulahian Robert Lewis 
Kimberly Switzer Roger Lindbeck 
Tracy Van Fleet jim Raycraft 
Diana Zaslove David Schnell 

Burman Timberlake 

The singers of the Los Angeles Master Chorale are represented by the 
American Guild of Musical Artists, Leanna Brand, AGMA Delegate. 

Instrumentalists for tonight's performance are represented 
by the American Federation of Musicians, Local47-

Walt Disney Concert Hall 
House Staff 

Greg Flusty, House Manager 

Paul Geller, Stage Manager 

james j. Valentine, Master Carpenter 

john Phillips, Property Master 

Terry Klein, Master Electrician 

Kevin F. Wapner, Master Audio/Video 

The stage crew is represented by the International Alliance 
of Theatrical Stage Employees and Moving Picture Machine 

Operators of the United States and Canada, Local 33· 



2004/2005 Circle of Friends 
The Los Angeles Master Chor ale gratefully acknowledges the 
following individuals, businesses , foundat ions and govern ­
m ent entit ies that support the artisitc vis ion of Music D irector 
Grant Gershon through generous annual gifts, grants and 
spo nsorship . We applaud the vis ion of th ese wonderful donors 
who under stand that the artistic growth of th is magnificent 
Chorale is dependent upon the community of donors -
our Circle of Friends. Thank you! 

+ Individuals who have made multi-year 
commitments of support are indicated 
with a plus by their names. 

Angel Circle 
$1oo,ooo to $5oo,ooo 
Lillian and jon Lovelace+ 
Carolyn and Charles D. Miller+ 

Benefactor Circle 
$1o,ooo to $99,999 
Brent Enright+ 
Lois and Robert F. Erburu 
Denise and Robert Hanisee+ 
joyce and Kent Kresa 
Sheila Muller 
joyce and Donald Nares+ 
Bette Redmond+ 
Mr. and Mrs. Robert Ronus 
Martha Ellen Scott 
Mr. and Mrs. M. Daniel Shaw+ 
Frank j. Sherwood 
Phi lip A. Swan and Patricia A. Maclaren 
Elayne and Tom Techentin 

Maestro Cl rcle 
$5ooo to $9999 
Gregory j. and Nancy McAniff An nick 
Michael Breitner and Michael Reisig+ 
Debbie and jeff Briggs+ 
Cynthia and Sam Coleman+ 
Kathleen and Terry Dooley+ 
Ann Graham Ehringer+ 
Robert G. Finnerty and Richard Cullen+ 
Claudia and Mark Foster+ 
Moira Byrne Foster Foundation 
Betty Freeman 
Bruce and Capri Haga 
Dr. and Mrs. Bryan E. Henderson+ 
Carol and Warner Henry 
Victoria and Frank D. Hobbs 
Mona and Frank Mapel+ 
Drs. Robert and Marguerite Marsh 
jane and Edward J. McAniff+ 
Mr. and Mrs. David Mcintyre+ 

Mrs. Edward Mclaughlin+ 
Eleanor Pott+ 
Marshall Rutter and Terry Knowles 
Mr. and Mrs. W. Scott Sanford 
David N. Schultz 
Susan and john Sweetland 
Marylyn and Neil Warren 
Barbara and ian White-Thomson 

Golden Baton Circle 
$2500 to $4999 
Regina Clark 
Edward and Alicia G. Clark 
Pat and Wayne De Pry 
Thomas F. Grose 
Mr. and Mrs. Stephen F. Hinchliffe, jr. 
Christine and Peter Kuyper 
Cheryl Petersen and Roger Lustberg 
Albert and Helen McNeil 
Everett and Carole Meiners 
Sally and Robert Neely 
Cecilia and Dudley Rauch 
Susan Erburu Reardon and George 

Reardon+ 
Eric Richards 
Penelope C. Roeder, Ph.D. 
Charles I. Schneider 
Nancy and Dick Spelke+ 
Michele and Russell Spoto, M.D. 
jann and Kenneth Williams 

Impresario Circle 
$1000 to $2499 
Anonymous (3) 
Dr. and Mrs. james P. Beasom Il l 
Susan Bienkowski 
Theodore and Kathy Calleton 
Wayne and judith Carter 
Marjorie Chronister 
Theodore G. and Eleanor S. Congdon 
Mrs. Brian Dockweiler Crahan 
Don and Megan Davis 
Teresa and Robert A. De Stefano 
Gary and joyce Faber 
Vacharee and Gordon Fell 

Roger Wagner Society R\\)S 

George Fenimore 
Michael Fitzgerald 
Kiki and David Gindler 
Cecelia and Mike Grace 
David E. Horne 
Cherie and Roderick jones 
Mireya and Larry jones 
Dr. Stephen Kanter 
jack Kojimoto 
Marjorie and Roger Lindbeck 
Susan and Bob Long 
Connie and Terry Lynch 
Alice and Brandon MacAIIer 
Donna and Warry MacEiroy 
Weta & Allen Mathies 
Robin Meadow and Susan North 
john D. Millard - Symantec Corporation 
Olivia and Anthony Neece 
Marian and john Niles 
Dr. Anne G. Oliphant+ 
Carole K. Broede and Eric Olson 
M. Helen Pashgian 
Anne and Harrison Price+ 
Elizabeth and Hugh Ralston 
Sandra and Richard Rogers 
Phyllis Rothrock+ 
Frederick j. Ruopp 
Anne Russell Sullivan, AR Realty+ 
Susan and Tom Somerset 
Helen and jerry Stathatos 
Francine and Dal Alan Swain 
Sally and Philip V. Swan 
Madge van Adelsberg 
Allison and Peter Viehl 

Aficionado Circle 
$6ooto$999 
Dr. Gladi Adams 
Pat and Bill Gershon 
Dr. and Mrs. Carl Greifinger 
Harriet and AI Koch 
Andrew Malloy and Debra Gastler 
Dr. joseph V. Matthews 
Beatrice H. Nemlaha 
Benjamin Pick 
Melody Scott 
Robert Teragawa 
Lynne and Peter Young 

Patron Circle 
$]OOt0$599 
Anonymous 
Sandra and Ira Abramowitz 
Ralph and Monika Arnold 
john and Catherine Bartoo 
jo Anna Bashforth 
Mr. and Mrs. B.D. Bennett 
Baker Bloodworth 
Marla Borowski 

The Roger Wagner Society- named after the founding music director - honors special friends who 

support the Chorale with endowment or planned gifts. These extraordinary gifts support the Chorale 

today and help to ensure its bright future. Please join us to recognize and thank these visionary 

members of t he Roger Wagner Society. 

Michael Brietner and Michael Reisig 

Colburn Foundation 

William Davis in honor of Ted 

McAniff 

Ann Graham Ehringer 

Moira Byrne Foster Foundation 

Claudia and Mark Foster 
Denise and Robert Hanisee 

Geraldine Healy* 

Los Angeles Master Chorale 

Associates 

Marguerite and Robert Marsh 

jane and Edward j. McAniff 

Nancy and Robert Miller 

Raymond R. Neevel * 

joyce and Donald j. Nores 
Anne Shaw and Harrison Price 

Elizabeth and Hugh Ralston 
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Elizabeth Redmond 

Penelope C. Roeder, Ph.D. 
Phyllis and Larry* Rothrock 

Marshall Rutter and Terry Knowles 

Barbara * and Charles Schneider 

Dona * and David Schultz 

Nancy and Ralph Shapiro, 

in honor of Peter Mullin 

Nancy and Richard Spelke 

Linda and Skip Bowling 
Marilyn and David Breeding 
Bryce and Mikel Breitenstein 
james Bullock 
Randal Dold 
Karen Dupree 
Diane and Ray Frauenholz 
Denise Hamelin 
Carol and james Hart 
Mary Hoffman 
Robin and Craig justice 
Alice Kakuda 
Kathleen L. McCarthy 
jane and Lawrence McNeil 
Ray and Nancy Mullio 
George C. Oli phint 
Holly and AI Ristuccia 
Ken Sanson 
Rosemary Schroeder 
Marilyn G. Smith 
Wi lliam Sollfrey 
Mrs. Nicholas Steinhoff 
jesse Telles 
Diane Thomas 
joan and Frank Thompson 
Seymour Waterman 
Geoffrey S. Yarema 

Friend Circle 
$100t0$299 
Anonymous (2) 
Fernando Almanza, jr. 
Michael and Diane Altieri 
Thomas and Christina Altmayer 
Mr. and Mrs. Richard E. Andersen 
janet Anwyl 
Diana Attias 
Henry Berber 
Adele Bloom 
Mandy and Steven Brigham 
Georgia and Gerald F. Brommer 
Diana Burman 
jon and Nancy Collins 
Walter and Molly Coulson 
Hilary Crahan 
Areta Crowell 
Frederica Culick 
Rosa Cumare 
Lee DeBord 
Catherine Dellacamera 
Craig and Mary Deutsche 
Hazel H. Dunbar 
Amy and Steve Duncan 
Ann Dunn and Andy Turpin 
Dr. Matthew Easley 
Kathleen Elowitt 
Drs. Eleanor and Harold Fanseiau 
Gerald Faris 
jeanne Flores 

George Sterne and Nicole Baker 

Francine and Dal Alan Swain 

Patricia A. Maclaren and Ph ilip A. 

Swan 
Laney and Tom Techentin 

*deceased 
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Margaret F. Francis 
Alan and Kathie Freeman 
john R. Freeman 
Barbara and james Fritsche I 
Donald and Kay Fujiwara 
Stella and jaime Garcia 
Thomas Gauk 
Dr. james E. Gernert 
Mary Gisbrecht 
Betty Gondek 
Gail Green 
In honor of jacqueline juriansz 
Dorothy and Carson Hawk 
Marion F. Haynes 
Angelina Hodgson 
Thelma Huebsch 
Mr. and Mrs. jason Hwang 
Frank Jarvis 
Mr. and Mrs. jerry johnston 
Allan and Dorothy jonas 
Richard Kakenbrun 
Gloria and Paul Kilian 
laVonne D. Lawson, Attorney at law 
Carol and Robert Leisy 
Dr. louise Lepley 
leeba Lessin 
john G. Lorimer 
Mr. & Mrs. Marshall E. Lumsden 
Dr. Shoko Malkan 
Tulin Manglr 
Peggy Mansour 
Emily and Andrew Maverick 
Karen and james McBride 
Kath leen Anne McCallum 
Cella B. McClish 
jan Meshkoff, Ph.D. 
Paul Miki 
Michael and Nan Miller, in memory of 

Kari Windingstad White 
Daniell. Miyake 
Susann M. Monroe 
Mr. and Mrs. Robert Moran 
Richard Morrow 
Anne and jon Murakami 
judith Noliar 
jarlath and Diane L. Oley 
Anne and David Oreck 
Eloise Osborne 
Otto Paris 
Britt Nicole Peterson 
E. Gary and R. Marina Raines 
Kenneth Roehrs 
liean and Steven Rogers 
Bruce and Carol Ross 
Regina and Tri Sadono 
Rich and Carol Schieber 
Carrie Deeb and Emile F. Skaff 
Aiko Sonoda 
Arthur H. Streeter 
john Tanaka 
Susan and Tony Thompson 
Deb and Dennis Tisda le 
Suzanne Trepp 
E.j. von Schoff 
Barbara E. Wagner 
Patricia S. Waldeck 
Elisabeth Waldo 
Mrs. Thomas Walsh 
Robert M. Weekley 
Dianne and Sherman Wintrob 
Robert Woiwod 
judy Wolman 
Rose Mary and William Yetter 
Ed Yuh 
Ellen Zimet 

FOUNDATION, BUSINESS AND 
GOVERNMENT SUPPORT 
Platinum Circle 
$100,000+ 
The Ahmanson Foundation 
The Colburn Foundation 
Mellon Financial Corporation 
Music Center Fund for the Performing 

Arts 
The Ralph M. Parsons Foundation 

Gold Circle 
$5o,ooo to $99.999 
The Music Center Foundation 
Weingart Foundation 

Sliver Circle 
$:zo,ooo to $49,999 
The Capital Group Companies Charitable 

Foundation 
jacobs Engineering Foundation 
The Fletcher jones Foundation 
Los Angeles County Arts Commission 
City of los Angeles Cukural Affairs 

Department 
Dan Murphy Foundation 
The Rose Hills Foundation 
UBS 

Bronze Circle 
$1000 to $19,999 
American Express Company 
The Annenberg Foundation 
Employees Community Fund of Boeing 
Charter Oak Foundation 
Edmund D. Edelman Foundation 
Georges & Germaine Fusenot Foundation 
Ann and Gordon Getty Foundation 
Thornton S. Glide Jr. & Katrina Glide 

Foundation 
The Harold McAlister Charitable 

Foundation 
B.C. McCabe Foundation 
Metropolitan Associates 
Liuelia Morey Murphey Foundation 
Napa Domaine Winery 
National Endowment for the Arts 
The Kenneth T. and Eileen L. Norris 

Foundation 
Panasonic Foundation 
Pasadena Showcase House for the Arts 
Patina 
Ann Peppers Foundation 
Roth Family Foundation 
Lon V. Smith Foundation 
John and Beverly Stauffer Foundation 
Flora l. Thornton Foundation 
The Times Mirror Foundation 
Wallis Foundation 

VALENTINE GALA DONORS 
Benefactor 
Mellon Financial Corporation 

Sponsors 
Patina 
The Henry Wine Group 
Quail Ridge Winery 
Domaine laurier 

Grand Patron Tables 
Bette Redmond 
Frank J. Sherwood 

Patron Tables 
The Capital Group Companies Charitable 

Foundation 

These concerts are made possible, in part, through grants from the City of 

los Angeles Cultural Affairs Department, the Los Angeles County Arts 

Commission and the National Endowment for the Arts. 

Denise and Robert Hanisee 
joyce and Donald Nores 
laney and Tom Techentin 

Gala Tables 
Alschuler, Grossman, Stein and Kahan 
Debbie and jeff Briggs 
Cynthia and Sam Coleman 
Ann Graham Ehringer 
Claudia and Mark Foster 
Capri and Bruce Haga 
Victoria and Frank Hobbs 
Lillian and jon lovelace 
jane and Edward j . McAniff 
Susan and George Reardon 
David N. Schultz 
jann and Ken Williams 

Individual Grand Patrons 
Cynthia and Sam Coleman 
Cheryl Petersen and Roger lustberg 
Tricia Maclaren and Philip A. Swan 
Barbara and ian White-Thomson 

Individual Patrons 
Wallis Annen berg 
Thomas F. Grose 
Victoria and Frank Hobbs 
Christine and Peter Kuyper 
Drs. Robert and Marguerite Marsh 
judith and Clifford Miller 
joseph Nails II 
Marian and john Niles 
Marshall Rutter and Terry Knowles 
Nancy and Dick Spelke 
Dr. Stanley Zerne 

Donors 
Edward and Al icia G. Clark 
Hilary Crahan 
Mr. and Mrs. lawrence Goodman 
joan and Don Hanley 
Angel ina Hodgson 
Dr. louise Lepley 
Stephen J. M. Morris 
Steven Phillipi 
J. Fred Schoellkopf 
Claire and Gil Shea 
lynn and Barry Speyer 
Charles Starr, Jr. 
Son-le and Mark Steenbock 
jane Valentine Sweetser 
Paula Van Ness 
Barbara and Russell Whittenburg 
judy Wolman 

MATCHING GIFTS 
American Express Foundation 
Aon Foundation 
Bank of America Foundation 
The Boeing Company 
The Capital Group Companies Charitable 

Foundation 
Clticorp Foundation 
J. Paul Getty Trust 
Wi lliam and Flora Hewlett Foundation 
Sempra Energy 
Safeco 
The Times Mirror Foundation 

This listing reflects donors who have made 
annual contributions through February 16, 
2005. To report a change in your listing, 
please call 213-972-3122. 
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Master Chorale 
Administration 

Artistic Staff 

Grant Gershon, Music Director 

Paul Salamunovich, Music Director 

Emeritus 

Nancy Sulahian, Director, Chamber 

Singers 

lisa Edwards, Pianist/Musical 

Assistant 

Marnie Mosiman, Artistic Director 

for Voices Within 

Administrative Staff 

Terry Knowles, Executive Director 

Marjorie Lindbeck, General Manager 

Kathie Freeman, Artistic Personnel 

& Production Manager 

Ann Dunn, Director of Marketing 

Andrew Brown, Community 

Programs Manager 

Patrick Brown, Resource 

Development Associate -

Individual Gifts 

Regina Sadono, Resource 

Development Associate -

Institutional Gifts 

D'aun Miles, Administrative Services 

Manager 

jerome A. McAlister, Marketing 

Assistant 

Consultants 

Ad Lib Communications 

Libby Huebner, publicist 

Ashlock & Valentine 

EN ERG I Creative Partners 

NetTech, computer services 

Patron Technology, e-news 

Shugoll Research 

Smash Event, Gerry Huffman 

VisuaiMorph, David Mesfin, art 

direction for marketing materials 

and Performances magazine 

Wait Disney Concert Hall 

Philip A. Smith, Organ Conservator 

Page Messerly, Box Office Treasurer 

Toliman Au, Customer Specialist 

Elias Santos, Customer Special ist 

Los Angeles Master Chorale 

135 North Grand Avenue 

los Angeles, California 90012 

phone 213-972·3110 

fax 213·687-8238 

emaii LAMC@LAMC.ORG 
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ncket Services 

phone 213-972·7282 
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Just Give Us a 

CALL! 
GENERAL INFORMATION 
(213) 972-"'211 

AccESs lmE/ 
PATRONS wrm D1SABilll1ES 
(213) 972-0777 

TIY 
lTele Typewriter Devke for 
the De~f) (213) 972-7615 

ToURS 
(213) 972-4399 

ScHEDUUNG & EVENTS 
(213) 972-7478 

FUND FOR TilE 
PERFORMING ARTS 
(213) 972-3333 

EDUCATION DMSJON 
(213) 250-ARTS 

CE.'\'I'ER VOUll'littll OFFICE 

(213) 972-3315 

Music Center Website 
www.nmsiccenter.org 

LA COUNTY 
BOARD OF 

SUPERVISORS 

Through the Board of 
Supervisors, the County 
of Los Angeles plays 
an invaluable role in 
the successful operation 
of the Music Center. 
We applaud the five 
Supervisors Gloria 
Molina (chair), 
Michael Antonovich, 
Yvonne Brathwaite 
Burke, Don Knabe 
and Zev Yaroslavsky; 
and David Janssen, 
CAO L.A. County. 

PERFORMANCES MAGAZINE 

Maxine Dunitz's Generous Gift Provides 
Children A journey Through the Music Center 

N
ext month, 
The Blue 
Ribbon's 
annual 

Children's Festival 
will welcome 20,000 
fifth graders from Los 
Angeles County to 
the Music Center for 
a performance by the 
celebrated dance 
company, MOMIX. 
The company will 
perform a dance 
work, Baseball, April 
5-7 in the Dorothy 
Chandler Pavilion, 
and after the perfor­
mance the children 
will recreate a part 
of the work on the Music Center Plaza. 

Thanks to a most generous and creative gift 
from Blue Ribbon board member Maxine 
Dunitz each student will receive a book 
writte~ specifically for the Children's Festival 
to introduce them to the Music Center and 
the performing arts. The informative book 
links the Festival experience to their class­
room learning and provides the children 
with a reference guide to the Center. 

Mrs. Dunitz's gift is everlasting. It enables 
the Music Center to give 20,000 students 
each year a captivating look at the world 
of performing arts and increase the value 
and depth of the Children's Festival for 
each child. This gift is the most important 
addition to the Festival since 1970 when it 
was initiated by Helen Wolford and Dorothy 
B. Chandler. Since then, the Music Center 

has welcomed 
more than 
600,000 to the 
annual Festival. 
For many fifth 
graders , it is 
their first 
professional 
performance. 

Students prepare 
for the performance 
aspect of the Festival 
experience with materials prepared 
by the Music Center Education Division 
and the follow-up materials are used to 
further enhance and deepen their under­
standing of the Music Center and the people 
who work here. Additional study materials 
tied to the classroom curriculum explain 
how to be a good audience member and 
provide information about the company, 
the program and the dances. 

The book the children receive explains the 
Music Center and the cultural opportunities 
it provides for children, families and 
communities. Maxine Dunitz's incredibly 
generous gift will enhance the knowledge 
and understanding of the Music Center 
and all it offers for generations to come. 



An investment in the community 
will always produce measurable results . 

Mellon Financial Corporation 
Asset Management 

Institutional Asset Management 

Mutual Funds 
Private Wealth Management 

Corporate and Institutional Services 
Asset Servicing 
Human Resources & Investor Solutions 

Treasury Services 

-.mellon.com 
C 2004 Mellon Financial Corporation 
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Mellon Financial Corporation is pleased to support 

the Los Angeles Master Chorale, whose 

musical gifts enrich our city, and the world, 

in the radiant Walt Disney Concert Hall. 

Mellon 
The difference is measurable.® 


