


Recibiendo a un querido amigo 
Embracing a dear friend 
Bienvenido de nuevo Paul Salamunovich. Hemos invitado a nuestro adorado Director Musical Emerita 

nominado al Grammy a que dirija una de sus especialidades, el Requiem de Durufle. Maurice Durufle 

encontr6 un alma gemela en el Maestro Salamunovich y su mutua amor por el canto Gregoriano les 

llev6 a una larga y fructffera relaci6n- y un magnifico CD de Ia Master Chorale con Salamunovich 

dirigiendo Ia Messe "cum jubilo" (1966) de Durufle. Durufle escribi6 tres versiones del Requiem, su 

obra mas famosa e influyente. Vamos a interpretar Ia version para 6rgano en solitario de 1947, hecha a 

Ia medida de Ia envolvente camara de sonido del Frank Gehry y su esplendido 6rgano. Escrita con 

minuciosidad, el Requiem de estilo "new-age" de Durufle fusiona el canto Gregoria no con conceptos 

del siglo 20 y teje un tapiz seductor, casi c6smico de las emociones humanas - desde las cumbres de 

un jubilo estatico hasta mementos mas reflexives. Es un Requiem mas delicado, mas lleno de espe­

ranza, que habla con elocuencia sabre los anhelos universales de hoy dia. Cuando Paul Salamunovich 

se retir6 en 2001, Ia Master Chorale hizo publica Ia esperanza de que pudieramos tenerle siempre 

cerca. La profundamente conmovedora obra maestra de Durufle es Ia oportunidad perfecta para su 

regreso. 

Welcome back, Paul Salamunovich. We've invited our beloved Grammy-nominated Music Director 

Emeritus to conduct one of his specialties, the Durufle Requiem. Maurice Durufle recognized a 

kindred soul in Maestro Salamunovich, and their mutual love of Gregorian chant led to a long, fruitful 

relationship- and a terrific Master Chorale CD with Salamunovich conducting Durufle's (1966) Messe 

"cum jubilo." Durufle wrote three versions of the Requiem, his most famous and influential work. The 

Chorale is performing the 1947 version for organ and chorus- made-to-order for Frank Gehry's 

surround-sound chamber and splendid organ. Meticulously written, Durufle's "new-age" Requiem 

fuses Gregorian chant with 2oth century technique and weaves an embracing, almost cosmic tapestry 

of human emotion -from ecstatic joy to the pensive. It's a gentler, more hopefu l requiem that 

speaks eloquently to today's universal yearnings. When Paul Salamunovich retired in 2001, the Master 

Chorale voiced the hope that we could keep him close to us forever. Durufle's deeply moving master­

piece makes for the perfect return engagement 

embrace 

Sun, jan 23 at 7 p.m. 

Los Angeles Master Chorale 

Paul Salamunovich 

conductor 

William Beck 

organ 

Tracy Van Fleet 

mezzo-soprano 

music by Maurice Durufle 

Requiem 

music by Zoltan Kodaly 

Laudes organi 

music by jacob Hand I 

Pater Noster 

music by Anton Bruckner 

Osjusti 

music by Edvard Grieg 

Ave, maris stella 

music by Louis Vierne 

Carillon de Westminster 

music by Morten Lauridsen 

0 magnum mysterium 

Tickets are $19-$79· Call 213-972-

7282, visit the Disney Ha ll Box 

Office or go online to 

WWW.LAMC.ORG. 
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Bienvenidos 1 Welcome 

La musica es emoci6n en forma sonora. Puede atravesar todas las barreras sociales, culturales y econ6mi­

cas. Puede defin ir naciones y unif icarlas. Puede invocar sentimientos de celebraci6n y alegria o emociones 

y excitaci6n. 

La musica latina es rica en tradici6n, cultura y alma. Puede ensenarnos a todos sobre las raices de nuestra 

comunidad, y reconectar a todos los Hispanos con nuestros hogares ancestrales. Esta noche celebramos 

nuestra musica. lnfluenciada por muchas tradiciones navidenas de Latinoamerica, celebrar es un espec­

taculo realizado por maestros que han dedicado su vida a crear el sonido que nos entretiene e inspira a 

todos. 

Me honra ser parte de ce/ebrar. En nombre de todos los que estuvieron involucrados en su creaci6n , bien­

venidos al Walt Disney Concert Hall. jSalud! 

Music is emotion in the form of sound. It can cross all social, cultural and economic lines. It can define 

nations and unite them. It can invoke feelings of celebration and joy or thrills and excitement 

Latin music is rich with tradition, culture and soul. It can teach all of us about our community's roots and 

connect the Hispanics among us to our ancestral homes. Tonight will be a celebration of our music. 

Influenced by many Latin American holiday traditions, celebrar is a performance by masters who have 

dedicated their lives to creating the sounds that entertain and inspire us all. 

I am honored to be part of ce/ebrar. On behalf of everyone involved in its creation, welcome to Walt 

Disney Concert Hall. jSalud! 
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Grant Gershon 

Four years of exquisite music-making 

Grant Gershon and the 

Los Angeles Master Chorale 

GRANT GERSHON, conductor 

Born: November 10, 1960, in Norwalk, California 

At the Chorale: Music Director, now in his fourth 

season 

Grant has expanded the choir's repertoire consider­

ably by conducting a number of world premieres: 

You Are (Variations) by Steve Reich, Messages and 

Brief Eternity by Bobby McFerrin and Roger Treece, 

Broken Charms by Donald Crockett, Rezos (Prayers) 
by Tania Leon, Mother's Lament by Sharon Farber, 

Two Songs to Poems of Ann jiiderlund by Esa-Pekka 

Salonen (U.S. premiere). 

Press: "Gershon has found a richness of tone and 

a strength of phrasing that could launch the 

Chorale onto a new tier of musical importance." ­

L.A. Weekly 

"Gershon is a direct, unfussy conductor, who values 

clarity, clean execution and immediate statements." 

- Los Angeles Times 

"Visionary" - Daily Breeze 

Hailed by the Los Angeles Times for creating "a dark, 

rich sound awash with resonant sparkling ampli­

tude." 

Programming has been applauded for being "as 

warmly spiritual as it is ambitious." 

Other appearances: St Paul Chamber Orchestra, 

Houston Grand Opera, juilliard Opera Theatre, the 

Finnish chamber orchestra Avanti! and music festi­

vals in Edinburgh, Vienna, Helsinki, Ravinia, Rome, 

Madrid and Aspen 

Previous assignment: Los Angeles Philharmonic 

assistant conductor, 1994- 97 

On disc: Two Grammy'M Award-nominated record ­

ings - Sweeney Todd (New York Philharmonic 

Special Editions) and Ligeti's LeGrand Macabre 
(Sony Classical) 

En Ia Chorale: Director Musical, ahara en su cuarta 

temporada 

Grant ha expandido el repertorio del cora conside­

rablemente al dirigir varies estrenos mundiales: 

You Are (Variations) de Steve Reich, Messages y Brief 
Eternity de Bobby McFerrin y Roger Treece, Broken 

Charms de Donald Crockett, Rezos (Prayers) de 

Tania Leon, Mother's Lament de Sharon Farber, Two 
Songs to Poems of Ann jiiderlund de Esa-Pekka 

Salonen (estreno en U.S.A.). 

Prensa: "Gershon ha encontrado una riqueza de 

toney una fuerza en el fraseado que podria lanzar 

a Ia Chorale como un nuevo grupo de importacia 

musical." - L.A. Weekly 

"Gershon es un director frontal, sin ademanes, que 

valera Ia claridad, Ia ejecucion limpia y las declara­

ciones inmediatas." - Los Angeles Times 

"Visionario" - Daily Breeze 

Aclamado par Los Angeles Times como creador de 

"un potente son ida, oscuro y rico, con una amplitud 

de resonante brillantez" 

Su programacion ha side aplaudida parser "tan 

calida para el espiritu como ambiciosa." 

Otras apariciones: St Paul Chamber Orchestra, 

Houston Grand Opera, jui ll iard Opera Theatre, Ia 

Finnish chamber orchestra, Avanti! y festivales de 

musica en Edimburgo, Viena, Helsinki, Ravinia, 

Roma, Madrid y Aspen 

Cargos previos: asistente al director en Los 

Angeles Philharmonic, 1994- 97 

En CD: dos grabaciones nominadas al premia 

Gram my- Sweeney Todd (New York Philharmonic 

Special Editions) y Ligeti's Grand Macabre (Sony) 

LOS ANGELES MASTER 

CHORALE 

Founded: 1964 as one of three 

original companies at the Music 

Center; now in its 41st season 

Music Directors: 

Grant Gershon, since 2001 

Paul Salamunovich, 1991- 2001 

john Currie, 1986-1991 

Roger Wagner, 1964- 1986 

Awards: ASCAP/Chorus America 

Award for Adventurous 

Programming 

Press: "the most exciting chorus 

in the country under Grant 

Gershon" - Los Angeles Times 

"singing and direction are first-

rate" - Billboard 

"sonically exhi larating" ­

Gramophone 

On disc: with Music Director 

Grant Gershon featuring Esa­

Pekka Salonen's Two Songs to 
Poems of Ann jiiderlund and 

Philip Glass' ltaipu 

Recordings with Music 

Director Emeritus Paul 

Salamunovich include the 

Grammy-nominated 

Lauridsen- Lux Aeterna, 
Christmas, and a recording of 

Dominick Argento's Te Deum 
and Maurice Durufh~'s Messe 
"cum jubi/o." 

Motion picture soundtracks 

with Paul Sa lamunovich include 

A. I. Artificial Intelligence, My Best 
Friend's Wedding, The Sum of All 
Fears, Bram Stoker's Dracula and 

Waterworld 



Fundada: en 1964 como una de 

las tres compai'Has originales en 

el Music Center; ahora en su 

temporada numero 41 

Dlrectores: 

Grant Gershon, desde 2001 

Paul Salamunovich, 1991- 2001 

john Currie, 1986-1991 

Roger Wagner, 1964-1986 

Premlos: ASCAP/Chorus 

America for Adventurous 

Programming 

Prensa: "el coro mas intere­

sante en el pafs bajo Ia direcci6n 

de Grant Gershon" - Los 
Angeles Times 

"el canto y Ia direcci6n son de 

primera clase" - Billboard 

"musicalmente asombrosa" -

Gramophone 

En CD: con el Director Musical 

Grant Gershon presentando Two 
Songs to Poems of Ann jaderlund 
de Esa-Pekka Salonen e ltaipu de 

Philip Glass. 

Con el Director Musical Emerito, 

Paul Salamunovich, incluye Ia 

grabaci6n nominada al Grammy, 

Lauridsen- Lux Aeterna, 
Christmas y Te Deum de 

Dominic Argento y Messe "Cum 
jubilo" de Maurice Durufle 

Bandas senoras para pelrculas 

con Paul Salamunovich como 

A. I. Artificial Intelligence, My 

Best Friend's Wedding, The Sum 
of All Fears, Bram Stoker's 
Dracula y Waterwor/d 

LOS ANGELES M CHORALE s 



Los Angeles Master Chorale 
Grant Gershon I Music Director 
The Rena Waltz Pierson Music Directorship, a gift of the 
Pierson and Lovelace Families to honor Lillian Lovelace's mother 

celebrar [celebrate] to honor with 
religious ceremonies, festivities or 
other observances; to make 
publicly known, to proclaim 

celebrar honrar con ceremonias 
religiosas, fiestas u otras pr;kticas, 
hacer publico, proclamar 

k-/nt!)~ 
105Jfm 
K-Mozart 105-1 FM is the Official 
Radio Station of the Los Angeles 
Master Chorale. 

K-Mozart 105-1 FM es Ia Estaci6n 
de Radio Oficia/ de Los Angeles 
Master Chorale. 

Latecomers will be seated at the first 
convenient pause in the perform­
ance. Use of tape recorders, tele· 
phones, pagers, and/or cameras is 
prohibited in the auditorium. 
Programs and artists subject to 
change. Patrons cannot be paged 
during a performance. 

Aquellos que /Ieguen tarde serdn 
acomodados en sus asientos tan 
pronto haya una pausa conveniente 
en Ia actuaci6n. El uso de grabadoras 
de audio, telefonos, "pagers" y/o 
cdmaras estd prohibido en e/ audita­
rio. Los programas y los artistas 
estdn sujetos a cambios. Los asis­
tentes no pueden ser llamados 
durante una actuaci6n. 

6 

celebrar 
Voces Navideflas de los Americas 

Tuesday, December 28, 2004 at 7 p.m. 

Wednesday, December 29, 2004 at 7 p.m. I Walt Disney Concert Hall 

Los Angeles Master Chorale 

Grant Gershon, conductor 

Roger Treece, artistic producer and arranger 

Alex Acuna, percussion I Justo Alma rio, tenor saxophone I Eva Ayll6n, vocalist 

Sheila E, percussion I Pete Escovedo, percussion I Richie Gajate Garcia, percussion 

Grant Geissman, guitar I Scheila Gonzales, alto saxophone I Harry Kim, trumpet 

Abe Laboriel, bass I Linda Martinez, piano I Ricardo "Tiki" Pasillas, percussion 

Bobby Rodriguez, trumpet I Otmaro Ruiz, keyboards I Ramon Stagnaro, guitar 

Francisco Torres, trombone I Arturo Velasco, trombone 

choral and band arrangements by Roger Treece 

rhythm arrangements by Roger Treece and Alex Acuna 

Veinticinco de Diciembre The 25th of December traditional 

Zumba que zumba Everything buzzes music by Salvador Ruiz de Luna 

Campana sabre campana Be/1 after be/1 traditional 

Arruru, arruru Lullaby. lullaby traditional 

Apurate niiia Hurry, child music by Salvador Ruiz de Luna 

A Ia nan ita nana To the little lu/laby traditional 

Noche del paz y amor Silent night music by Franz Gruber 

0, come Emanuel iOh, ven! Emanuel! traditional 

jesu, joy of Man's Desiring jesus, Alegria de los Hombres music by johann Sebastian Bach 

INTERMISSION 
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Rudolph, the Red-Nosed Reindeer Rudolph, el venado de nariz colorada music by johnny Marks 

Cholito, toea y retoca My dear, play and play again music by Salvador Ruiz de luna 

De las montai'las venimos We come from the mountains music by Bobby Capo 

Mi negro esta contento My [black] child is happy music by Salvador Ruiz de luna 

Ave Marfa Hail, Mary music by Franz Schubert 

Blanca Navidad White Christmas music by Irving Berlin 

El pequeiio tamborilero The Little Drummer Boy music by Katherine Davies 

los peces in el rfo The fish in the river traditional 

jingle Bells Suenen las campanas music by james Pierpoint 

LOS ANGELES MASTER CHORALE 

a very special 
thank you . .. 

Penelope Roeder, executive 
producer, brings her program 
management skills, sense of inno­
vation and love of music together 
for tonight's concert In addition to 
her professional position as 
President of Strategic Support 
Services, Inc., a consulting firm 
which provides planning and 
program implementation services 
to businesses and nonprofit organ­
izations, she has been a member of 
the Board of Directors of the Los 
Angeles Master Chorale for eight 
years. 

Albert Sandoval is president and 
creative director of EN ERG I 
Creative Partners - a fu ll·service 
marketing and advertising 
agency specializing in the 
Hispanic market Part business­
man, part artist, Albert draws 
from a variety of talents to 
create smart, strategically 
focused advertising. His no­
nonsense approach has earned 
him respect within the creative 
and business communities, 
while attracting blue-chip 
clients and talent-rich 
employees. 

Javier Neclosup, production 
administrator, makes available to 
the Los Angeles Master Chorale 
his experience as a principal in 
NIDO Entertainment as well as 
his knowledge of Latin jazz in 
both its production and business 
elements. 
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BOBBY RODRIQUEZ 
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La Magia de los Ritmos Latinos 

par Bobby Rodriguez 

Y a sea un mambo cuba no o un meregue de Ia 

Republica Dominicana, los ritmos Iatinos estan 

llenos de felicidad, alegrfa y son ideales para 

bailar. Bailar musica latina les encanta a 

jovenes y mayores par igual gracias a sus 

movimientos y elementos ffsicos. Hoy en dfa, Ia 

cumbia de Colombia es uno de los estilos de 

baile mas populares, especialmente en Mexico 

y America Central. 

En los aiios 20, el teatro Broadway de New York 

trafa los sonidos e imagenes latinas al publico 

norteamericano. En los 30, sin embargo, los 

norteamericanos fueron tomando conciencia 

de los variados estilos, el exotismo y las impre­

sionantes imagenes de Ia musica latina a traves 

de las pelfculas de Hollywood. El tango, par 

ejemplo, se hizo inmensamente popular gracias 

en parte a parejas de baile como Maurice y 

Walton o Vernon e Irene Castle; fueron las 

pelfculas las que ayudaron a darle al sonido 

Iatino su atractivo universal. 

Gracias a celebridades como Don Azpiazu, 

Xavier Cugat, Desi Arnaz, Carmen Miranda, y 

pelfculas como Flying Down To Rio de 1933 

(donde Ginger Rogers y Fred Astaire actuaron 

juntos par primera vez), sin duda los nortea­

mericanos se estaban aficionando a Ia musica 

latina. En 1940, Alberto Socarras toc6 en 

competencia con Glenn Miller en el Glen Island 

Casino en New Rochelle, New York. Unos aiios 

despues en New York City, Ia mayorfa de los 

clubs noctunos tenfan dos bandas: Ia banda 

"principal" y Ia banda "del descanso" que 

tocaba entre segmentos. 

Las bandas americanas de swingy las "big 

bands" pronto adoptaron nueva instru­

mentaci6n, cuatro trompetas, cuatro trom­

bones, y cinco saxofones junto a una secci6n 

rftmica que inclufa piano, bajo, baterfa y 

guitarra. Cuando las bandas latinas quisieron 

competir con las bandas americanas y moder­

nizar su sonido, empezaron a usar Ia misma 

instrumentaci6n de viento, ademas de piano, 

bajo y una secci6n de ritmo Iatino, incluyendo 

timbales, baterfa, conga, bongo, percusi6n 

manual y vocalistas. 

En los aiios so, cuando Ia fiebre del mambo 

esta ll6 en los Estados Unidos, los americanos 

adoptaron Ia musica latina como alga propio. A 

traves de los ricos sonidos de las grandes 

orquestas como las de Perez Prado, Stan 

Kenton, Xavier Cugat, Mach ito, jose Curbelo, 

lito Puente, y Tito Rodriguez, los america nos se 

volvieron locos par el baile. Ya sea debido al fin 

de Ia Segunda Guerra Mundial, Ia reunificaci6n 

de las familias, Ia "vida sencilla" de los aiios so 

o Ia sensualidad y el "romanticismo" desenfre­

nado del bolero mexicano, el danz6n cuba no, el 

tango argentino o Ia rumba, los america nos 

querlan cada vez mas. Gracias a grandes 

baladas como "Aquellos Ojos Verdes", "Sesame 

Mucha", "Siboney", "Marfa Elena", "Sabor a Mr', 

y "S61amente Una Vez", los america nos estaban 

bailando bien pegaditos los ritmos que sacaban 

a relucir una parte mas intima del bai le en 

pareja. 

En Ia cumbre del swingy Ia musica latina (194S­

ss), los bailarines llenaban grandes salones de 

baile. Hoy dfa, el swing esta relegado a sa las 

mas pequeiias, pero Ia "salsa", un nuevo 

termino para el mambo, esta llenad de nuevo 

grandes salas de baile en toda America, Europa 

y jap6n. La popularidad de los ritmos de baile 

Iatinos es mas alta que nunca, ya sea par los 

inmigrantes de America o par los grupos musi­

cales que se embarcan en giras par las grandes 

ciudades de pals, lo que hace que gente de 

todas las edades y procedencias esten apren ­

diendo mas sabre los ritmos Iatinos y Ia musica 

de baile latina. Artistas Iatinos y de jazz Iatino 

como Machito, Perez Prado, Tito Puente, 

Mongo Santamaria, Celia Cruz, Ray Barretto, 

joe Cuba, Calljader, Willie Bobo, Gato Barbieri, 

Eddie Palmieri, asf como estrellas del pop como 

Gloria Estefan, Christina Aguilera, Carlos 

Santana, Ricky Martin, Marc Anthony, jennifer 

Lopez, y Luis Miguel han inyectado elementos 

de Ia musica latina a Ia musica pop americana 

hasta el punta de influenciarla de forma 

indefinible. Los Estados Unidos estan en media 

de un periodo de "latinizaci6n". Con un empuje 

muy particular, Ia musica latina se ha asegu­

rado su futuro en este pals como un estilo que 



todos bailaremos tarde o temprano. A 

pesar de su larga y rica historia e 

innegable futuro, un estudiante de 5° 

grado lo resumi6 mejor que nadie dicien­

dome "bailar musica latina es divertido; 

te hace sentir bien y ademas ies muy 

buen ejercicio!" 

Puede contactar a Bobby en 
www.bobbyrodriguez.com 

The Magic of Latin Rhythms 
By Bobby Rodriguez 

W hether it's a Cuban mambo or a 

merengue from the Dominican Republic, 

Latin rhythms are happy, fun, and great 

to dance to. Young and old alike love 

Latin dance music because of its move­

ments and physical elements. Today, the 

cumbia from Colombia is one of the 

Americas' most popular dance styles, 

especially in Mexico and Central America. 

In the 1920s, it was New York's Broadway 

theatre which brought Latin sounds and 

images to North American audiences. But 

in the 1930s, North Americans were 

gaining a greater awareness of Latin 

music's varied styles, exotic nature, and 

broad images through Hollywood movies. 

The tango, for example, gained mass 

appeal partly due to dance teams such as 

Maurice and Walton and Vernon and 

Irene Castle; it was movies which helped 

give the "Latin sound" its mass appeal. 

Because of celebrities such as Don 

Azpiazu, Xavier Cugat, Desi Arnaz, 

Carmen Miranda, and films such as 1933's 

Flying Down To Rio (which paired Ginger 

Rogers and Fred Astaire for the first 

time), North Americans were definitely 

becoming "hooked" on Latin music. In 

1940, Alberto Socarras played opposite 

Glenn Miller at the Glen Island Casino in 

New Rochelle, New York. A few years 

later in New York City, most night clubs 

would have two bands: the main or 

"headlining" band and the "break" band 

playing between sets. 

The American swing and big bands soon 

adopted new instrumentation: four trum­

pets, four trombones, and five saxo· 

phones along with a rhythm section that 

would include piano, bass, drum set, and 

guitar. When the Latin bands wanted to 

compete with the American bands and 

modernize their sound, they also began 

using the same horn instrumentation, in 

addition to piano, bass and Latin rhythm 

section, including timbales, drum set, 

conga, bongo, hand percussion and vocal ­

ists. 

In the 1950s, when the mambo craze 

exploded in the U.S., Americans took to 

Latin music like "ducks to water." 

Through the rich sounds of big orchestras 

like those of Perez Prado, Stan Kenton, 

Xavier Cugat, Mach ito, jose Curbelo, Tito 

Puente and Tito Rodriguez, Americans 

went dance crazy. Be it because of the 

ending of World War II, the reunification 

of families, the "easy days" of the 1950s, 

or the sensuality and outright "romanti­

cism" of the Mexican bolero, Cuban 

danzon, Argentinean tango, or the rumba, 
Americans simply couldn't get enough of 

Latin music. Because of great love songs 

like "Aquellos Ojos Verdes", "Besame 

Mucha", "Siboney", "Maria Elena", "Sabor 

a Mi", and "Solamente Una Ves", 

Americans were dancing cheek-to-cheek 

to the rhythms that brought out a more 

intimate side of dancing with a partner. 

In swing and Latin music's heyday (roug­

ghly 1945-ss), dancers filled large ball­

rooms. Today, swing dancing is relegated 

to smaller venues, but salsa, a new term 

for mambo, is again filling major dance 

rooms throughout America, Europe and 

japan. The popularity of Latin dance 

rhythms is at an all·time high, and, 

whether because of immigrants to 

America or visiting music groups touring 

LOS ANGELES MASTER CHORALE 

-o-::._7M-.I' C#-k~-4'-r-
throughout major cities across the 

country, people of all ages and back­

grounds are learning more about Latin 

rhythms and Latin dance music. Latin 

artists such as Machito, Perez Prado, Tito 

Puente, Mongo Santamaria, Celia Cruz, 

Ray Barretto, joe Cuba, Calljader, Willie 

Bobo, Gato Barbieri, Eddie Palmieri, as 

well as pop music stars like Gloria 

Estefan, Christina Aguilera, Carlos 

Santana, Ricky Martin, Marc Anthony, 

jennifer Lopez and Luis Miguel have 

infused American pop music with 

elements of Latin music to a degree that 

one would be hard-pressed to define. The 

U.S. is in the middle of a "Latinization" 

period. 

With its unmistakable momentum, Latin 

music has secured its future in this 

country as a style that we'll all be dancing 

to. Despite its long, rich, and varied 

history and undeniable future, one sth 

grader summed it up best when she told 

me "dancing to Latin music is fun; it 

makes you feel good and it's good exer­

cise too!" 

Bobby may be reached at 
www.bobbyrodriguez.com. 
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SALVADOR RUIZ DE LUNA 

Born: 1905 in Spain 

Dled: 1973 

Relatively little is known about 

this Spanish composer. De 

Luna's numerous works prima· 

rily consist of music for films 

and arrangements of traditional 

songs from various Spanish­

speaking countries. He is 

thought to have been a "song 

catcher" - someone who made 

formal songs from unrecorded, 

little-known traditional tunes 

and lyrics. 

Nacldo: el 1905 en Espana 

Muri6: el 1973 

Se sabe muy poco sabre este 

compositor espaiiol. Las 

numerosas obras de De Luna 

consisten en musica para 

peliculas y arreglos de 

canciones tradicionales para 

varios parses de habla hispana. 

Se cree que era un "cazador de 

canciones"- alguien que hace 

canciones con sonadas y letras 

tradicionales poco conocidas. 
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Veinticinco de Diciembre 

The 25th of December 
traditional carol; English translation by Pablo Cord 

Veinticinco de diciembre, jfum, fum, fum! 
Nacido ha por nuestro amor, 

El nino Dios; 
Hoy de Ia Virgen Marfa 
En esta noche tan frfa, jfum, fum, fum! 

[On] December twenty-fifth, fum, fum, fum! 
the God·child has been born out of love for 
us-
today, on such a cold nigh~ from the Virgin 
Mary, fum, fum, fum! 

Pajaritos de los bosques, jfum, fum, fum! 
Vuestros hijos de coral, jfum, fum, fum! 
Abandonad, y formad un muelle nido 
a jesus recien nacido, jfum, fum, fum! 

Little birds of the woods, fum, fum, fum! 
leave your coral clad offspring, fum, fum, fum! 
and make a nest for the newborn jesus, fum, 
fum, fum! 

Estrellitas de los cielos, jfum, fum, fum! 
que a jesus mirais llorar, jfum, fum, fum! 
y no llorais, 
alumbrad Ia noche oscura 
con vuestra luz clara y pura, fum, fum, fum! 

Little stars in the skies, fum, fum, fum! 
who behold the crying jesus, fum, fum, fum! 
and who yourselves do not cry, 
brighten the dark evening 
with your clear and pure ligh~ fum, fum, fum! 

Veinticinco de diciembre, jfum, fum, fum! 

Un ninito muy bonito ha nacido en un portal 

con su carita de rosa parece una luz hermosa, 

December twenty-fifth, fum, fum, fum! 
A very beautiful little child has been born in a 
manger with his face like a rose he looks like a 
beautifulligh~ fum, fum, fum! 

Venid, venid pastorcitos, jfum, fum, fum! 

Venid con Ia pandereta y castanuelas al portal 
que el autor del firmamento yace junto a un vii 
jumeno, jfum, fum, fum! 

Come, come little shepherds, fum, fum, fum! 
Come to the manger with your tambourine and 
with castanets that the creator of the heavens 
lays next to a vile donkey, fum, fum, fum! 

Zumba que zumba 

Everything bu;;::,tes 
music by Salvador Ruiz de Luna, English trans/a· 
tion by Pablo Cord 

Hoy cantan los pajaritos, 
y cantan con dulce anhelo 
porque en Belen ha nacido 
el nino, el rey de los cielos. 

The little birds sing today 
and sing with a sweet longing 
because in Bethlehem a child is born, 
the King of the Heavens. 

Un pensamiento he tenido: 
que hoy son mas lindas las flores 
porque en Belen ha nacido 
el amor de los a mores. 

I've had a thought: it is that today all the 
flowers are more beautiful 
because in Bethlehem a child is born, 
Love of all Loves. 

Zumba que zumba, 
zumba Malena, 
porque esta noche 
voy a acostarme 
por Ia manana. 
Zumba que zumba 
que zumbara, 
Que hoy es Ia Nochebuena, 
y como es Nochebuena 
hay que alborotar. 

Everything buzzes and is abuzz, 
Malena is abuzz because tonight 
I will go to bed during the morning hours. 
Everything buzzes and is abuzz, 
and will be abuzz 
for tonight is Christmas Eve 
and since it is Christmas Eve, 
we have to make a racket 

jAy! jQue Iindo lucerito 
que brilla tan refulgente! 
Va diciendo el caminito 
a los tres magos de oriente. 

Ah! What a beautiful little star 
that shines so bright! 
It shows us the way 
to the three Magi from the Orient 

Tras ellos un forajido 
les sigue con mala gente, 

porque tiene decidido 
degollar a un inocente. 

They are trailed by a villain 

performances maga:tlnt 



who follows them in bad company 
because he has decided 
to cut the throat of an innocent [child]. 

Zumba que zumba 

no te acomodes, 

zumba que zumba 

los corazones. 

Zumba que zumba 

que zumbara. 

Como yo me lo atrape 

AI manito le voy a perjudicar. 

Everything buzzes and is abuzz. 
Don't get comfortable, 
everything buzzes and is abuzz, 
My heart! 
Everything buzzes and is abuzz, 
will be abuzz; 
should I catch this villain 
I will do him harm! 

Campana sabre campana 
Bell after bell 
traditional carol, English translation by 
Pablo Corci 

Campana sabre campana 

y sabre campana una! 

Bell after bell 
and after each bell, another! 

As6mate a Ia ventana 

veras al nino en Ia cuna. 

Go to your window 
and you'll see the Child in His crib. 

Belen, campanas de Belen 

que los angeles tocan, 

lque nuevas me traeis? 
Bethlehem, bells of Bethlehem 
that are rung by angels, 
what news do you bring me? 

Recogido tu reba no, 

la d6nde vas pastorcillo? 
Voy a llevar al portal 

reques6n, manteca y vi no. 
Your flock has been reined in; 
where do you go, young shepherd? 
I am taking cheese, butter, and wine 
to the manger. 

Belen, campanas de Belen 

que los angeles tocan, 

lque nuevas me traeis? 
Bethlehem, bells of Bethlehem 

that are rung by angels, 
what news do you bring me? 

Caminando a medianoche, 

lhacia d6nde vas pastor? 

Le llevo al nino que nace 

como a Dios mi coraz6n. 

Walking at midnigh~ 

where are you going, shepherd? 
I am bringing my heart 
to the Child that's about to be born, as to 
God. 

Din don dan, manana es navidad, 

Din don den 
Ding-dong, tomorrow is Christmas, 
ding-dong, 

Campanas de Belen. 

Cuando suenan las campanas mi verde 

manana 
me regal a un manantial de amory esper­

anza. 
The bells of Bethlehem. 
When the bells ring, my green morning 
regales me with a torrent of love and 
hope. 

Din don dan ... 

En honor a Ia verdad se hace larga Ia 

espera pero el amor de jesus es para Ia 

vida entera. 

Ding-dong ... 
To tell the truth the wait is long, 
but the love ofjesus is ever-lasting. 

Din don dan ... 

Alabanzas al Senor 

cantemos con alegria y las campanas 

diciendo 
"Ave Maria." 

Ding-dong, 
praises be said to the Lord. 
Let us sing with joy and with the bells 
saying: 
"Hail Mary." 

Din don dan, que suenen las campanas. 
din don dan, cual candidas hermanas. 

Din don dan. 

Ding-dong, may the bells ring. 
Ding-dong, like candid sisters. 
Ding-dong. 

LO S ANGELES MASTER CHORALE 

Arrurru' arrurru 
Lullai?Y, lullai?Y 
traditional carol, English translation by 
Pablo Corci 

Senora Dona Maria, 

aquf le traigo a mi hijito 

pa' que le meza a su cuna 

cuando !lore su ninito: 

Mary. my Lady, 
I bring my son here [with me] 
so that he may rock the crib 
of your baby if He cries: 

"Arrurru, duermete nino jesus." 

"Lulla, lullaby, sleep baby jesus." 

Senora Dona Marfa, 

jAy, que Iindo es su ninito! 

Que en tu !echo humilde esta 

durmiendo muy tranquilito: 

Mary. my Lady, 
Oh, how beautiful is your child! 
[He] who rests humbly in your bed, 
sleeping quietly without care: 

"Arrurru, duermete nino jesus." 

"Lui/a, lullaby, sleep baby jesus." 

Senora Dona Marfa, 

cantemos con devoci6n 

para que se duerma el nino; 

nino amado jesucristo: 

Mary. my Lady, 
let us sing with devotion 
so that the Child may sleep­
the beloved child, jesus Christ: 

"Arrurru, duermete nino jesus." 

"Lulla, lullaby, sleep baby jesus." 
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JOHANN SEBASTIAN BACH 

Born: March 21, 1685, in Eisenach, 

Germany 

Died: july 28,1750, in Leipzig, 

Germany 

Best known for: Das Wohltempierte 
Klavier, a collection of 48 fugues 

and preludes which essentially stan­

dardized the practice of equally 

tempering keyboard instruments. 

J-5. Bach is also widely known for 

his works for unaccompanied violin 

and cello, his concerti, cantatas and 

oratorios, among others. 

Nacido: el 21 de marzo de 1685 en 

Eisenach, Alemania 

Muri6: el 28 de julio de 1750, en 

Leipzig, Alemania 

Mtis conocido por: Das 

Wohltempierte Klavier, una colecci6n 

de 48 fugas y preludios que esen­

cialmente iniciaron Ia practica de 

afinar los instrumentros de teclado 

de Ia misma forma. J.S. Bach es 

tambien conocido en todo el mundo 

par sus obras para violfn y chelo sin 

acompanamiento, sus conciertos, 

cantatas y oratorios, entre otras. 
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Apurate nina 
Hurry, child 
music by Salvador Ruiz de Luna, English transla­
tion by Pablo Cord 

Apurate nina con esa humita 

y traeme Ia chicha que voy pa' Belen. 

Hurry, child with that ground corn 
and bring me the apple cider 
[because]/ am leaving for Bethlehem. 

lA d6nde vas a esta hera? 

Me las echo pa' Belen, 

porque voy a andarla en hera 

buen al senor San jose. 

Where are you going at this hour? 
I am leaving for Bethlehem, 
since I am walking there within the hour 
[To] the good Lord [and] Saint joseph. 

Maria ya tuvo hijo, 

Yes Iindo como Ia luz. 

Por eso yo me dirijo 

Aver al nino jesus. 

Mary has borne her child, 
and he is beautiful as the light 
Therefore I now take leave 
to see the babe, jesus. 

jApurate nina que ya es medianoche! 

jApurate nina que ya son las tres! 

jApurate nina que ya son las cinco! 

jApurate nina que va a amanecer! 

Apurate nina con esa humita 

y traeme Ia chicha que voy pa' Belen. 
Hurry child, it's already midnight! 
Hurry child, it's already three! 
Hurry child, it's already five! 
Hurry child, it's almost daybreak! 
Hurry child, with that ground corn 
and bring me the apple cider [because]/ am 
leaving for Bethlehem. 

Aqui me tenes mi hijito 

que vengo ya de Belen. 

jAy, que cosa mas relinda, 

Ia que acabo yo de ver! 

Here I am my child; 
I am back from Bethlehem. 
Oh, what most beautiful thing 
I have just seen! 

jMas que guagua, es una rosa, 
Mas que una rosa, es un sol! 

jAy, que cosa mas preciosa, 

Ia cara del nino Dies! 
More than a babe, he is a rose; 

more than a rose, he is a sun! 
Oh, what most precious thing 
is the face of the God-child! 

jApurate nina que ya es medianoche! 

jApurate nina que ya son las tres! 

jApurate nina que ya son las cinco! 

jApurate nina que va a amanecer! 

Apurate nina con esa humita 

y traeme Ia chicha que voy pa' Belen. 

Hurry child, it's already midnight! 
Hurry child, it's already three! 
Hurry child, it's already five! 
Hurry child, it's almost daybreak! 
Hurry child with that ground corn 
and bring me the apple cider 
[because]/ am leaving for Bethlehem. 

Me voy con Ia guagua, 

Ia manta, el paragua' 

more el Aconcagua, 

pa' ver al Senor. 

Que van los pastores, 

que van los doctores, 

se van los senores, 

lo mismo que yo. 

/leave with my baby, 
with a b/anke~ with umbrella, 
I'll trail the [Mount] Aconcagua 
to see the Lord. 
The shepherds are going, 
the doctors are going, 
the Lords are going, 
the same as I. 

A la nanita nana 
To the little lulla~ 
Traditional carol, English translation by Pablo 
Cord 

A Ia nanita nana, nanita ea. 

Mi jesus tiene sueno, 

bendito sea. 
A Ia nanita nana, nanita ea. 

To the little lullaby, Julia hey. 
My jesus is sleepy, 
blessed be He. 
To the little lullaby, Julia hey. 

Fuente, oi'la que corres 
clara y sonora. 

ruisenor que en Ia selva 

cantando lloras, 
callad mientras Ia cuna 
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se balancea. 
Listen to the rolling fountain, 
clear and sonorous. 
Nightingale, [you] who in the rainforest 
cry with your song, 
appease now the rocking cradle. 

A Ia nanita nana, nanita ea. 
To the little lullaby. lui/a hey. 

Neche de paz 
Silent night 
music by Franz Gruber 

Silent night, holy night, 
all is calm, all is bright, 
round yon Virgin Mother and Child. 
Holy infant, so tender and mild, 
sleep in Heavenly peace, 
sleep in Heavenly peace. 

Noche de paz, noche de amor 
todo duerme en derredor, 
entre los astros que esparcen su luz 
viene anunciando a/ ninito jesus, 
brilla Ia estrella de paz, 
brilla Ia estrella de amor. 

Silent night, holy night, 
Shepherds quake at the sight 
Glories stream from Heaven afar; 
Heavenly hosts sing Alleluia! 
Christ, the Saviour is born, 
Christ, the Saviour is born. 

Noche de paz, noche de amor 
ved que bello resplandor 
luce en e/ rostra del nino jesus, 
en el pesebre del mundo Ia luz, 
astro de eterno fulgor, 
astro de eterno fu/gor. 

Neche de paz, neche de amor 
un eterno resplandor 
en las Alturas resuena un cantar: 
Os anuncio una dicha sin par, 
en Ia tierra nace Dios, 

hoy en Belen de Juda. 
Silent nigh~ holy nigh~ 
Son of God, love's pure light 
radiant beams from Thy holy face 
with the dawn of redeeming Grace. 
jesus, Lord at Thy birth, 
jesus, Lord at Thy birth. 

0, come E mmanuel 
j Oh, ven Ema nuel! 
traditional carol, Spanish translation by 
Pablo Cord 

English 
0 come, 0 come, Emmanuel, 
and ransom captive Israel 
that mourns in lonely exile here 
until the Son of God appear. 

Rejoice! Rejoice! 
Emmanuel shall come to thee, 0 Israel. 
0 come, Thou Wisdom from on high, 

Who orderest all things mightily. 
To us the path of knowledge show, 
and teach us in her ways to go. 
Rejoice! Rejoice! 
Emmanuel shall come to thee, 0 Israel. 
0 come, 0 come, great Lord of might 
Who to Thy tribes on Sinai's height 
in ancient times once gave the law 
in cloud and majesty and awe. 
Rejoice! Rejoice! 
Emmanuel shall come to thee, 0 Israel. 

Spanish 
iOh ven! iOh. ven Emanuel! 
Libera a tu cautivo Israel, 
que exiliado en tanto dolor 
espera a/ divino redentor. 
iA/egrate, oh Israel! 
Par tr ya nace, viene Emanuel. 
iOh, ven lucero celestial 
y danos tu divino manantial. 
Alumbranos ya con tu verdad, 
disipando toda Ia oscuridad. 
iA/egrate, oh Israel! 
Par tr ya nace, viene Emanuel. 
iOh ven senor omnipotente 
que a Israel pasadamente, 
tus /eyes y tu potestad 
nos diste con gloriosa majestad! 
iA/egrate, oh Israel! 
Par tr ya nace, viene Emanuel. 

LOS ANGELES MASTER CHORALE 

J esu, Joy of Man's Desiring 
Jesus, alegria de los hombres 
music by johann Sebastian Bach from 
Cantata No. 147. written for the Feast of 
the Visitation of the Virgin Mary. 
Text is a verse of Martin jahn's 1661 hymn 
Jesu, meiner See len Wonne. First perform­
ance on july 2, 1723, in Leipzig, Germany. 
Spanish translation by Pablo Cord 

English 
Jesu joy of man's desiring, 
Holy Wisdom love most bright 
Drawn by thee our soul's aspiring, 
soar to uncreated light 
Striving still to truth unknown, 
e'r rejoicing round thy throne 
rejoicing, forever 

Spanish 
Alegrfa de los hombres 
de jesus no partire, 
el mi dnimo restaura 
si yo triste o mal este. 
Nunca de mi /ado ausente, 
su presencia es siempre urgente, 
nunca yo lo dejare, 
Aunque yo apenado este. 
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FRANZ PETER SCHUBERT 

Born: january 31, 1797, in Vienna, 

Austria 

Died: November 19, 1828, in 

Vienna 

Best known for: a truly 

remarkable gift for melodic 

invention. Despite the limited 

success and seemingly endless 

criticism and dismissal of his 

music Schubert received 

during his lifetime, he is now 

rightfully deemed to be one of 

the greatest of the early 

Romantic composers. Though 

he had few champions, 

Schubert could count among 

them none other than Ludwig 

van Beethoven who regarded 

the young man as a composer 

of great worth. Schubert's 

vocal writing also influenced 

Robert Schumann and Gustav 

Mahler. 

Nacldo: 31 de enero de 1797 en 

Viena, Austria 

Murl6: 19 de noviembre de 1828 

en Viena 

Mejor conocido como: un gran 

talento par su inventivas 

melodfas. A pesar de su limitado 

exito y una interminable serie de 

crfticas negativas a su musica, 

Schubert fue considerado en vida 

como uno de los mejores 

compositores Romanticos. 

Aunque tenfa varies admi­

radores, Schubert pod fa contar 

entre elias a no otro que Ludwig 

van Beethoven quien conside­

raba al joven como un composi­

tor de gran val fa. La escritura 

vocal de Schubert tambien 

influy6 a Robert Schumann y 

Gustav Mahler. 

I{ 

Rudolph, the Red-Nosed 

Reindeer 

Rudolph, el venado de nariz 
colorada 
music by johnny Marks, lyrics by Robert May. 
Spanish translation by Pablo Cord 

Rudolph, the red-nosed reindeer 

had a very shiny nose. 

And if you ever saw it 

you would even say it glows. 

All of the other reindeer 

used to laugh and call him names. 

They never let poor Rudolph 

play in any reindeer games. 

Rudolph, el ciervo con nariz colorado ten fa un 
hocico muy bril/ante, 
Y si a/guna vez /o viste, dirfas que es destel/ante, 
Todos los otros venados se mofaban y bur/a ban 
dee/ 
Nunca deja ban que el pobre Rudolph jugara 
con los otros ciervos. 

Then one foggy Christmas Eve 

Santa came to say 

"Rudolph with your nose so bright, won't you 

guide my sleigh tonight?" 

Then all the reindeer loved him 

as they shouted out with glee 

"Rudolph the red-nosed reindeer you'll go 

down in history." 

Pero una Noche Buena con mucha neb/ina, 
Papd Noel vi no a decirle: 
"~Rudolph, con tu nariz tan bril/ante, no 
podrfas guiar a mi trineo esta noche?" 
Luego, todos los venaditos /o quisieron cuando 
anunciaron con a/egrfa: 
"Rudolph, e/ ciervo con nariz de granada, itu 
fama serd historical" 

Cholito toea y retoca 

My dear, plCDJ and plCDJ again 
music by Salvador Ruiz de Luna, English transla­
tion by Pablo Cord 

Cholito toea y retoca, toea el tambor y Ia 

quena, 

bebe listo mas que toea, que esta neche es 

Neche Buena. 

My dear, play and play again the timbrel and 
the reed flute. 
Drink more than you play. [for] tonight is 
Christmas Eve. 

Carpintea muy contento, carpintea San jose 

porque esta hacienda Ia cuna 

al niiio que va a nacer. 

Happily doing woodwork, St joseph is working 
the lumber 
[because] he is building the cradle 
for the newborn Child. 

Cholito toea y retoca, toea el tambor y Ia 

quena, 

bebe listo mas que toea, que esta neche es 

Neche Buena. 

My dear, play and play again the timbrel and 
the reed flute. 
Drink more than you play. for tonight is 
Christmas Eve. 

Mi cholito esta llorando con un llanto my 

sentido 

porque el niiiito jesus 

en el Peru no ha nacido. 

My darling is crying with heartfelt tears 
because the baby jesus 
was not born [here] in Peru. 

Cholito toea y retoca, toea el tambor y Ia 

quena, 

bebe listo mas que toea, que esta neche es 

Neche Buena. 

My dear, play and play again the timbrel and 
the reed flute 
Drink more than you play. for tonight is 
Christmas Eve. 

De las montaftas venimos 

We come from the mountains 
music by Bobby Capo , English translation by 
Pablo Cord 

De las montaiias venimos para invitarlo a come 

un lechoncito en su vara y un buen pitarra a 

beber. 

We come from the mountains to invite you to 
dine 
on a small roasted pig and good homemade 
wine. 

jAy! Coma'e Marfa, jay! compa' jose, 

abranme Ia puerta que los quiero ver. 

Abranme compa'e que ya son las tres 

y no he proba'o taza de cafe. 

Ah! My good neighbor Mary. Ah! My good 
neighbor joseph; 
open your door since I want to see you. 
Open, my good neighbor, for it's already three 
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and I haven't even tasted a cup of coffee. 

De las montaiias venimos para invitarlo a 

come 
un lechoncito en su vara y un buen 
pitarra a beber. 

We come from the mountains to invite 
you to dine 
on a small roasted pig and good home­
made wine. 

jSin arroz con dulce, ni pastel devido 

estas Navidades no las paso yo! 
Ya no me traigas na'a que no quiera yo. 

I will not go through another Christmas 
without rice pudding and the rightful 
cake! 
Don't bring me anything that I don't 
want 

En las navidades traigame un lech6n. 
jAy! eso si que yolo se; que aquf te 
traemos 
una bellisima flor del jardin isleiio. 

Bring me a hog for Christmas. 
Ah! I already know this; here we bring 
you 
a beautiful flower from the island 
gardens. 

De las montaiias venimos para invitarlo a 
come 
un lechoncito en su vara y un buen 
pitarra a beber. 

We come from the mountains to invite 
you to dine 
on a small roasted pig and good home­
made wine. 

Mi negro esta contento 

My [black] child is hap]!y 
traditional carol, English translation by 
Pablo Cord 

Mi negro esta contento, 
mi negro tiene fe 
porque esta noche santa 
vendra nino Manuel. 

My [black] child is happy. 
My [black] child is hopeful 
because tonight is a holy night 
with the arrival of Emmanuel. 

Nosotros cantaremos 

con gozo y devoci6n 
porque aquf todos sabemos 

que llega el niiio Dios. 
We will sing, 
rejoicing and with devotion 
because we all know 
that the God-child arrives. 

Y habra tamales pa' Navidad. 
Y habra baratas pa' Navidad 

Y parentela 
Y es noche buena, 
jHay que festejar! 

And there will be tamales for Christmas. 
And there'll be cheap gifts for Christmas, 
and relatives. 
It's Christmas Eve; 
we must celebrate! 

La virgen 'ta contenta, 
contento 'ta jose, 

Ia vaca y Ia mulita 
contentos 'tan tambien. 

The Virgin is happy. 
happy also is joseph. 
The cow and the little mule 
are happy too. 

Los tres magos de oriente 
le vienen a adorar, 

y le trae mejor regalo 
el negro Baltasar. 

The three Magi from the East 
come to adore the child. 
The best of all gifts 
is brought by the Moor, Balthazar. 

Y habra tamales pa' Navidad. 
Y habra baratas pa' Navidad 
Y parentela. 
Y es noche buena, 
jHay que festejar! 

And there'll be tamales for Christmas. 
And there'll be cheap gifts for Christmas, 
and relatives. 
It's Christmas Eve; 
we must celebrate! 

Ave Maria 

Hail, Mary 
music by Franz Schubert, Spanish transla­
tion by Pablo Cord 

Latin 
Ave Maria gratia plena. 
Benedicta tu in mulieribus 
et benedictus fructus ventris tui jesu. 

LOS ANGELES MASTER CHORALE 

Sancta Maria, Mater Dei, 

ora pro nobis peccatoribus, 
nunc et in hora mortis nostrae. Amen. 

Spanish 
Ave Marfa, /lena eres de gracia. 
Bendita tu eres entre todas las mujeres 
y bend ito es e/ fruto de tu vientre, jesus. 
Santa Marfa, madre de Dios, 
ruega por nosotros, pecadores, 
hoy yen Ia hora de nuestro muerte. 
Amen. 

English 
Hail Mary. full of grace. 
Blessed are you among women 
and blessed is the fruit of your womb, 
jesus. 
Holy Mary. Mother of God, 
pray for us sinners, 
now and in the hour of our death. 
Amen. 

Blanca N a vi dad 

White Christmas 
music and lyrics by Irving Berlin, Spanish 
translation by Pablo Cord 

Oh, blanca navidad llegas, 
blanca de nieve e ilusi6n; 
infantiles sueiios pueblan mi mente 
y alegre canta el coraz6n. 

I'm dreaming of a white Christmas, 
just like the ones I used to know; 
where the treetops glisten and children 
listen 
to hear sleigh bells in the snow. 

Oh, blanca Navidad eres 
bella y sublime inspiraci6n, 
de hermosos cantos de paz; 
Navideiios cantos de amor. 

I'm dreaming of a white Christmas, 
with every Christmas card I write. 
May your days be merry and brigh~ 
and may all your Christmases be white. 
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IRVING BERLIN 

Born: May 11, 1888 in Tumen, Russia 

Originally named Israel Baline. 

Died: September 22, 1989 in New 

York City 

Best known for: writing some of the 

most popular songs of the past 

century. Some of his best-loved 

works include "God Bless America", 

"Puttin' on the Ritz", "White 

Christmas", "There's No Business 

Like Show Business", and music for 

Annie Get Your Gun. 

Curious fact: Irving Berlin's 

humble origins did not allow for a 

traditional musical education, and 

he subsequently never learned to 

read music. He could play the 

piano in only one key, F sharp (the 

black keys), and utilized a "music 

secretary" to notate his composi­

tions. 

Nacido: el 11 de mayo de 1888 en 

Tumen, Rusia. Se llamaba original­

mente Israel Baline. 

Murl6: el 22 de septiembre de 

1989 en New York City 

Miilis conocido por: escribir algunas 

de las canciones mas populares del 

pasado siglo. Algunas de sus obras 

mas admiradas incluyen "God Bless 

America", "Puttin' on the Ritz", 

"White Christmas", "There's No 

Business Like Show Business", y Ia 

musica para Annie Get Your Gun. 

Dato curioso: los humildes orfgenes 

de Irving Berlin no le permitieron 

tener una educaci6n musical tradi­

cional per lo que nunca aprendi6 a 

leer musica. Podia tocar el piano en 

s61o una nota, F sharp (las teclas 

negras), y utilizaba un "secreta rio 

musical" para anotar sus composi­
ciones. 
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El pequeiio tamborilero 

The Little Drummer BC!J 
music by Katherine Davies, Spanish translation by 

Pablo Cord 

El camino que I leva a Belen 

hasta el valle que Ia nieve cubrio, 

los pastorcillos quieren vera su rey; 

le traen regale en su humilde zurron. 

The road that leads to Bethlehem 
was covered in snow all the way to the valley. 
The shepherds want to see their king, 
they bear gifts in their pouches. 

Ropopompon 

Rata tam tam 

Ha nacido en un local de Belen, el niiio Dies. 

He has been born in a [stable] at Bethlehem, 
the God-Child. 

Le quisiera poner a sus pies 

algun presente que te agrade, seiior, 

mas tu ya sabes que soy pobre tambien 

y no poseo mas que un viejo tambor. 

I would like to place at his feet 
a present of [his] liking, Lord. 
But you know that I am poor 
and that I own nothing but an old drum. 

Ropopompon 

Rata tam tam 

En tu honor frente al portal tocare, con mi 

tambor 

por el camino que I leva a Belen, 

lo voy marcando con mi viejo tambor. 

Nada major hay que yo pueda ofrecer; 

su ronco acento es un canto de amor. 

In your honor, I will play my drum at the gate 
and all through the road that leads to 
Bethlehem. 
I am marking the way with the sound of my old 
timbrel. 
There is nothing else that I can offer; 
its hoarse accent is a song of love. 

Ropopompon 

Rata tam tam 

Cuando Dies me vio tocando ante El me sonrio. 

Belen, Belen va. 

When God saw me playing in front of Him, He 
smiled. 
[To] Bethlehem, Bethlehem [he] goes. 

Los peces en el rio 
The fish in the river 
traditional carol, English translation by Pablo 
Cord 

La Virgen se esta peinando entre cortina y 
cortina, 

los cabellos son de oro y el peine de plata fina. 
The Virgin is grooming herself between sheets; 
her hair is made of gold, and her comb is of 
fine silver. 

Perc mira como beben los peces en el rio. 

Perc mira como beben por vera Dies nacido. 

Beben y beben y vuelven a beber 

los peces en el rio por vera Dies nacer. 
But look at how the fish are drinking in the 
river. 
But look at how they drink when they see the 
newborn Lord. 
They drink, and they drink, and they drink yet 
again when they see God being born. 

La Virgen se esta lavando y tendiendo en un 
romero 

los pajarillos cantando y el romero floreciendo. 
The Virgin is washing [the garments] and laying 
[them] out between rosemary bushes; 
the little birds are singing, and the rosemary is 
blooming. 

Perc mira como beben los peces en el rio. 
Perc mira como beben por vera Dies nacido. 

Beben y beben y vuelven a beber 
los peces en el r io por vera Dies nacer. 

But look at how the fish are drinking in the 
river. 
But look at how they drink when they see the 
newborn Lord. 
They drink, and they drink, and they drink yet 
again when they see God being born. 

La Virgen se esta lavando con un grana de 

jabon 
Se le ha picado las manes, 

manes de mi corazon. 
The Virgin is washing with a grain of soap. 
Her hands are stained-
hands of my heart! 

Perc mira como beben los peces en el rio. 

Perc mira como beben por vera Dies nacido. 
Beben y beben y vuelven a beber 
los peces en el rio por vera Dies nacer. 

But look at how the fish are drinking in the 
river. 
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But look at how they drink when they see 
the newborn Lord. 
They drink, and they drink, and they 
drink yet again when they see God being 
born. 

Jingle Bells 
Suenen las campanas 
music and lyrics by james Pierpoint Spanish 
translation by Pablo Cord 

jingle bells, jingle bells, 
jingle all the way. 
Oh, what fun it is to ride 

In a one·horse open sleigh. 
Suenen las campanas, suenen las 
campanas, 
que suenen por doquier. 
iC6mo divierte siempre andar 
en un trineo tirado a caballo! 

Dashing through the snow 
on a one-horse open sleigh. 
O'er the hills we go, 
laughing all the way. 
Bells on bob-tails ring, 

making spirits bright 
Oh, what fun it is to ride and sing 

a sleighing song tonight 
Volando sobre Ia nieve 
en un trineo tirado a caballo. 
Vamos sobre los montes, 
riendo sin parar. 
Las campanas redob/an 
alegrando a nuestro humor. 
Oh, jqUe divertido es andar y cantor 
hoy una canci6n navidena! 

A day or two ago 
I thought I'd take a ride 
and soon Miss Fanny Bright 
was seated by my side. 
The horse was lean and lank, 
misfortune seemed his lot 
We ran into a drifted bank 
and there we got upsot 

Un dfa o dos atrds 
pense en ir de trineo 
y pronto Fanny Bright 
vi no conmigo de paseo. 
El caballo era bien f/aco 
su fortuna mala fue 
nos descarrilamos pronto 
y e/ trineo se volc6. 

A day or two ago, 
the story I must tell, 
I went out on the snow 

and on my back I fell. 
A gent was riding by 
in a one-horse open sleigh. 
He laughed at me as I there lay 
but quickly drove away. 

Un dfa o dos atrds 
este cuento viene asf: 
yo salf donde Ia nieve 
y de cola me car. 
Un senor a/If paso 
con trineo se pase6 
se rfo de mi bien fuerte 
y volando asf se fue. 

Now the ground is white, 
go it while you're young. 
Take the girls along 
and sing this sleighing song. 
just bet a bobtailed bay 
two forty as his speed. 
Hitch him to an open sleigh and crack 
you'll take the lead. 

Blanca Ia nieve ca/16 
juega en ella de niflez 
/leva a las niflas contigo y 
canta siempre esta canci6n. 
Apuesta tu amuleto 
a dos mil mil/as ird 
veloz tu trineo vue/a 
y iPaf! tu ganards. 
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ROGER TREECE, 

ARRANGER/COMPOSER 

Born: in Los Angeles, California 

Education: composition studies 

at the University of Northern 

Colorado and with Herb Spencer 

and Lyle Mays. 

Collaborations: with Bobby 

McFerrin on the forthcoming 

Bobby McFerrin Choral Album, 

Manhattan Transfer, New York 

Voices, Mark Murphy, Janis 

Siegel and others 

Awards and honors: two 

Grammy'M nominations, 14 

DOWNBEAT awards, and First 

Place at the Hollywood Film 

Festival. 

Concert works commissioned: 

by the Chicago Symphony and by 

the Los Angeles Master Chorale. 

Nacido: en Los Angeles, 

California 

Educaci6n: estudios de composi­

ci6n en Ia Universidad de 

Northern Colorado y con Herb 

Spencer, Jeremy Lubbock, y Lyle 

Mays. 

Colaboraciones: con Bobby 

McFerrin en The Bobby McFerrin 

Choral Album, Manhattan 

Transfer, New York Voices, Mark 

Murphy, Janis Siegel, y otros. 

Premios y honores: des nomina­

ciones al Grammy'M, 14 premios 
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DOWNBEAT, y Primer Lugar en 

el Hollywood Film Festival. 

Conciertos por encargo: para Ia 

Sinf6nica de Chicago y Los 

Angeles Master Chorale. 

ALEX ACUNA, PERCUSSION 

Born: near Lima, Peru 

First performance experience: 

He began playing in local bands 

by age 10. By age 18, Alex had 

been chosen by bandleader Perez 

Prado. 

Has performed with: artists 

such as Elvis Presley, Diana Ross, 

U2, Sir Paul McCartney, Joni 

Mitchell, AI jarreau, Ella 

Fitzgerald, Roberta Flack, Seal, 

Tracy Chapman, Sheryl Crow, 

Whitney Houston, Roy Orbison, 

Carlos Santana, Herbie Hancock, 

Christina Aguilera, the London 

Symphony, Sergio Mendes and 

many others 

Recorded film scores with: Alan 

Silvestri, Mark Isham, Marvin 

Hamlish, Hans Zimmer, John 

Williams, Lalo Schifrin, and 

numerous others 

Awards and honors: include a 

Gram my nominat ion for "Best 

Traditional Tropical Latin Album" 

in 2ooo, a 2002 Latin Gram my 

nomination, the Emeritus MVP 

Award from the National 

Academy of Recording for the 

Arts and Sciences, and named 

Best Latin/Brasll ian Percussionist 

by Modern Drummer's readers 

poll five years in a row. 

As an educator: Mr. Acuiia has 

provided instruction at schools 

throughout the world including 

the Berklee College of Music 

(Boston) and UCLA. 

Critical acclaim: "Alex Acuna is 

the epitome of the world music 

percussionist, to whom no style 

is a stranger" 

- Los Angeles Times 

Nacido: en Lima, Peru 

Su primera actuaci6n: a Ia edad 

de 10 a nos empez6 a tocar en 

bandas locales. A Ia edad de 18 

aiios, Alex fue elegido per el 

lfder de Ia banda de Perez Prado. 

Ha actuado con: artistas como 

Elvis Presley, Diana Ross, U2, Sir 

Paul McCartney, joni Mitchell, AI 

jarreau, Ella Fitzgerald, Roberta 

Flack, Seal, Tracy Chapman, 

Sheryl Crow, Whitney Houston, 

Roy Orbison, Carlos Santana, 

Herbie Hancock, Christina 

Aguilera, La Sinf6nica de 

Londres, Sergio Mendes, y 

muchos otros. 

Ha grabado bandas sonoras 

para peliculas con: Alan 

Silvestri, Mark Isham, Marvin 

Hamlish, Hans Zimmer, John 

Williams, Lalo Schifrin, y otros 

muchos. 

Premios y honores: incluyen 

una nominaci6n al Grammy'M par 

"Best Traditional Tropical Lat in 

Album" en 2000, una nomi­

naci6n al Latin Grammy'M en 

2002, el Premia Emerita MVP del 

National Academy of Recording 

for the Arts and Sciences, y fue 

nombrado Mejor Percusionista 

Latino/Brasileiio en Ia encuesta 

de los lectores de Modern 

Drummer's cinco aiios consecu­

tivos. 

Como un educador: El Sr. Acuna 

ha dado clases en escuelas de 

todo el mundo incluyendo Ia 

Berklee College of Music 

(Boston) y UCLA. 

Elogio de Ia critica: "Alex Acuiia 

es el epftome del percusionista 

universal, no le huye a ningun 

estilo" 

- Los Angeles Times 

JUSTO ALMA RIO, TENOR 

SAXOPHONE 

Born: in Sincelejo, Colombia 

First international exposure: at 

age 16, as part of the group 

Cumbia Colombia, which trav­

eled to Miami, Florida as part of a 

cultural exchange program with 

the United States 

Has performed with: musicians 

such as Roy Ayers, Claudio 

Roditi, Victor Brazil, nto Puente, 

Mach ito, Mario Rivera, Charles 

Mingus, Hilton Ruiz and the 

Duke Ellington Band, among 

others 

Formed groups like: Koinonia 

(with Alex Acuiia and Abe 

Laboriel) in 1980 as well as Tolu 

(with Acuna, Luis Conte, Arturo 

Velasco, Harry Kim, and Otmaro 
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Ruiz) around 1981. Told would 

later be featured on the PBS 

series "On Stage L.A." 

Nacido: en Sincelejo, Colombia 

Su primera presentaci6n inter­

nacional: fue a Ia edad de 16 

a nos, como parte del grupo 

Cumbia Colombia que viaj6 a 

M iami, Florida como parte de un 

programa de intercambio 

cultural con los Estados Unidos. 

Ha actuado con miisicos como: 

Roy Ayers, Claudio Roditi, Victor 

Brazil, Tito Puente, Mach ito, 

Mario Rivera, Charles Mingus, 

Hilton Ruiz, y Ia Duke Ellington 

Band, entre otros. 

Ha formado grupos como: 

Koinonia (con Alex Acuna y Abe 

Laboriel) en 1980 asf como Told 

(con Acuna, Luis Conte, Arturo 

Velasco, Harry Kim, y Otmaro 

Ruiz) en 1981. Told apareci6 luego 

en Ia serie "On Stage L.A." en 

PBS. 

EVA AYLL6N, VOCALIST 

Born: February 7, 1956 in Peru 

Originally named: Marfa 

Angelica Ayll6n Ubrina. She later 

adopted "Eva" in memory of her 

maternal grandmother. 

Highly regarded: as one of 

Peru's leading interpreters of 

Musica Criolla by the early 70s 

International fame: tours of 

Europe, the United States, 

Canada, and japan. Ms. Ayll6n 

was also recently chosen to 

represent Peru at the Kennedy 

Center's AmericArtes Festival 

"Celebrating the Arts of Latin 

America". 

Awards: eight double platinum 

awards as well as a 2003 Latin 

Grammy'M nomination for the 

"Best Folk Album" for Eva 

Quote: "Being able to sing is the 

most wonderful gift that God 

bestowed on me ... I'm not going 

to stop what I'm doing until 

every American has heard [th is 

music]." 

Nacida: el 7 de febrero de 1956 

en Peru 

Bautizada como: Marfa Angelica 

Ayll6n Ubrina. Mas tarde tomo el 

nombre de "Eva" en memoria de 

su abuela materna. 

Considerada como: una de los 

interpretes principa les de Ia 

Musica Criolla de los 70 en Peru. 

Fama internacional: giras por 

Europa, los Estados Unidos, 

Canada, y japan. La Srta. Ayll6n 

fue elegida hace poco para repre· 

sen tar a Peru en el Festival 

AmericArtes "Celebrating the 

Arts of Latin America" en el 

Kennedy Center. 

Premios: ocho premios de doble 

platina a sf como una nominaci6n 

al Latin Grammy'M en el 2003 por 

"Best Folk Album" por Eva. 

Cita: "Ser capaz de cantar es uno 

de los regales mas increfbles que 

Dios te puede dar ... no voy a 
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parar de trabajar hasta que cada 

america no haya escuchado esta 

musica." 

SHEILA E, PERCUSSION 

Started playing: at age 3 

A professional musician: by the 

age of 15 

Shares her music with: the 

elderly, handicapped children, 

and children in foster homes and 

halfway houses 

Life's goal: to bless just one 

person with her music each day 

Quote: "You should do what you 

feel in your heart Music is my 

life and it feeds me everyday." 

Empez6 a tocar: a Ia edad de 3 

a nos 

Se hizo miisico profesional: a Ia 

edad de 15 anos 

Com parte su miisica con: los 

ancianos, nines discapacitados y 

en orfanatos y casas comunales. 

Su meta en Ia vida: es bendecir 

con su musica al menos a una 

persona cada dfa . 

Cita: "Tienes que hacer lo que te 

dicte el coraz6n. La musica es mi 

vida y me ali menta cada dfa." 

PETE ESCOVEDO, 

PERCUSSION 

Born: in 1935 in Pittsburg, 

California, and raised in Oakland 

First big gig: opening act for the 

Count Basie Orchestra at San 

Francisco's Downbeat Club 

A family affair: Pete Escovedo's 

love of music influenced his late 

brother, Coke Escovedo, who 

also became a percussionist 

They formed the Escovedo 

Brothers Latin jazz Sextet with 

their younger brother, Phil. 

Pete's daughter is Sheila E. 

joined: Carlos Santana and his 

band and toured, performed, and 

recorded with them for three 

years 

A second ensemble: Azteca was 

formed by Pete and Coke in the 

late 1970s. This group recorded 

two albums for Colombia 

Records. 

Performed and recorded: with 

artists such as Herbie Hancock, 

Mongo Santamaria, Tito Puente, 

Woody Herman, Anita Baker, 

Barry White, Bobby McFerrin, 

Bozz Scaggs, Chris Isaak and 

many others 

Nacido: en 1935 en Pittsburg, 

California y criado en Oakland 

Primera oportunidad: abriendo 

para Ia Count Basie Orchestra en 
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el Club Downbeat en San 

Francisco 

Un asunto familiar: el a mar par 

Ia musica de Pete Escovedo 

influy6 a su difunto hermano, 

Coke Escovedo, quien tam bien se 

hizo percusionista. Formaron el 

Escovedo Brothers Latin jazz 

Sextet con su hermano menor, 

Phil. La hija de Pete es Sheila E. 

Se uni6: a Carlos Santana y su 

banda y se fue de gira, actu6 y 

grab6 con elias durante tres 

aiios. 

Un segundo grupo: Azteca fue 

formado par Petey Coke a 

finales de los 70. Este grupo 

grab6 dos albums para Columbia 

Records. 

Actu6 y grab6: con artistas 

como Herbie Hancock, Mongo 

Santamaria, nto Puente, Woody 

Herman, Anita Baker, Barry 

White, Bobby McFerrin, Bozz 

Scaggs, Chris Isaak, y muchos 

otros. 

RICHIE GAJATE-GARCI A, 

PERCUSSION 

Born: in Puerto Rico 

Nickname: "el Pulpo" (Spanish 

for "the Octopus"), given for his 

ability to play multiple percus­

sion instruments simultaneously. 

Accompanied artists: such as 

Phil Collins, Sting, Celia Cruz, 

Diana Ross, Patti Labelle, john 
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Denver, nto Puente, Art 

Garfunkel, and others 

Recorded on film soundtracks: 

for Maid in Manhattan, I, Spy, and 

The Mummy Returns 

Honored by peers: when named 

one of Latin music's top percus­

sionists in the Modern Drummer 

Reader's Poll and one of rock 

music's top drummers in DRUM! 

magazine 

Education: received a Bachelor 

of Music Education degree as 

well as teaching credentials from 

the Roosevelt Conservatory 

{Chicago) 

As an educator and author: Mr. 

Gajate-Garcia has produced two 

instructional videos as well as 

two books, both distributed by 

Warner Brothers. He is also a 

contributor to DRUM! magazine. 

Nacido: en Puerto Rico 

Apodo: "el Pulpo", debido a su 

habil idad para tocar varies instru­

mentos de percusi6n a Ia vez. 

Ha acompaiiado a artistas: 

como Phil Collins, Sting, Celia 

Cruz, Diana Ross, Patti Labelle, 

john Denver, lito Puente, Art 

Garfunkel, y otros. 

Ha grabado bandas sonoras 

para peliculas: como Maid in 

Manhattan, I, Spy, y The Mummy 

Returns. 

Ha sido honrado por sus 

compaiieros: que le nombraron 

uno de los mejores percusio­

nistas Iatinos en Ia Encuesta de 

los Lectores en Modern 

Drummer y uno de los mejores 

baterias de rock en Ia revista 

DRUM!. 

Educaci6n: recibi6 una 

Licenciatura en Music Education 

asi como sus credenciales como 

docente en el Roosevelt 

Conservatory (Chicago) 

Como educador y autor: el Sr. 

Gajate-Garcia ha producido dos 

videos instructivos asi como dos 

Iibras, ambos distribuidos par 

Warner Brothers. Tambien es un 

contribuidor de Ia revista 

DRUM!. 

GRANT GEISSMAN , 

GUITAR 

Has recorded: with Van Dyke 

Parks and Brian Wilson, Robbie 

Williams, Quincy jones, David 

Benoit, Chuck Mangione, Placido 

Domingo, Luis Miguel, Burt 

Bacharach, and Elvis Costello 

As a composer: Mr. Geissman 

has co-written the theme and 

otther music for the CBS televi­

sion show Two and a Half men 

Solo albums: include the reent 

In With the Out Crowd (Higher 

Octave) as well as ten other 

albums 

Renaissance man: Grant 

Geissman is also a publ ished 

author. 

Ha grabado: con Van Dyke Parks 

y Brian Wilson, Robbie Williams, 

Quincy jones, David Benoit, 

Chuck Mangione, Placido 

Domingo, Luis Miguel, Burt 

Bacharach, y Elvis Costello. 

Como compositor: el Sr. 

Geissman ha co-escrito Ia musica 

para el show de CBS Two and a 

Half men 

Albums en solitario: incluyen el 

reciente In With the Out Crowd 

{Higher Octave) asi como otros 

diez albums 

Hombre del Renacimiento: 

Grant Geissman es tambien un 

autor publicado. 

SCHEILA GONZALEZ, ALTO 

SAXOPHONE 

Introduced to music: at age 5 by 

her mother 

Awards and honors: recipient of 

the Shelly Manne Memorial New 

Talent Award. Ms. Gonzalez was 

also selected to participate in the 

first ever Thelonius Monk jazz 

Institute Workshop in Aspen, 

Colorado. 

Has performed or studied 

with: jazz greats joe Williams, 

Diane Schuur, james Moody, 

Nancy Wilson, Diane Reeves, 

Clara Bryant, and others 

Worldwide performances: with 

groups such as Maiden Voyage, 

HMA Salsa jazz, and DIVA 

Currently: Ms. Gonzalez co­

leads the jazz ensemble Dekajaz 

in addition to performing with 

her saxophone quartet Four on 

the Floor. She also teaches jazz 

and improvisation classes at 

Santa Susana Performing Arts 

High School. 

Empez6 en Ia musica: a Ia edad 

de 5 aiios de Ia mana de su 

madre. 
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Premios y honores: recipiente 

del Premia New Ta lent del Shelly 

Manne Memorial. La Srta. 

Gonzalez tambien fue selec­

cionada para participar en el 

primer Taller del Thelonius Monk 

jazz Institute en Aspen, 

Colorado. 

Ha actuado o estudiado con: 

grandes del jazz como joe 

Williams, Diane Schuur, james 

Moody, Nancy Wilson, Diane 

Reeves, Clara Bryant, y otros. 

Actuaciones a nivel mundial: 

con grupos como Maiden 

Voyage, HMA Sa lsa jazz, y DIVA. 

En Ia actualldad: La Srta. 

Gonzalez comparte elliderazgo 

del grupo de jazz, Dekajaz, 

adem as de actuar con su cuar­

teto de saxofones, Four on the 

Floor. Tam bien ensena jazz e 

improvisacion en Ia Escuela 

Superior Santa Susana 

Perform ing Arts. 

HARRY KIM , TRUMPET 

Born: in New York City 

Notable performances at: the 

Eiffel Tower (Paris) and the 

Kennedy Center for the 

Performing Arts (Washington) 

Founded/organized: the Phil 

Collins Big Band as well as the 

Vine Street Horns 

Arranging and composition 

credits: the Ray Charles Tribute 

(CBS), the NAACP Image Awards, 

the Motown 45th Anniversary 

Special, Unplugged {MTV), and 

the jessica Simpson Comedy 

Hour 

Collaborations with: Stevie 

Wonder, Tito Puente, Celia Cruz, 

the Four Tops, the Temptations, 

Marvin Gaye, Aretha Franklin 

and Earth, Wind and Fire, among 

others. 

Nacido: en New York City 

Actuaciones importantes en: Ia 

Torre Eiffel (Parfs) y el Kennedy 

Center for the Performing Arts 

(Washington). 

Fund6/organiz6: Ia Big Band de 

Phil Collins asf como los Vine 

Street Horns. 

Creditos como arreglista y 
compositor: el Tribute a Ray 

Charles (CBS), los Premios Image 

de Ia NAACP , el Especial del 

45th Aniversario de Motown, 

Unplugged {MTV), y Ia jessica 

Simpson Comedy Hour. 

Colaboraciones con: Stevie 

Wonder, lito Puente, Celia Cruz, 

los Four Tops, los Temptations, 

Marvin Gaye, Aretha Franklin, y 

Earth Wind and Fire, entre otros. 

ABRAHAM LABORIEL, 

BASS 

Born: july 17, 1947, in Mexico City, 

Mexico 
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Introduced to music: by his 

father, a composer and guitarist 

Early success: first recording at 

the age of 10 with the group Los 

Traviesos 

Education: Bachelor of Music in 

composition from the Berklee 

College of Music (Boston) 

Performed/recorded with: 

George Benson, Ella Fitzgerald, 

Lionel Richie, Quincy jones, 

Chaka Khan, Herbie Hancock, 

Diane Schuur, Sara Vaughan, AI 

jarreau, lata Shifrin, Ernie Watts, 

Alex Acuna and others 

Awards and honors: named 

"Most Valuable Bass Player" 

three years in a row by the Los 

Angeles chapter of the National 

Academy of Recording Arts and 

Sciences. 

Currently: a member of 

KOINONIA, a band which he 

founded 

Nacido: 17 de julio de 1947 en 

Ciudad de Mexico, Mexico 

Empez6 en Ia miisica: gracias a 

su padre, un compositor y guita­

rrista. 

Fama temprana: su prim era 

grabacion fue a Ia edad de 10 

anos con el grupo Los Traviesos. 

Educaci6n: Licenciado en 

Com posicion Musical en el 

Berklee College of Music 

(Boston). 

Ha actuado/grabado: con 

George Benson, Ella Fitzgerald, 

Lionel Richie, Quincy jones, 

Chaka Khan, Herbie Hancock, 

Diane Schuur, Sara Vaughan, AI 

jarreau, lata Shifrin, Ernie Watts, 

Alex Acuna, y otros. 

Premios y honores: nombrado 

"Most Valuable Bass Player" tres 

a nos consecutivos par el capitulo 

de Los Angeles de Ia National 

Academy of Recording Arts and 

Sciences. 

En Ia actualidad: es miembro de 

KOINONIA, una banda que el 

fun do. 

LINDA MARTINEZ, PIANO 

Began music lessons: with the 

piano at age four 

Education: 1998, degree in music 

composition from the University 

of Southern California 

Nationwide performances: at 

the Kennedy Center and the 

United Nations at age 12 

Awards and honors: 1992, Music 

Center jazz Spotlight Award; 

1993, the Los Angeles jazz 

Society Shellie Manne Award; 

2003, winner of the National 

Turner Classic movies Young Film 

Composers Competition 

Late-night TV fame: as 

keyboardist for The Keenan Ivory 

Wayans Show 

Performances with: Wynton 

Marsalis, Phil Woods, Destiny's 

Child, j agged Edge, Ginuwine, 

Paulina Rubio, Sugar Ray, among 

others 

Music composed for film and 

television: the History Channel's 

XY Factor and Egypt: Beyond the 
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Pyramids, The Annihilation of Fish, 
Carrie and Odyssey Five, among 

others 

Current projects: include music 

for Catching Kringle, Exit Smiling 
and Bay Next Door. Ms. Martinez 

also scores music for Beyonce's 

live productions. 

Tom6 lecclones de musica: con 

el piano a Ia edad de cuatro a nos. 

Educacl6n: 1998, licenciada en 

composici6n musical en Ia 

Universidad de Southern 

California. 

Actuaclones a nivel nacional: 

en el Kennedy Center y las 

Naciones Unidas a Ia edad de 12 

a nos. 

Premios y honores: en 1992 fue 

Premio jazz Spotlight del Music 

Center; en 1993, Premio Shellie 

Manne de Los Angeles jazz 

Society; en 2003, ganadora de Ia 

Competencia Nacional de 

J6venes Compositores para 

pelfculas de Turner Classic 

Movies. 

Fama en TV nocturna: como 

teclado en The Keenan Ivory 

Wayans Show. 

Actuaciones con: Wynton 

Marsalis, Phil Woods, Destiny's 

Child, jagged Edge, Ginuwine, 

Paulina Rubio, Sugar Ray, entre 

otros 

Muslca compuesta para pelicu­

las y television: XY Factory 
Egypt: Beyond the Pyramids del 

History Channel , The Annihilation 
of Fish, Carrie, y Odyssey Five, 
entre otros 

Projectos actuales: incluyen 

mlisica para Catching Kringle, Exit 
Smiling, y Boy Next Door. La Srta. 

Martinez tambien compone 

mlisica para las actuaciones en 

vivo de Beyonce. 

RICARDO "TIKI" PASILLAS, 

PERCUSSION 

Born: in Oakland, California 

Introduced to music: at age 8 

by his mother who arranged 

piano lessons and guitar lessons 

for him 

Education: won a scholarship to 

attend a summer session at the 

Berklee College of Music 

(Boston) 

Has performed or recorded: 

with Marc Anthony, Ricky 

Martin, Carlos Santana, Michael 

jackson, nto Puente, Celia Cruz, 

Chick Correa, Destiny's Child, 

Pete Escovedo, Justo Alma rio, 

War, Branford Marsalis, and juan 

Pablo Torres, to name a few 

As an educator: Mr. Pasillas has 

taught drum and percussion 

classes at the Musician's 

Institute (Hollywood) and 

currently on the music faculty at 

Pasadena City College. 

Awards and honors: in addition 

to a Grammy nomination, he has 

received the Latin Stylist Award 

from the Musician's Institute. 

Nacido: en Oakland, Californ ia 

Empez6 en Ia musica: a Ia edad 

de 8 afios gracias a su madre, 

quien le hizo to mar clases de 

piano y guitarra. 

Educacion: gan6 una beca para 

asistir a una sesi6n de verano 

por el Berklee College of Music 

(Boston). 

Ha actuado o grabado: con 

Marc Anthony, Ricky Martin, 

Carlos Santana , Michael jackson, 

lito Puente, Celia Cruz, Chick 

Correa, Destiny's Child, Pete 

Escovedo, Justo Alma rio, War, 

Branford Marsalis, y juan Pablo 

Torres, por nombrar algunos. 

Como educador: el Sr. Pasillas 

ha dado clases de percusi6n en el 

Musician's Institute {Hollywood) 

y ahora en Ia Facultad de Musica 

en el Pasadena City College. 

Premios y honores: a de mas de 

una nominaci6n al Grammy, ha 

recibido el Premio Latin Stylist 

del Musician's Institute. 

BOBBY RODRIG UEZ, 

TRUMPET 

Born: in Los Angeles 

Introduced to music: at age 10 

with the trumpet and later 

discovered jazz and improvisa­

t ion at Salesian H igh School 

As an educator: Mr. Rodriguez 

has directed a Lat in jazz ensem­

ble at USC as well as j azz ensem­

bles from the County High 

School for the Arts. 

Awards and honors: 2000 

Grammy'M nomination, Lifetime 

Achievement Award in jazz from 

Drew University {L.A.), named 

"1998 jazz Educator of the Year" 

by the Los Angeles jazz Society 

Currently: president of the 

Hispanic Musicians Associati on, 

member of the board of the 

California Institute for the 

Preservation of jazz and member 

of the Board of Governors of the 

National Academy of Recording 

Arts and Sciences 

Nacido: en Los Angeles 

Comenzo en Ia musica: a Ia 
edad de 10 ai'ios con Ia trompeta 

performances maga tlnt 



y luego descubri6 el jazzy Ia improvisaci6n en 

Ia Salesian High School. 

Como educador: el Sr. Rodriguez ha dirigido 

un grupo de Latin jazz en USC asi como grupos 

de jazz en el County High School for the Arts. 

Premios y honores: nominaci6n al Grammy'M 

en el 2000, Premio Lifetime Achievement en 

jazz de Ia Drew University (L.A.), nombrado 

"jazz Educator of the Year" por Los Angeles 

jazz Society en 1998. 

En Ia actualidad: es presidente de Ia Hispanic 

Musicians Association, miembro del Board of 

the California Institute for the Preservation of 

j azz, y miembro del Governors of the National 

Academy of Recording Arts and Sciences. 

OTMARO RUIZ, KEYBOARDS 

Born: june 27, 1964, in Caracas, Venezuela 

Began musical studies: at age 8, with courses 

in music theory, as well as classical guitar and 

pop/classical organ 

Has toured or recorded: with nearly all major 

Venezuelan pop artists, as well as artists such 

as john Mclaughlin, Arturo Sandoval, Tito 

Puente, Steve Winwood, Frank Gambale, 

Dianne Reeves and others 

Education: After pursuing, then abandoning a 

degree in Biological Sciences from Venezuela's, 

Simon Bolivar University, Mr. Ruiz received a 

Master of Fine Arts degree in jazz Performance 

from the California Institute of the Arts. 

Awards and honors: in 2000, Mr. Ruiz 

contributed to Gram my nominated recordings 

by Dianne Reeves and Alex Acuiia 

Currently: performs with his own jazz trio, 

teaches privately, leads jazz piano seminars 

around the globe, and performs and records 

with various jazz, Latin and pop artists 

Nacido: el 27 de junio de 1964 en Caracas, 

Venezuela 

Empezo a estudiar miisica: a Ia edad de 8 

aiios con curses en teo ria musical, a sf como 

guitarra clasica y 6rgano pop/clasico 

Ha estado de gira o grabado: con casi todos 

los artistas pop mas importantes de Venezuela, 

asi como artistas del calibre de john 

Mclaughlin, Arturo Sandoval, Tito Puente, 

Steve Winwood, Frank Gambale, Dianne 

Reeves, y otros. 

Educaci6n: despues de abandonar su licen­

ciatura en Ciencias Biol6gicas en Ia 

Universldad Simon de Venezuela, el Sr. Ruiz 

recibi6 una Maestria de Fine Arts en jazz 

Performance en el California Institute of the 

Arts. 

Premios y honores: en 2000, el Sr. Ruiz 

contribuy6 a las grabaciones de Dianne Reeves 

y Alex Acuiia nominadas al Grammy. 

En Ia actualidad: actua con su propio trio de 

jazz, da clases particulares, dirige seminaries 

de piano para jazz por todo el mundo, y ha 

actuado y grabado con varies artistas pop, 

Latinos y de jazz. 

RAMON STAGNARO, GUITAR 

Born: in Peru 

Has recorded or toured: with Armando 

Manzaner, Ricky Martin, Enrique lglesisas, 

Roberto Carlos, Luis Miguel, Celine Dion, Diana 

Ross, and Placido Domingo 

Multi-talented: in addition to guitar, Mr. 

Stagnaro is a master other instruments such as 

the mandolin, charango, bajo·sexto, tres, and 

cuatro 

Nacido: en Peru 

Ha grabado o ido de gira: con Armando 

Manzaner, Ricky Martin, Enrique lglesisas, 

Roberto Carlos, Luis Miguel, Celine Dion, Diana 

Ross, y Placido Domingo. 

Muchostalentos: ademas de Ia guitarra, el Sr. 

Stagnaro es un maestro de otros instrumentos 

como el mandolin, charango, bajo-sexto, tres, y 

cuatro 

LOS ANGELES MASTER CHORALE 

Los Angeles 
Master Chorale 
Soprano Tenor 

Tania Batson Brent Almond 

Claire Fedoruk David Armitage 

Rachelle Fox Andrew Brown 

Robin Frey-Monel! David Connors 

Ayana Haviv Pablo Cora 

Marie Hodgson Paul Gibson 

Karen Hogle Phil Gold 

Gloria Kim jody Golightly 

Hyunjoo Kim Steven Harms 

Emily Lin David Larson 

Susan Mills Sean McDermott 

Lika Miyake joseph Paguio 

Holly Shaw Price Fletcher Sheridan 

Diane Thomas Kevin StClair 

Cahen Taylor 

Alto 
Nicole Baker Bass 
Rose Beattie Crispin Barrymore 

Suzanne Ellis joseph Bazyouros 

Sarona Farrell Paul Bent 

Amy Fogerson Steve Berman 

Stacey Frederick Aaron Cain 

Saundra Hill Michael Freed 

Kyra Humphrey Gregory Geiger 

Adriana lopez- Scott Graff 

Young Paul Hinshaw 

Sheila Murphy lew Landau 

Alice Murray Robert lewis 

Agy Norris Roger Lindbeck 

Theresa Patten Efrain Martinez 

Debra Penberthy Tonoccus McClain 

Nike StClair Jim Raycroft 

Kimberly Switzer Burman limberlake 

Diane Wallace 

The singers of the 
Las Angeles Master 
Chorale are repre· 
sented by The 
American Guild of 
Musical Artists, 
Scott Blois, AGMA 
Delegate. 
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FRANCISCO TORRES, 

TROMBONE 

Born: in Sonora, Mexico 

Currently: plays trombone for the 

Poncho Sanchez band in addition 

to serving as musical director and 

arranger/composer for jose Rizo's 

jazz on the Latin Side All-Stars 

Leader: of his own Latin jazz band 

Has performed with: Celia Cruz, 

Cachao, Tito Nieves, Son Mayor, 

and the Banda Brothers, among 

others 

Credo: en East Los Angeles 

En Ia actualidad: toea el trombon 

en Ia banda de Poncho Sanchez y 

trabaja como director musical y 

arreglista/compositor para los All­

Stars de jazz on the Latin Side de 

jose Rizo. 

Lider: de su propia banda de Latin 

jazz 

Ha actuado con: Celia Cruz, 

Cachao, Tito Nieves, Son Mayor, y 

Ia Banda Brothers, entre otros 

ARTURO VELASCO, 

TROMBONE 

Born: in Nogales, Arizona and 

raised in East Los Angeles 

Education: Eagle Rock High 

School, L.A. City College, and 

CSULA 

Previous Music Center appear· 

ance: in 1980 with Ray Charles at 

the Dorothy Chandler Pavilion 

Collaborations: with artists such 

as Poncho Sanchez, Tito Puente, 

Celia Cruz, Neil Diamond and Phi l 

Collins 

Nacido: en Nogales, Arizona y 

criado en East Los Angeles. 

Educaci6n: Eagle Rock High 

School, L.A. City College, y 

CSULA. 

Otras apariciones en el Music 

Center: en 1980 con Ray Charles 

en el Dorothy Chandler Pavilion. 

Colaboraciones: con artistas 

como Poncho Sanchez, Tito 

Puente, Celia Cruz, Neil Diamond, 

y Phil Collins 

Master Chorale: 

en Ia comunidad 

Voices Within 

Voices Within es un programa de diez semanas 

que ensena a los estudiantes de 5° y 6° grade 

como explorar su creatividad y trabajar en co­

laboracion en un ambiente de equipo para 

componere interpretar sus propias canciones 

originales. Combinando elementos musicales, de 

composicion musical, escritura, poesfa, artes 

visuales e interpretacion, "Voices Within" ha 

evolucionado hasta convertirse en un plan cu­

rricular unico y polifacetico que se desarrolla en 

un formate colaborativo de Ia mana de tres 

artistas profesionales y el maestro de Ia clase. 

Mientras trabajan en estrecha colaboraci6n con 

maestros y miembros de Ia administraci6n de 

las escuelas participantes, el equipo de tres 

artistas crea y mantiene un ambiente seguro 

que inspira Ia colaboraci6n y el tamar riesgos 

creativos. Los estudiantes aprenden a inden­

tificar y a expresar sus voces intern as. Aunque 

"Voices Within" es una experiencia artfstica 

completa, el currfculo esta disenado usando 

como base los Contenidos Musicales Estandar 

del Estado de California. 

Para mislnformacl6n: 

Andrew Brown 

Community Programs Manager 

Los Angeles Master Chorale 

135 North Grand Avenue 

Los Angeles, CA 90012 

213-972-3113 

abrown@lamc.org 
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Gracias, Asociados de Ia Master Chorale 

La Asociaci6n de Los Angeles Master Chorale desea reconocer las extraordinarias contribuciones de los 

Asociadas de Ia Master Chorale. AI donar su tiempo, talento y recursos, los miembros voluntaries de los 

Asociadas han creado una base de apoyo para Ia Chorale desde su creaci6n. Como anadidura a su compro­

mise al arte coral, los Asociadas fundaron un Festival de Cores de Escuelas Superiores en 1990. La edici6n 

anual numero 16 del Festival tendril Iugar esta primavera y sigue siendo el foco de los Asociadas, quienes 

tienen ahora el compromise de crear una Fundaci6n de Apoyo para el Festival. El exito del Festival ha inspi­

rado el crecimiento de los esfuerzos educacionales de Ia Chorale que ahora incluye a Voices Within, artistas 

residentes en Ia escuela y un Festival Universitario de Cores. iGracias, Asociadas de Ia Master Chorale! 

Estamos muy agradecidos por su apoyo continuo, Ilene de entusiamo y amor por Ia Chorale. 

Thank You, Master Chorale Associates 
The Los Angeles Master Chorale Association wishes to acknowledge the extraordinary contributions of the 

Master Chorale Associates. With their gifts of time, talent and treasure, the volunteer members of the 

Associates have provided a foundation of support to the Chorale since its inception. As an extension of their 

commitment to the choral art, the Associates founded a High School Choir Festival in 1990. The 16th annual 

Festival takes place this spring and remains the focus of the Associates, and the Associates are now commit­

ted to creating an endowment in support of the Festival. The success of the Festival has inspired the growth 

of the Chorale's educational outreach effort which now includes the in-school artist's residency Voices Within 

and a College Choir Festival. Thank you, Master Chorale Associates! We are very grateful for your ongoing, 

enthusiastic support and love for the Chorale. 

~ STRATEGIC SUPPORTSERVICES, INC :•;rnr.q; , . n , 

~&mJNGU 
i! f t I I I 

Los Angeles Master Chorale tambien quiere agradecer a Los Tigres del Norte Foundation y el Strachwitz Frontera Collection of 

Mexican and Mexican-American Recordings de Ia Arhoolie Foundation en el UCLA Chicano Studies Research Center 

por su ayuda a Ia investigaci6n. 

LOS ANGELES MASTER CHORALE 



2004!2005 Circle ofFriends 
Los Angeles Master Chorale gratefully acknowledges the 

following individuals, businesses, foundations and govern ­

ment entities that support the artisitc vision of Grant Gershon 

through generous annual gifts, grants and sponsorship. We 

applaud the vision of these wonderful donors who understand 

that the artistic growth of this magnificent Chorale is depend­

ent upon the community of donors - our Circle of Friends. 

Thank you! 

Angel Circle 
$1oo,ooo to $5oo,ooo 
Lillian and jon Lovelace+ 

Carolyn and Charles D. Miller+ 

Benefactor Circle 

$1o,ooo to $99,999 
Brent Enright + 

Lois and Robert F. Erburu 

Denise and Robert Hanisee + 

joyce and Kent Kresa 

joyce and Donald Nores + 

Bette Redmond + 

Mr. and Mrs. Robert Ronus 

Mr. and Mrs. M. Daniel Shaw+ 

Frank J. Sherwood 

Philip A. Swan and Patricia A. 

Maclaren 

Elayne and Tom Techentin 

Maestro Circle 

$5ooo to $9999 
Gregory J. and Nancy McAniff 

An nick+ 

Michael Breitner and Michael Reisig + 

Debbie and jeff Briggs+ 

Kathleen and Terry Dooley+ 

Ann Graham Ehringer + 

Robert G. Finnerty and 

Richard Cullen+ 

Claudia and Mark Foster+ 

Moira Byrne Foster Foundation 

Betty Freeman 

Bruce and Capri Haga 

Dr. and Mrs. Bryan E. Henderson + 

Carol and Warner Henry 

Victoria and Frank D. Hobbs 

Mona and Frank Mapel + 

Drs. Robert and Marguerite Marsh 

jane and Edward]. MeAn iff+ 

Mr. and Mrs. David Mcintyre+ 

Mrs. Edward Mclaughlin + 

Sheila Muller 

Eleanor Pott + 

Marshall Rutter and Terry Knowles 

Mr. and Mrs. W. Scott Sanford 

David N. Schultz 

Martha Ellen Scott 

Susan and john Sweetland 

Barbara and ian White-Thomson 

Golden Baton Circle 

$2500 to $4999 
Anonymous 

Regina Clark 

Cynthia and Sam Coleman + 

Pat and Wayne De Pry 

Thomas F. Grose 

Mr. and Mrs. Stephen F. Hinchliffe, Jr. 

Roger Wagner Society R\\)S 

Christine and Peter Kuyper 

Cheryl Petersen and Roger Lustberg 

Albert and Helen McNeil 

Everett and Carole Meiners 

Sally and Robert Neely 

Susan Erburu Reardon and George 

Reardon+ 

Eric Richards 

Penelope C. Roeder, Ph.D. 

Charles I. Schneider 

Nancy and Dick Spelke + 

Michele and Russell Spoto, M.D. 

]ann and Kenneth Williams 

Impresario Circle 

$1ooo to $2499 
Anonymous (2) 

Dr. and Mrs. james P. Beasom Ill 

Susan Bienkowski 

Theodore and Kathy Calleton 

Wayne and judith Carter 

Marjorie Chronister 

Edward and Alicia G. Clark 

Theodore G. and Eleanor S. Congdon 

Mrs. Brian Dockweiler Crahan 

Don and Meagan Davis 

Teresa and Robert A. De Stefano 

Gary and joyce Faber 

Vacharee and Gordon Fell 

George Fenimore 

Michael Fitzgerald 

Cecelia and Mike Grace 

David E. Horne 

Mireya and Larry jones 

Cherie and Roderick jones 

Dr. Stephen Kanter 

jack Kojimoto 

Marjorie and Roger Lindbeck 

Susan and Bob Long 

Connie and Terry Lynch 

Alice and Brandon MacAIIer 

Donna and Warry MacEiroy 

Robin Meadow and Susan North 

The Roger Wagner Society - named after the founding music director - honors special friends who 

support the Chorale with irrevocable endowment or planned gifts. These extraordinary gifts support 

the Chorale today and help to ensure its bright future. Please join us to recognize and thank these 

visionary members of the Roger Wagner Society. 

Michael Brietner and Michael Reisig Los Angeles Master Chorale Elizabeth Redmond 

Colburn Foundation Associates Penelope C. Roeder, Ph.D. 

William Davis in honor ofTed Marguerite and Robert Marsh Phyllis and Larry* Rothrock 
McAniff jane and Edward J. McAniff Marshall Rutter and Terry Knowles 

Ann Graham Ehringer Nancy and Robert Miller Barbara* and Charles Schneider 

Moira Byrne Foster Foundation Raymond R. Neevel * Dona* and David Schultz 

Claudia and Mark Foster joyce and Donald]. Nores Nancy and Ralph Shapiro, 

Denise and Robert Hanisee Anne Shaw and Harrison Price in honor of Peter Mullin 

Geraldine Healy* Elizabeth and Hugh Ralston Nancy and Richard Spelke 

john D. Millard I Symantec 

Corporation 

Olivia and Anthony Neece 

Marian and john Niles 

Dr. Anne G. Oliphant+ 

Carole K. Broede and Eric Olson 

M. Helen Pashgian 

Anne and Harrison Price+ 

Sandra and Richard Rogers 

Phyllis and Larry Rothrock+ 

Frederick J. Ruopp 

Anne Russell Sullivan I AR Realty+ 

Susan and Tom Somerset 

Helen and jerry Stathatos 

Francine and Dal Alan Swain 

Sally and Philip V. Swan 

Madge van Adelsberg 

Allison and Peter Viehl 

Neil and Marylyn Warren 

Aficionado Circle 

$6oot0$999 

Dr. Gladi Adams 

Pat and Bill Gershon 

Dr. and Mrs. Carl Greifinger 

Andrew Malloy and Debra Gastler 

Harriet and AI Koch, in memory of 

Dona Schultz 

Dr. joseph V. Matthews 

Beatrice H. Nemlaha 

Benjamin Pick 

Melody Scott 

Robert Teragawa 

Lynne and Peter Young 

+ indicates individuals with multi-year 

commitments of support 

George Sterne and Nicole Baker 

Francine and Dal Alan Swain 

Patricia A. Maclaren and 

Philip A. Swan 

Laney and Tom Techentin 

*deceased 



Patron Circle 

$300t0$599 
Sandra Abramowitz 

Ralph and Monika Arnold 

joAnna Bashforth 
Mr. and Mrs. B.D. Bennett 

Linda and Skip Bowling 

Marilyn and David Breeding 

Bryce and Mikel Breitenstein 

james Bullock 

Randal Dold 

Karen Dupree 

Diane and Ray Frauenholz 

Denise Hamelin 

Carol and james Hart 
Robin and Craig justice 

Alice Kakuda 

Weta and Allan Mathies 

jane and Lawrence McNeil 

Ray and Nancy Mullio 

George C. Oliphint 

Anonymous 
Holly and AI Ristuccia 

Ken Sanson 

Rosemary Schroeder 

Marilyn G. Smith 

William Sollfrey 
Mrs. Nicholas Steinhoff 

jesse Telles 

Diane Thomas 

Seymour Waterman 

Geoffrey S. Yarema 

Friend Circle 

$1ooto $299 

Anonymous 

Fernando Almanza, Jr. 
Michael and Diane Altieri 

Thomas and Christina Altmayer 
Mr. and Mrs. Richard E. Andersen 

janet Anwyl 

Diana Attias 

Henry Berber 

Adele Bloom 
Georgia and Gerald F. Brommer 

Diana Burman 
jon and Nancy Collins 

Walter and Molly Coulson 
Areta Crowell 

Rosa Cumare 
Catherine Dellacamera 

Craig and Mary Deutsche 

Hazel H. Dunbar 

Steve Duncan 

Dr. Matthew Easley 

Kathleen Elowitt 

Drs. Eleanor and Harold Fanselau 

Gerald Faris 

jeanne Flores 

Margaret F. Francis 

Donald and Kay Fujiwara 

jaime Garcia 

Thomas Gault 

Dr. james E. Gernert 

Mary Gisbrecht 

Betty Gondek 

Gail Green 

Marion F. Haynes 

Mary Hoffman 
Thelma Huebsch 

Mr. and Mrs. jason Hwang 

Frank Jarvis 

Mr. and Mrs. jerry johnston 

Allan and Dorothy jonas 

Richard Kaltenbrun 

Gloria Kilian 
La Venne D. Lawson 

Leeba Lessin 

john G. Lorimer 

Dr. Shako Malkan 

Peggy Mansour 

Emily and Andrew Maverick 
jan Meshkoff, Ph.D. 

Paul Miki 

Daniell. Miyake 

Susann M. Monroe 
Mr. and Mrs. Robert Moran 

Richard Morrow 

Anne and jon Murakami 

judith Nollar 
Anne and David Oreck 

Eloise Osborne 

Otto Paris 

Britt Nicole Peterson 

Kenneth Roehrs 
llean and Steven Rogers 

Bruce and Carol Ross 

Rich and Carol Schieber 
Carrie Deeb and Emile F. Skaff 

Aiko Sonoda 

Arthur H. Streeter 
john Tanaka 

Anthony and Tayemi Susan Thompson 
Deb and Dennis Tisdale 

Suzanne Trepp 

E. J. Von Schoff 
Patricia S. Waldeck 

Robert M. Weekley 
Dianne and Sherman Winthrob 

Robert Woiwod 

judy Wolman 
Rose Mary and William Yetter 

These concerts are made possible, in part, through grants from the City of 

Los Angeles Cultural Affairs Department, the Los Angeles County Arts 

Commission and the National Endowment for the Arts. 

LOS ANGELES MASTER CHORALE 

Composer Steve Reich (left) and Ruth and judea Pearl celebrate the world premiere 
of Reich's You Are (Variations) at a donor party following the October 24 concert 
The concert was part of the Daniel Pearl Music Day. 

In memory of Larry Rothrock 

Betty Bucher 

Robert A. Gibson 
Carol and james S. Hart 

Christine and Peter Kuyper 

Richard McDonald 
Gloria and john Moore 

Edward and jean Newill 

Bette Redmond 

Carol Shafer 

Rosejane and Robert Smith 

FOUNDATION, BUSINESS AND 

GOVERNMENT SUPPORT 

Platinum Circle 

$100,000+ 

Colburn Foundation 

Mellon Financial Corporation 
Music Center Fund for the Performing 

Arts 

The Ralph M. Parsons Foundation 

Gold Circle 

$5o,ooo to $99.999 
The Music Center Foundation 

Weingart Foundation 

Silver Circle 

$2o,ooo to $49,999 

The Ahmanson Foundation 
The Capital Group Companies 

Charitable Foundation 

The Fletcher jones Foundation 
Los Angeles County Arts Commission 

City of Los Angeles Cultural Affairs 
Department 

Dan Murphy Foundation 

The Rose Hills Foundation 
UBS 

NATION A L 
ENDO WM ENT 
fOR THE ARTS 

Bronze Circle 

$1ooo to $19.999 

American Express Foundation 
The Annen berg Foundation 

Employees Community Fund of Boeing 

Charter Oak Foundation 

Edmund D. Edelman Foundation 

Ann and Gordon Getty Foundation 
Thornton S. Glide Jr. & Katrina Glide 

Foundation 

Lluella Morey Murphey Foundation 

The Harold McAlister Charitable 
Foundation 

B.C. McCabe Foundation 

Metropolitan Associates 

Napa Domaine Winery 
The Kenneth T. and Eileen L. Norris 

Foundation 

Panasonic Foundation 

Pasadena Showcase House for the Arts 
Lon V. Smith Foundation 

john and Beverly Stauffer Foundation 

Flora L. Thornton Foundation 
The Times Mirror Foundation 

Wallis Foundation 

MATCHING GIFTS 

American Express Foundation 

Aon Foundation 
Bank of America Foundation 

The Boeing Company 

The Capital Group Companies 
Charitable Foundation 

Citicorp Foundation 

J. Paul Getty Trust 
William and Flora Hewlett Foundation 

Sempra Energy 
Safeco 

The Times Mirror Foundation 

This listing reflects donors who have 
made annual contributions through 
October 22, 2004. To report a change in 
your listing, please call 213·972·3122. 



Master Chorale 
in the community: 

Voices Within 

Voices Within is a ten-week 
program that teaches sth and 
6th grade students how to tap 
into their creative inner voices 
and work collaboratively in a 
team-based environment to 

compose and perform their own 
original songs. Combining 
elements of music, music 
composition, writing, poetry, 
visual art, and performance, 
Voices Within has evolved into a 
unique, multifaceted curriculum 

design that is delivered in a 
collaborative format by three 
professional artists and the class· 
room teacher. 

Working in close partnership with 
teachers and administrators at 
participating schools, the three· 
artist teaching team creates and 
maintains a safe environment that 
encourages collaboration and 
creative risk taking. Students learn 
to identify and express their inner 
voices. While Voices Within is a 
holistic arts learning experience, 
the curriculum is designed in 
support of the California State 
Music Content Standards. 

For more information, contact: 

Andrew Brown 
Community Programs Manager 
Los Angeles Master Chorale 

135 North Grand Avenue 
Los Angeles, CA 90012 

213-972•3113 

abrown@lamc.org 

~4'-~~ ~ h~-e-. 
embrace 

Our beloved Music Director Emeritus returns to conduct the Duruf/e Requiem. 
Sunday, january 23 at 7 p.m. 
Paul Salamunovlch, conductor 
Wil liam Beck, organ 
Tracy Van Flee~ mezzo-soprano 
Maurice Durufle: Requiem 
Morten Lauridsen: 0 magnum mysterium 

desire 
Get down and dirty with earthy Carmina Burana 
Sunday, February 13 at 7 p.m. 
Tuesday, February 15 at 7=30 p.m. 
Grant Gerhson, conductor 
Suzanna Guzman, mezzo-soprano 
Carl Orff: Carmina Burana 
Cliff Eidel man: Wedding in the Night 

Garden 

splash 
A stage defined by 17 bowls of water: Take a plunge! 
Palm Sunday, March 20 at 7 p.m. 
Tuesday, March 22 at 7=30 p.m. 
Grant Gershson, conductor 
Elizabeth Keusch, soprano 
Stephen Brya n~ bass 
Tan Dun: Water Passion after Saint Matthew 

los Angeles premiere 

hope 
There's light at the end of the tunnel 
Sunday, Aprll24 at 7 p.m. 
Luciana Souza, soloist 
Billy Childs: The Voices of Ang~/s, 

world premiere 
Wolfgang Amadeus Mozart: 

Coronation Mass 

high school 
choir festival 

Gifted young choristers sing their hearts out 
Tuesday, May 3 

Showcase of Choirs at 10:JO a.m. 
Festival Concert at 2:00 p.m. 

recharge 
Experience a Disney Hall jazz-fert 
Sunday, May 2211t 7 p.m. 
Luckman jazz Orchestra 
Grant Gershon and james Newton, 

conductors 





Just Give Us a 

CALL! 
GENERAL INFORMATION 

(213) 972-7211 

AccESs LINE/ 
PATRONS WITH DJSABIIII'IES 
(213) 972-0777 

TIY 
(Tele Typewriter De1•ice for 
the Deaf) (213) 972-7615 

ToURS 
(213) 972-4399 

ScmiDUUNG & EVENfS 
(213) 972-7478 

FUND FOR TilE 
PERFORMING ARTS 

(213) 972-3333 

EDUCATION D MSION 

(213) 250-ARTS 

CENTER VOLUNl H R OFFICE 

(213) 972-3315 

Music Center Website 
www.musiccenter.org 

L.A. COUNTY 
BOARD OF 

SUPERVISORS 

Through the Board of 
Supervisors, the County 
of Los Angeles plays 
an invaluable role in 
the successful operation 
of the Music Center. 
We applaud the five 
Supervisors Gloria 
Molina (chair), 
Michael Antonovich, 
Yvonne Brathwaite 
Burke, Don Knabe 
and Zev Yaroslavsky; 
and David Janssen, 
CAO L.A. County. 

PERFORMANCES MAGAZINE 

A MESSAGE FROM THE PRESIDENT 

Happy New Year 
and welcome to the Music Center. 

In early December we cheered Gordon 
Davidson's four decades of artistic leadership 
at Center Theatre Group at a star-studded 
gala. On January 1 Gordon will become CTG's 
founding artistic director passing the torch to 
new a1tistic director, Michael Ritchie. Michael 
comes to Los Angeles from the Williamstown 
TI1eatre Festival (WTF) where he was producer 
for the past eight years. Under his guidance, 
WTF developed and presented new works 
including David Rabe's Corners, A.R. Gurney's 
Far East, Paul Rudnick's 1be Most Fabulous 
St01y Ever Told, John Guare's Chaucer in 
Rome, Warren Leight's 1be Glimmer Brothers 
and Kenneth Lonergan's 77Je Wauerry Galle1y. 
Recent Broadway productions that began 
at WTF include Hedda Gable1~ OneMo ' 
Time, 1be Price, 1be Rainmaker and 1be 
Man Who Had All the Luck. On behalf of 
the entire Music Center, I would like to 
welcome Michael. We are thrilled to have 
him and look forward to many years of 
his artistic guidance. 

In January we inaugurate our exciting 
Music Center Speaker Series by welcoming 
Her Majesty Queen Noor of Jordon to 
Walt Disney Concert Hall. We are delighted 
to bring some of the most distinguished 
experts in the fields of politics, media 
and culture including former President 
Bill Clinton, Tom Brokaw, Charlie Rose, 
Daniel Libeskind, Gwen Ifill and David 
Gergen. Thank you to all of those who 
have subscribed to this popular series. 

To start the year for young audiences 
we have Performing Books,World City and 
Pillow Theatre performances. These are 
wonderful opportunities for you and your 
children to experience the arts together. 
For more information, please visit 
www.musiccenter.org/ education. 

Enjoy the performance and we look 
forward to welcoming you back to the 
Center again soon. 

~·_, --/7 ~ ~;;;::s 
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President, Mu ic Center 

2004-2005 BOARD OF DIRECTORS 
OFFICERS Stuart M. Ketchum Ted Harbert Fredric M. Roberts 
john B. Emerson Walter M. Mirisch Phyllis Hennigan Penelope C. Roeder 

Chairman of tbe Board Claire L. Rothman Stephen F. Hinchliffe, Jr. Richard K. Roeder 

Stephen D. Rountree 
Charles I. Schneider Amb . Glen A. Holden Barry A. Sanders 
Charles Starr, Jr. j o hn F. Hotchkis David Saperstein Presidelll & CEO Paul M. Watson Maria D. Hummer Philip R. Schimmel 

Kent Kresa Harry H. Wetzel Ghada Irani Fr.mk ]. Sherwood 
Vice-Cbairma11 jane jelenko Hasan Raza Shirdzi 

Maria D. Hummer Anne johnson William E. B. Siart 

Vice-Chairman & Secretmy BOARD OF DIRECTORS Stephen A. Kanter, M.D. Robert Silverstein 

Robert]. Abernethy Bruce Karatz William Simon 
William Simon 

Leticia Aguilar Irving]. Karp Florence L. Sloan 
Treasurer 

james F. Albaugh Ger.1ld L. Katell joni ]. Smith 
William Meyerchak Wallis Annenberg Carolbeth Korn Norman F. Sprague III, M.D. 

Assistant Treasurer & CFO Roy L. Ash Amb. Lester B. Korn Marc I. Stern 

Stephen G. Contopulos Robert G. Badal j oyce Kresa Curtis S. Tamkin 

judith Beckmen Kent Kresa Cynthia Ann Telles 
General Coui!Sel 

Brad D. Brian Michael A. Lawson james A. Thomas 

Diahann Carroll Sherry Lansing Frdnklin E. If 
Edward M. Carson David C. Lizarraga Thomas R. Weinberger 

HONORARY DIRECTORS Peter Chernin Ginny Mancini Liane Weintrdub 
Andrea L. Van de Kamp Eunice David Edward ]. McAniff james A. Wiatt 

Chairman Emeritus Lois Erburu Carolyn L. Miller Robert E. Willett 
Caroline Ahmanson Peter C. Erichsen Philip M. Neal Kenneth S. Williams 
Leonore Annenberg john C. Erickson Bradley]. Oltmanns Alyce de Roulet 
Peter K. Barker joy Fein Geoff H. Palmer Williamson 
Eli Broad Brindell Gottlieb Kurt C. Peterson Rosalind W. Wyman 
Ronald W. Burkle Peggy Parker Gmuman A. Robert Pisano Rosalind Zane 
Lloyd E. Cotsen Bernard A. Greenberg john P. Puerner David ]. Zuercher 
Richard M. Ferry joanne D. Hale Lawrence ]. Ramer 



If you want to support 
arts education for kids ... 

... you'll 
need a license. 

Since its creation in 199 , the Arts License 
Plate has sold more than 125,000 plates 
and raised more than $7 million to provide 
much-needed funds for vital arts programs 
in schools and communities in California. 
Designed by noted California artist Wayne 
Thiebaud, the arts license plate is the state's 
most popular specialty plate and the first 
one in the nation whose revenue is solely 
designated to benefit the arts. 

Standard plates cost $50 in addition to your 
annual renewal fees. Personalized plates 
may be purchased for $90. Plates may be 
given as gifts and you can even convert 
an existing personalized plate, as long 
as the plate is six characters or fewer. 

Order your plate online at www.dmv.ca.gov, 
download an application at www.cac.ca.gov 
or request one by calling (800) 201-6201. 
Your purchase will assist in kids' creative 
growth and development and provide 
support for arts programs. 

World City 
FREE Family Programs at W M. Keck 
Foundation Children's Amphitheatre 
Walt Disney Concert Hall 
Join us for World Citjy - a performance series 
celebrating Los Angeles' rich cultural tradi­
tions. In addition, free pre- and post­
performance arts workshops will be offered 
in the adjacent Blue Ribbon Garden. In the 
event of rain, performances will be moved 
inside. 

For further Information call (213) 250-ARTS. Kanata Native Dance Theatre 
or visit www.muslccenter.org/educatlon 
Performances are Saturdays at I p.m. and 2 p.m. 

January 29.2005 March 12.2005 May 28.2005 
Khac Chi Patrick Ball Olga Loya 
Lily Cai Chinese Dance The Tinkers Quetzalcoatl 

February 19.2005 April 30.2005 June 25.2005 
Heritage Chorale Daughters of the Japanese Festival 
jazz Tap Ensemble Purple Sage Sounds 

Kanata Native Dance Khmer Arts Academy 
Theatre 

~'fSNEf ~HAND. __ ,.,,..._Dioooy __ 
Disney Hand, worldwide outreach for The Walt Disltey 

ompcmy, is the Season SpotzSor of World City 
Additional support iS proufded by the Weingart Fotmdalforz 
and the Los Angeles County Arts Commission 

PILLOW THEATRE 
Join us in BP Hall in Walt Disney 
Concert Hall for Pillow Theatre, a 
eries of Saturday morning perform­

ances designed especially for 
children ages 3 through 6. 

Saturday, january 8, 2005 
"Lullablues"- Chic Street Mmz 

The whole family will participate in 
this performance featuring songs that 
explore a love for people and music. 
Chic Street Man incorporates a 
variety of musical forms from the 
ancient African tradition of call 
and response storytelling. Families 
will feel, laugh and think about 
themselves in relationship to the 
world around them. 

~aturday, February 1], 2005 
Asian Treasure Bag -Eth-Noh-Tec 

Travel through the imagination 
with tales about tricksters, gods 
and goddesses, heroes and heroines, 
and even the supernatural. Enjoy 
a patchwork quilt of Eastern and 
Western ideas told through a 
seamless weaving of theatre, 
dance and music. Characters 

spring to life with a playful blend 
of movement, dance, rhythmic 
dialogue and lively facial expres­
sions. 

~aturday,April 2, 2005 , 
How the Rabbit Got Long Ears 

and other stories - We Tell Stories 
Audience members become 
actors in every story shared by this 
energetic troupe, creating a unique 
show each time they perform. Join 
the players as they explore fantasy 
with spirited humor and gleeful 
style. This is interactive storytelling 
at its finest! 

Single Tickets $10.00 
For more information or ticket availability, call 

(213) 972-8000 
Visit www.musiccenter.org 
Target is the Season Sponsor of Pillow Theatre. 
Additional support is 
provided by the 1:\ 'T'A DGET 
Weingart Foundation. \!1 1.-.n • 
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Los Angeles Master Chorale 

agradece a Univision su 

generoso apoyo a este concierto. 

The Los Angeles Master Chorale 

wishes to thank Univision for 

its generous support of this project 

• •• UniVISIOn 


