LOs. ANGELES
MASTER. CHORALE

& SINFONIA ORCHESTRA

PAUL SALAMUNOVICH,
Music DIRECTOR

1999/2000
SEASON

HEAR THE Music SOAR

Madews] A

Friday, April 14, 2000
3:00 p.m.



LS

feﬁ'}

AMERICA

The Los Angeles Master
Chorale is a member of
Chorus America, Amernican
Council for the Arts, Associa-
uon of Cahfornia Symphony
Orchestras, California Con-
federation of the Arts, and
the Western Alliance of Arts
Administrators.

The Los Angeles Master
Chorale Association

sponsors the Los Angeles
Master Chorale and Sinfonia
Orchestra. It does this through
the generosity of its volunteer
Board of Directors and all
those who contribute to

the Master Chorale and the
Unified Fund of The Music
Center of Los Angeles County.
The activities of the Master
Chorale are made possible,

in part, through the sponsor-
ship of the California Arts
Coungil, the City of Los
Angeles Cultural Affairs
Department, the National
Endowment for the Arts, and
the Los Angeles County Arts
Commission. The Los Angeles
Master Chorale Associates,

a volunteer orgamzation,
provides support to the
Master Chorale’s activities.
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Los ANGCELES MASTER CHORALE

Paul Salamunovich
Conductor

Curtain Raiser
Preview at

7:00 p.m. with
Alan Chapman

Latecomers will not be seat-
ed untl the first convenient
pause in the performance.
Invited guests are welcome
backstage after the perfor-
mance: use the Artists’
Entrance at 135 North
Grand Avenue. Use of tape
recorders, telephones, beep-
ers and/or cameras is pro-
hibited in the auditorium.
Programs and artists subject
to change. Patrons cannot be

paged during a performance.

& SINFONIA ORCHESTRA
PAUL SALAMUNOVICH, Music DIRECTOR
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Friday, April 14, 2000 at 8:00 p.m.
Dorothy Chandler Pavilion

THIS EVENING'S PROGRAM

Mass Igor Stravinsky
(1882-1971)

Kyrie

Gloria

Credo

Sanctus

Hosanna

Agnus Dei

Samela Beasom, Soprano
Edward Bruner, Countertenor
Daniel Chaney, Ténor
Jim Drollinger, Baritone
Stephen Grimm, Baritone

De Profundis, Opus 50 B Arnold Schoenberg

(1874-1951)

Sanctus Elinor Remick Warren
(1900-1991)
Sanctus

Benedictus

Leslie Sabedra, Mezzo Soprano
Stephen Grimm, Baritone

INTERMISSION

IM UNITED AIRLINES is the official airline of the Los Angeles Master Chorale

The Los Angeles Master Chorale records exclusively for RCM Records.
CLASSICAL
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1999/ The Ballad Of Williamm Sycamore Halsey Stevens
elele (1908-1990)

O Magnum Mysterium Morten Lauridsen
(b. 1943)
Men of the Chorale
World Premiere

A Psalm For The Living William Grant Still
(1895-1978)

Passover Psalm, Opus 30 Erich Wolfgang Korngold
(1897-1957)
Susan Mills, Soprano

Sabtker 0T e O
AMERICAN EXPRESS
CaLIFORNIA ARTS COUNCIL
City oF Los ANGELES CULTURAL AFFAIRS DEPARTMENT
Los ANGELES CouNnty ARts COMMISSION
NATIONAL ENDOWMENT FOR THE ARTS

TEXT TRANSLATION

O Magnum Mysterium

O magnum mysterium, O great mystery,
et admirabile sacramentum and wondrous sacrament,
ut animalia viderent Dominum natum that animals should see the newborn Lord,

CLASSICAL Jacentem in praesepio! lying in the manger!

I . 5 = | Beata Virgo, cujus viscera meruerunt Blessed is the virgin whose womb was worthy
The following Los portare Dominum Christum. Alleluia! to bear the Lord Jesus Christ. Alleluial
Angeles Master
Chorale concerts
will be broadeast by
KKGO from 10:00
to 11:00 p.m.

Madrigal Magic

May 11, 2000

Made in L.A. The house lights will be raised during the performance of O Magnum Mysterium. There will be supertitle

June 15, 2000 translations projected above the stage for all other pieces.




ROGRAM NOTES

While 1930s America was searching for the proverbial
chicken in its Depression-era pot, and wiping away the
unremitting residue of the Dust Bowl, a different kind

of hunt was taking place in Europe, a different kind of
cleansing tormenting its populace. Hollywood became the
unwitting beneficiary of Nazi aggression in the pre-war
exodus of composers who found their way to the land of
orange blossoms — and of movie moguls whose produc-
tion machines had an insatiable thirst for their musical
elixirs of passion and perfidy. Together with their Ameri-
can-born colleagues, they gilded an entire age, positing
Los Angeles the center of the musical world and
bequeathing to later generations an important

collection of concert music that was Made in L.A.

For Igor Stravinsky
(1882-1971), life as an émi-
gré Frenchman had lost
some of its luster by the
early 1930s, and with the
threat of war then a palpable
reality in France, he fol-
lowed his growing popular-
ity as a composer to the
United States, settling in
Hollywood in 1940. Rum-
maging around a second-
hand music store here, he
chanced upon some masses
by Mozart that played into
his already nascent desire to write a “real” liturgical set-
ting of the Roman Catholic Mass, suitable for perfor-
mance in church. Limiting the scoring of his Mass to
mixed chorus and double wind quintet (in actuality, two
oboes, English horn, two bassoons, two trumpets and
three trombones), Stravinsky set the Kyrie and Gloria in
1944, completing the remaining movements in 1948.
Soon thereafter, it was premiered at UCLA by the A Cap-
pella Choir under Roger Wagner, founding director of
the Los Angeles Master Chorale, who subsequently
directed a performance during a2 noon Mass at St. Joseph’s
Church some weeks later (with a certain Paul Sala-
munovich singing Propers, and the composer kneeling
throughout!). In all, Maestro Wagner led eight readings of
Stravinsky’s Mass with his choir of men and boys. Ernest
Ansermet conducted the European premiere at La Scala,
Milan, on October 27*, 1948. Stylistically, the work draws
on the music of the Ars Nova (14* century), Renaissance
(16* century) and Russian chant for inspiration, while
keeping the chorus as its forward exponent of expression.
Asymmetric rhythms, densely-colored harmonies and dis-
sonance, persistent punctuation, and melodic abstruseness
all intermingled with moments of repose and classically
proportioned sonorities — familiar attributes of Stravin-
sky’s idiom — are in evidence.

>

Igor Stravinsky

by Peter Rutenberg

Arnold Schoenberg
(1874-1951) had led the
development of Twelve-
Tone Music and Serialism
from the 1920s, and was a
prominent composer in
Vienna by the time he
moved to Berlin in 1925,
where he completed his
opera Moses und Aron. In
early 1933, with the precipi-
tous rise of the antisemitic
4 tide, the Schoenberg family

fled to France. It was there

that he reclaimed his Jewish
birthright, having abandoned it for Lutheranism at the
age of 17, and a formal reconversion was celebrated. By
the next year, the family had left Europe altogether, and,
after a brief stint in the eastern United States, had taken
up residence in Hollywood. Beginning in 1935, Schoen-
berg was a Lecturer at USC, then a Professor at UCLA
from 1936.The horrors of the Holocaust and the post-
war growth in antisemnitism fed his spiritual introspection
for the remaining 16 years of his life. With composers like
Brahms, Mozart, Schiitz, and Lassus, the approach of death
brought a reassessment of one’s life, or a desire to reaffirm
one’s faith — often with profound musical results. For
Schoenberg, a request to contribute a Hebrew Psalm to
an anthology for the Jewish Agency of Palestine provided
a fortuitous occasion to draw inspiration from Hebrew
melodies and texts and, indeed, from their ancient tradi-
tions. It was the last work he would complete — a setting
in Hebrew for six-part a cappella chorus of Psalm 130
(Out of the depths I cry to thee) — dating from the summer
of 1950. Schoenberg dedicated it to the then-new State
of Israel out of admiration for its people and cultural
achievements. Serge Koussevitzky, who had commissioned
a work from him for the first King David Festival in
Jerusalem, was asked to regard this Psalm as the com-
poser’s most fitting contribution. Its evocative use of
speaking and whispering voices amid angular melodies,
reminiscent of group prayers in an Orthodox Jewish
service, demonstrates the composer’ final gesture of
“return” — closing as it does with a gut-wrenching and
very personal cry for the redemption of Israel.

The year 2000 marks the centenary of native Angelena
Elinor Remick Warren’ birth (1900-1991). She was an
accomplished concert pianist and sought-after accompa-
nist for many prominent singers of her day, but her first
love as a musician was composition. As annotator Diana
Burgwyn recalls, Warren “lived a storybook life in a spa-
cious Italianate home of pink stucco in Hancock Park,”
but managed to maintain the discipline of an artist, even
as she raised three children. Two critical successes from
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the World War II era brought her national and interna-
tional acclaim: her tone poem The Crystal Lake was pre-
miered by the Los Angeles Philharmonic in 1946 and
subsequently performed by both the NBC Symphony
and New York Philharmonic. “But it was with The Legend
of King Arthur” Ms. Burgwyn continues, “premiered in
1940 by the Los Angeles Philharmonic [under British
conductor Albert Coates] that Warren began to gain an
international reputation, with such conductors as Pierre
Monteux, John Barbirolli, André Kostelanetz, Wilfrid
Pelletier, and Alfred Wallenstein performing her music.”
From this choral symphony arose another opportunity for
a major work for chorus and orchestra — the Requiem
— written at the urging of Roger Wagner who was to
become a champion of Warren’s music. “Three unremit-
ting years” later, as the composer would characterize the
term of the work’s creation, the Requiem was complete.
Elinor Remick Warren went on to become one of the
Founders of the Los Angeles Master Chorale in 1964.

The Sanctus movement of Warren’s Requiem, which
includes the Benedictus, opens with a sweet, mellifluous
subject uttered in turn by divided sopranos and altos. The
tenors and basses join for the broad invocation of “Lord”
leading to a climax at “Sabaoth.” In a minor key, an
unaccompanied duet intones “Full are the heavens and
earth” which is immediately echoed by the women’s
chorus. The baritone sets up the next climax at “with

thy Glory” as the chorus drives to a full cadence, now
in E major. Antiphonal exchanges between various voice
groups alternate with majestic declarations of “in the
highest.”” Now in B-flat major, the tender Benedictus is
sung by the baritone, accompanied by the men’s chorus
in mostly hushed tones. The final Hosanna begins softly
but with steadily growing excitement toward the
entrance of the full chorus, which delivers a regal,
sustained, D-major cadence.

Long an important fixture on the Southern California
music scene, Halsey Stevens (1908-1989) was Professor
of Composition at the University of Southern California
from 1948 and later Chair of that department. He con-
tributed a wealth of works for chorus, orchestra and
chamber ensembles, and authored the preeminent
resource in English about Bela Bartok. Stevens’ Ballad of
William Sycamore from 1922, based on 19 quatrain verses
by Stephen Vincent Benét, was written for USC’s 75*
anniversary and first performed in the Diamond Jubilee
Concert on October 6th, 1955, with Ingolf Dahl con-
ducting the University Symphony Orchestra and Trojan
A Cappella Choir. Stevens’ gifts for melody, color,
dramatic sweep, and refined emotion figure prominently
in the Ballad which bears a Coplandesque patina. The
work was a personal favorite of the composer’s, while
musicologist-conductor Nick Strimple calls it “one of
the most significant choral works to have been composed
in Los Angeles.”

Composer-in-Residence Morten Lauridsen’s O
Magnum Mysterium won immediate acclaim upon its
world premiere, given at Christmas, December 18, 1994,
by Maestro Salamunovich and the Los Angeles Master
Chorale. The work was commissioned by LAMC
founding board member and then president Marshall
Rutter in honor of his wife Terry Knowles. In a note
prefacing the published edition,
the composer revealed the impetus for selecting this sub-

Jject: “For centuries, composers have been inspired by the
beautiful text, depicting the birth of the newborn King
amongst the lowly animals and shepherds. This affirmation
of God’s grace to the meek and the adoration of the
Blessed Virgin are celebrated in my setting through a
quiet song of profound inner joy.”

O Magnum Mysterium has gone on to become one of
the most frequently performed and recorded works in
the contemporary choral repertoire, while the printed
score continues to sell at a record-breaking pace. In
response to many requests, the composer has arranged
the motet for men’s chorus — the version we hear
today in its premiere performance.

William Grant Still
(1895-1978) was first and
foremost a gifted com-
poser. The fact that he
was also a black man in a
white world surely made
for a difficult road, but his
pioneering accomplish-
ments were undoubtedly
the sweeter for it. Con-
sidered the dean of
African-American com-
posers, Still was the first
to have a major work
played by a leading
orchestra — his Afro-
American Symphony by the
Rochester Philharmonic
Orchestra in 1931; he was
the first to conduct a
major orchestra — the
Los Angeles Philharmonic
in 1936; and, he was the first to have an opera performed
by a major company — the New York City Opera in
1949. An important arranger as well, he learned the art
first hand with W. C. Handy, Paul Whiteman and Artie
Shaw. A recipient of many awards of distinction and hon-
orary degrees, it was the Guggenheim Award that brought
Still to California where he met his future wife,Verna
Arvey — herself a concert pianist, journalist, and frequent
collaborator, who wrote his biography in 1984. Although
Still’s musical style was predominantly neo-Romantic and
often based in various American folk styles including the
Spiritual — he had been thus encouraged by an early
mentor — his individual voice brought a freshness and
vigor to everything he wrote, including A Psalm for the
Living from 1965. Scored for chorus and orchestra, the
“prayer” by Arvey is a modern paraphrase of — with
notable departures from — the traditional Our Father. The
unaffected majesty of the music underscores the honesty
of its text: “Our father who art on earth, hallowed be thy
name... In the quiet of the forest we feel thy presence...
but thou standest by our side in the city, too... It is thy
hand that guides the statesman, the artist, the scientist, and
creates human achievement. It is thy love that dwells
around us... and tells us all men are brothers.” Indeed it is a
prayer of thanksgiving at once profoundly personal and
universally appealing.

Erich Wolfgang Korngold (1897-1957) embraced
the lush musical trappings of Romanticism for his entire
life. Born in Brno, Austro-Hungary (now the Czech

William Grant Still



Republic), and pronounced a “genius” by Mahler in his
youth, Korngold was honored with tremendous balletic
and operatic successes by the age of 23. In 1934, the
Anschluss forced him to move to Hollywood where his
fortunes continued in a number of important film
scores (including two Academy Awards) and a variety

of concert works. Although his compositional style was
subject to growing criticism by the modernists of the
post-war years, a New York revival of his opera Die tote
Stadt in 1975 served to reestablish his reputation with
enduring esteem. Korngold’s only choral work, Passover
Psalm, was composed in Los Angeles in 1941 and pre-
miered twice by the Synagogue for the Performing Arts at
the Hollywood Bowl in 1944: following the first perfor-

mance, Edward G. Robinson reportedly stood up and
said, “Do it again,” and so they did!

(Special thanks to Jeannine Wagner, Marjorie Lindbeck,
and Rae Macdonald for their invaluable assistance in the
preparation of these notes.)

Peter Rutenberg is producer of the Master Chorale’s LAURIDSEN
Lux AETERNA CD, and, together with Fred Vogler, owns RCM
records. He is also producer of THE FIRST ART national radio
series, now in its eighth year, and is founding music director of
Los Angeles Chamber Singers & Cappella. He works closely
with the Master Chorale as Program Annotator and member

of the Programming Committee.

CHORALE

SOPRANO ALTO TENOR BASS The singers of the
Samela Beasom Nicole Baker Brenton Almond Mark Beasom Los Angeles Master
Marian Bodnar Natalie Beck Scott Blois Jim Drollinger Chorale are repre-
Vicky Brown Kim Bernhardt Edward Bruner Albert Eddy sented by The
Marti Castle Leanna Brand Rich Brunner Michael Geiger American Guild
Kristin Hightower Aleta Braxton Mark Burroughs Bruce Goldes of Musical Artists,

Saundra Hall Hill
Marie Hodgson

David Schnell,
AGMA Delegate

Barbara Durham
Amy Fogerson

Daniel Chaney
Paul Gibson

Stephen Grimm
Paul Hinshaw

Janet Hook Michelle Fournier Jody Golightly Lew Landau

Gina Howell Sheila Murphy Steven Harms Edward Levy REHEARSAL
Hyun Joo Kim Nancy OBrien Charles Lane Robert Lewis PIANIST

Emily Lin Helene Quintana Sal Malaki Roger Lindbeck Dwayne Condon
Susan Mills Leslie Sabedra Christian Marcoe Jim Raycroft

Holly Ristuccia Nancy Sulahian Marvin Neumann John Reinebach SUPER TITLES
Duanna Ulyate Mary Ella Van Voorhis George Sterne David Schnell Peter Somogyi
Inyong Um Diana Zaslove John St. Marie Paul Stephenson

Nancy von Oeyen Burton York

Sun Joo Yeo

ORCHESTRA

VIOLIN 1 VIOLA FLUTE TUBA

Barry Socher, Concertmaster Kazi Pitelka, Principal Geri Rotella, Principal Douglas Tornquist

Patricia Aiken Briana Ackerman Sara Weisz

Armen Anassian Kira Blumberg HARP

Nicole Bush Dimitri Bovaird OBOE JoAnn Turovsky

Leslie Katz Renita Koven Stuart Horn, Principal

Jayme Miller Shawn Mann Michelle Forrest TYMPANI

Debra Price Andrew Picken Mark Zimoski

Sarah Thornblade CLARINET

Florence Titmus CELLO Gary Bovyer, Principal PERCUSSION

Margaret Wooten Rowena Hammill Michael Grego Dale Anderson, Principal
Delores Bing Timm Boatman

VIOLIN 2 Margaret Edmondson HORN

Steve Scharf, Principal Barbara George Jon Titmus, Principal ORGAN

Jeff Gauthier Nadine Hall Kristy Morrell William Beck

Rhonni Hallman Stephanie Mijanovich

Samuel Formicola BASSOON Nathan Campbell PIANO

Marvin Palatt John Steinmetz, Principal Dwayne Condon

Cynthia Moussas Rose Corrigan TRUMPET

Chris Reutinger Roy Poper, Principal CONTRACTOR

Linda Stone BASS William Bing Steve Scharf
Donald Ferrone, Principal
Ann Atkinson TROMBONE LIBRARIAN
Peter Doubrovsky William Booth, Principal Robert Dolan
Tim Eckert Alvin Veeh

Terry Cravens
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Paul Salamunovich

aul Salamunovich, the Los

Angeles Master Chorale’s

highly esteemed music
director since 1991, has been
associated with the Chorale
since its founding and is just the
third maestro to lead the chorus
since its inception. Salamunovich
was described recently by a Los
Angeles Times critic as having
“sharpened and refined his choral instrument to a virtually
unbeatable level””

Salamunovich’s roots in the choral world run deep. A Los
Angeles native, he was a charter member of the Los Angeles
Concert Youth Chorus in 1946, which evolved into the
Roger Wagner Chorale in 1949 and became the Los Angeles
Master Chorale in 1964. Salamunovich served as the Master

During Salamunovich’s years as music director, the Los
Angeles Master Chorale released two widely acclaimed
CDs under the RCM label, Lauridsen — Lux Aterna and
Christmas, the Chorale’s first recording. Lauridsen — Lux
Aterna, a top-seller throughout the country since its
release in 1998, received a Grammy® nomination from
the National Academy of Recording Arts & Sciences.

A highly esteemed music educator, Salamunovich was on
the faculty of what is now Loyola Marymount University
for 27 years. Salamunovich holds honorary doctorates from
the University of St. Thomas in Minnesota and Loyola
Marymount. He has also served as Conductor in Residence
at the University of Western Australia in Perth and the
Pontifical Institute of Sacred Music in Rome and is the
recipient of the first Lifetime Achievement Award from
MidAmerica Prodiictions at Carnegie Hall. As part of
the Los Angeles Master Chorale’s educational programs,
Salamunovich leads a remarkable gathering of more than
1,000 high school students who come together under his
direction at the annual High School Choir Festival.

In 1995, Salamunovich joined Placido Domingo and
Judith Jamison as an honoree for the Distinguished Artists
Award presented by Club 100 of the Los Angeles Music
Center. He has also been honored by the Vatican for his
outstanding contributions in the field of sacred music and
performed for Pope John Paul II on three occasions.

Throughout his career, Salamunovich has guest-
conducted more than 750 choral concerts throughout
the world. He has also conducted choral segments on
numerous motion picture soundtracks for Columbia,
Paramount, 20th Century Fox and Warner Bros.

In addition to his work with the Los Angeles Master
Chorale, Salamunovich serves as Director of Music as
St. Charles Borromeo Church in North Hollywood,
where he recently celebrated his 50th anniversary.

Chorale’s Assistant Conductor under R.oger Wagner until 1977.

Morten Lauridsen

orten Lauridsen,
! MComposer in
Residence of the
Los Angeles Master Chorale, is
‘ currently one of America’s most
. widely performed composers.
His four choral cycles, the
Mid-Winter Songs on poems
by Robert Graves, Madrigali:
Six “Firesongs” on Italian
Renaissance Poems, Lux Aterna and Les Chansons des Roses
on poems by Rilke have become standard works in the
literature and are featured regularly by distinguished
ensembles such as the Atlanta Symphony Chorus,
Chanticleer, the Robert Shaw, Dale Warland and Elmer
Iseler Singers, the San Francisco Symphony Chorus,
I Cantori and Dessoff Choirs of New York, Chicago
a cappella, the Pacific Chorale and both the Los Angeles
and San Francisco Chamber Singers.

Lauridsen’s O Magnum Mysterium has had well over three
thousand performances throughout the world since its 1994
premiere by Maestro Salamunovich and the Master Chorale,
including concerts at Westminster Abbey, St. Martins on-
the-Fields and a tour of Russia by the Princeton Chamber
Singers and at Carnegie Hall, the Spoleto Festival, U.S.A.
and the recent New York Philharmonic’s “American Choral
Classics” program by the Westminster Choir, conducted by
Joseph Flummerfelt. O Magnum Mysterium and Dirait-on
(from Les Chansons des Roses) have become the all-time best
selling choral octavos distributed by Theodore Presser, in
business since 1783. Lauridsen’s works are featured regularly
on the nationally-syndicated radio program, The First Art.

The Choral Journal named his works as among the
most outstanding contemporary choral compositions,
devoting an extended article to them in a recent issue.

His works have been widely recorded (over two dozen
recordings of O Magnum Mysterium alone to date),
including a Grammy-nominated all-Lauridsen CD by the
Los Angeles Master Chorale on RCM records, conducted
by Paul Salamunovich, containing the Lux Aterna, Les
Chansons des Roses, Ave Maria, Mid-Winter Songs and

O Magnunt Mysterium.

Lauridsen’s two solo vocal cycles, A Winter Come (Moss)
and Cuatro Canciones (Lorca) have been performed by
vocalists including Paul Sperry, Rose Taylor and Rosa
Lamoreaux and numerous contemporary music ensembles.
His compositions have also been premiered by Tchiakovsky
Gold Medalist Nathaniel R osen, the Pasadena Chamber
Orchestra, Canadian Brass trumpeter Ronald Romm,
the Viklarbo Chamber Ensemble and Geneva Gold
Medalist Juliana Gondek, among others.

A recipient of numerous grants, prizes and commissions,
including those from the National Endowment for the Arts,




the Board of Governors of the Los Angeles Music Center,
Meet the Composer, Chorus America and ASCAP, Mr.
Lauridsen is Professor and Chair of the Composition
Department at the University of Southern California
Thornton School of Music. A native of the Pacific
Northwest, Mr. Lauridsen divides his time between

Los Angeles and his summer home on a remote island
off the northern coast of Washington State.

Los Angeles Master Chorale

Music Director Paul Salamunovich, maintains a

unique and distinguished position as the largest
choral organization of its kind in the United States. Rec-
ognized not only as one of Los Angeles’ cultural treasures
but also as one of the world’s premier choruses, the
Chorale has played a leading role in the ongoing resur-
gence of interest in choral music. The Los Angeles Master
Chorale is a resident company of the Los Angeles Music
Center and will join the L.A. Philharmonic as a resident
company of the eagerly awaited Walt Disney Concert Hall.

The first organization in the nation to offer a complete
season of great choral masterworks, the Los Angeles Mas-
ter Chorale has also presented seventeen world premieres,
two American premieres, and four West Coast premieres,
thirteen commissioned by and for the Chorale. The
Chorale’s 36" season (1999-2000) follows an unusually
successful 1998-99 season that included a Grammy nomi-
nation from the National Academy of Recording Arts &
Sciences for the critically acclaimed, top-selling compact
disc recording Lauridsen — Lux Aeterna.

The Los Angeles Master Chorale, declared “a major
cultural asset to Los Angeles” by the Los Angeles Times and
lauded by conductor Sir Simon Rattle as “one of the
finest choruses in the world,” was founded in 1962 by
world-renowned conductor Roger Wagner as the first
“master chorale” in the country. The Chorale gave its first
performance at the Music Center’s Dorothy Chandler
Pavilion in 1964, presenting a full season every year since
then with its own Sinfonia Orchestra. One of the Music
Center’s three original performing arts companies in resi-
dence, the Los Angeles Master Chorale will once again be
a founding resident company upon the opening of Disney
Hall. Over the years, the Master Chorale has hosted such
distinguished guest conductors as Robert Shaw, Alfred
‘Wallenstein, Helmuth Rilling, Margaret Hillis, Robert

The 120-voice Los Angeles Master Chorale, led by

Page and Richard Westenberg.

Paul Salamunovich was appointed Music Director in
1991 as the third maestro to lead the chorus since its
inception, and he has been associated with the Chorale
since its founding. One of the countless accolades he has
received throughout his tenure came recently from a Los
Angeles Times critic who wrote, “[Music Director]
Salamunovich has sharpened and refined his choral
instrument to a virtually unbeatable level”

In addition to presenting its own season, the Chorale
performs regularly with the Los Angeles Philharmonic at
the Music Center and the Hollywood Bowl. The Los
Angeles Master Chorale has also recorded with the L.A.
Philharmonic and has performed and recorded with such
stellar artists as Zubin Mehta, Carlo Maria Guilini, Andre
Previn, Pierre Boulez, Michael Tilson-Thomas and Roger
Norrington, among many others.

The Chorale has released two widely acclaimed CDs
under the RCM label, including Lauridsen — Lux Aeterna,
devoted to the works of Master Chorale Composer-in-
Residence, Morten Lauridsen. Lauridsen — Lux Aeterna,
which has been a top-seller throughout the country since
its release in 1998, includes three world premiere record-
ings, Lux Aeterna, Ave Maria and Mid-Winter Songs.
Lauridsen — Lux Aeterna was preceded by Christmas, the
Chorale’s first recording, which features Lauridsen’s
classic O magnum mysterium, two other modern Christmas
compositions, a selection of timeless Latin pieces, and
traditional holiday melodies.

The Los Angeles Master Chorale has been featured on
the soundtracks of many major motion pictures, including
Air Force One, Batman & Robin, Dracula, Extreme Measures,
First Knight, Flatliners, Grand Canyon, Independence Day,
Intersection, My Best Friend’s Wedding, Outbreak, Tivister, and
Waterworld, among others. The Chorale has also worked
with such popular performers as Andrea Bocelli.

Extending its reach to young voices in the community,
the Master Chorale stages a remarkable gathering of
young voices when the choral talents of more than one
thousand high school students are brought together under
the direction of Maestro Salamunovich at the Dorothy
Chandler Pavilion during its annual Los Angeles Master
Chorale High School Choir Festival. Additional educa-
tional outreach programs are offered by the Los Angeles
Master Chorale’s Chamber Singers, who appear at more
than 35 Los Angeles Unified School district elementary
and middle schools each season.
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SPOTLIGHT ON AMERICAN EXPRESS

Tonight's concert is made possible, in part, through a gen-
erous grant from the American Express Company’s Phil-
anthropic Program.The Los Angeles Master Chorale
wishes to applaud the American Express Company’s com-
mitment to the arts. We are pleased that American Express
has chosen to recognize and support the Los Angeles
Master Chorale through this grant. With their support, we
are pleased to present Made in L.A. for your education
and enjoyment — a concert which focuses our attention
on the significant impact of Los Angeles composers on
the choral art field. Thank you, American Express and the
American Express Financial Advisors.

PREMIERE OF LARSEN’S SEA CHANGE

premiere performance of Sea Change, by American
composer Libby Larsen, captivated the audience and
touched the hearts of everyone present. This composition,
commissioned by Jeffrey Compton in honor of his
brother William, set to Martha Sherwood’s poem, captures
the angst of mental illness and the celebration of recovery.
Pictured at the reception held in their honor are (1 to r)
Maestro Paul Salamunovich, composer Libby Larsen and
William Compton. Others present for the occasion: com-
missioner Jeffrey Compton, poet Martha Sherwood, artist
Mona Golabek and composer Morten Lauridsen.

SNEAK PREVIEW:

The Los Angeles Master Chorale’s final concert of the
1999-2000 season will feature the full 120-voice Chorale
and Sinfonia Orchestra in a celebration of music from the
movies. It’s like going to the movies — but with the
power of live voices. It’s pure Hollywood with Amadeus,
How the West Was Won, The First Knight, Empire of the Sun,
The Mission, Laura, Jesus of Nazareth, The Robe, The Bold
and the Beautiful, The Hunt for Red October, King of Kings,
Alexander Nevsky and Henry 1/

LIBBY LARSEN FEATURED AT U.S.C.’S
COMPOSER FORUM...
Friday morning, March 10,
2000, composer Libby Larsen
(pictured right) conducted a
workshop for college compo-
sition students at the US.C.
Thornton School of Music as
part of the Master Chorale’s
educational outreach pro-
grams. Through talking about
her own experiences as a
composer, Ms. Larsen
touched upon finding indi-
vidual compositional voice,
music and technology, and
setting American English lan-
guage to music.

EXTRAORDINARY OPPORTUNITY

Join us for an extraordinary opportunity to sing with
one of the finest choral conductors in the world at the
2nd Annual Summer Choral Institute.

Los Angeles Master Chorale Conductor, Paul
Salamunovich, will lead you and 60 other lucky partici-
pants in Lauridsen’s O Magnum Mysterivin, his Dirait-on
from Chansons des Roses and the Fauré Requiem.

Saturday afternoon, June 3, at Loyola Marymount Uni-
versity, you will rehearse the music (scores will be pro-
vided), and then have dinner with Maestro Salamunovich
and fellow singers. Sunday, June 4, following a brief
rehearsal, you will perform this concert in the beautiful
chapel at LMU for friends and family. A reception imme-
diately following the concert will be held in your honor.

Sign up now for our 2" annual Summer Choral
Institute by sending your name, address, phone number,
and a tax-deductible donation of $250 to LAMC (checks
or credit card), 333 South Grand Avenue, Suite 480,

Los Angeles, CA 90071. Please indicate your voice part:
soprano, alto, tenor or bass. For more information, please
call the Master Chorale office. 213-626-0624, ext.15.
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OUTREACH

High School Choir Festival

One of the Master Chorale’s most exciting and highly anticipated programs is the 11* annual High School Choir
Festival that will take place on May 5, 2000 at the Dorothy Chandler Pavilion. This year the High School Choir
Festival has grown to include 28 high schools and over 1300 students. On the day of the festival the students meet in
the morning for rehearsal and showcase performances by selected participating choirs. At 1:00 pm, Maestro Paul
Salamunovich will lead the combined choirs in an inspiring concert that is open and free to the public. For ticket

reservation information, please see page 15.

Participating High Schools:

Baldwin Park High School
Bellflower High School

Bell Gardens High School
Bonita High School

Chaffey High School
Chatsworth High School
Eagle Rock High School

El Monte High School
Fullerton Academy of the Arts

Glendale Adventist Academy
Glendale High School
Granada Hills High School
Grant High School
Hawthorne High School
Jurupa Valley High School
John Burroughs High School
La Canada High School
Leuzinger High School

Royal High School

Saint Monica High School
San Pedro High School

Taft High School

Thousand Oaks High School
Valencia High School

Van Nuys High School
Venice High School

‘Walnut High School

Palisades Charter High School

Chamber Singers in Schools

The Los Angeles Master Chorale continues the tradition
of bringing the joy of choral art into schools through
In-School Interactive Performances and Choral Master-
classes. The Chamber Singers, an eight voice ensemble,
directed by Nancy Sulahian visits many elementary,
middle and high schools in Los Angeles County and
surrounding areas to introduce choral music to students,
enhance existing choral programs and inspire students
to sing and participate in the arts.

In collaboration with Portola Middle School Music
Magnet in Tarzana we have initiated a Choral Masterclass
residency program. This residency includes three Los
Angeles Master Chorale in-school visits and a class visit to
a concert or rehearsal. This program will act as a model
for future Masterclass residencies.

For information on Chamber Singers In-school
Programs, or to find out how you can underwrite a
Chamber Singer visit to a school of your choice, please
contact Gretchen Nielsen, Director of Community
Programs and Education at 213-626-0624, ext.15.

Listen Up! (Choral Music Listening Club)

Are you a long-time subscriber or are you new to choral
music? No matter what your musical background may be,
Listen Up! is a great way to hear wonderful music, meet
others who are interested in music, become familiar with
choral repertoire and learn the art of listening. This club,
which is free and open to the public, will meet a few
weeks before each of our spring concerts. Peter
Rutenberg, producer of The First Art, a National Public
Radio series devoted to choral music, hosts this group at
Borders Books and Music in Glendale. Each session
focuses on one many aspects of the music to be featured
in the upcoming concerts. For more information, please
contact Gretchen Nielsen, Director of Community
Programs and Education at 213-626-0624, ext.15.

Listen Up!
at Borders Books and Music in Glendale,
100 South Brand Blvd., 818-241-8099

Be sure not to miss the last session of the season:
‘Wednesday, May 3, 2000 at 7:30 p.m.
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‘When the Los Angeles Master Chorale and Sinfonia Orchestra step onto the stage,
they do so because of the generosity of individuals, companies and foundations that
are passionate about supporting this great music — individuals who realize that ticket
sales alone will never begin to pay for this expensive and treasured art form.

Please join us in honoring the following individuals, businesses, and foundations who have

contributed this year to support the artistic and educational activities of the Chorale.

CIRCLE OF FRIENDS

Elayne Techentin, Chair

BENEFACTOR CIRCLE
$10,000 & above

Jeffrey W. Compton
Frank Sherwood

MAESTRO CIRCLE
$5000 & above
Claudia & Mark Foster
Victoria & Frank D. Hobbs
Drs. Marguerite &
Robert Marsh
Jane & Edward McAniff
Carolyn & Charles Miller
Nancy & Robert Miller
Joyce & Donald Nores
Anne & Harrison Price
Martha Ellen Scott
Tom Somerset
Patricia A. MacLaren &
Philip A. Swan
Elayne & Thomas Techentin

GOLDEN BATON
CIRCLE
$2500 & above

Lynette & Robert Campbell
Mr. & Mrs. Robert E Erburu
Thomas E Grose
Elizabeth Levitt Hirsch
Susan & Charles Jackson
Carol & Mark Juhas
Christine & Peter Kuyper
Mr. & Mrs. Morten Lauridsen
Alice & Brandon MacAller
Helen & Albert McNeil
Carole & Everett Meiners
Gloria & John D. Moore
Joseph C. Nalls IT
Raymond R. Neevel
Carol & Eric Olson
Elizabeth & Hugh J. Ralston
Susan Erburu Reardon &
George Reardon
Bette & Chuck Redmond
Penelope C. Roeder
Catherine & William Ruddy

Terry Knowles &

Marshall Rutter
Barbara & Charles Schneider
Dona & David N. Schultz
Karole & William Struebing
Francine & Dal Alan Swain
Susan Grimes Sweetland

IMPRESARIO CIRCLE
$1000 & above
Marilyn and David Breeding
Alan W. Day
Kathleen & Terry Dooley
Marina Forstmann Day
Winifred M. Griffen
Rita Mae Gurnee

In memory of Robert T. Gurnee
Geraldine Smith Healy
Ian E. Holland
Rob & Peggy Kincaid
Virginia Mancini
Phyllis & Lawrence Rothrock
Bernard Samstag
Michele and Russell Spoto
Helen & Jerry Stathatos

Circle of Friends members
partner with the Master
Chorale to become directly
involved with the magnificent
choral art form. This Circle
creates the foundation

of strength for Maestro
Salamunovich and the Los
Angeles Master Chorale.

Thank you to the donors
and subscribers who
collectively sustain

the activities of the Los
Angeles Master Chorale.

CORPORATE,
FOUNDATION &
GOVERNMENT
SUPPORT

ANGELS
$200,000 & above

The Ralph M. Parsons
Foundation

The Music Center
Unified Fund

BENEFACTORS
$50,000 & above

Ahmanson Foundation

City of Los Angeles Cultural
Affairs Department

Master Chorale Associates

GRAND SPONSORS

$25,000 & above

California Arts Council

Creative Kids Educational
Foundation

Dan Murphy Foundation

La Opinion

The Fletcher Jones
Foundation

United Airlines

Mellon Financial Group-
West Coast

SPONSORS
$10,000 & above

American Express

The Capital Group
Companies, Inc.

The Glide Foundation

The Los Angeles County
Arts Commission

The Lund Foundation

National Endowment for the
Arts

The Kenneth T. &
Eileen L.Norris Foundation

Barbro Osher Pro Suecia
Foundation

g0 20 X XD

NNUAL SUSTAINING FUND

Rose Hills Foundation

J.B. & Emily Van Nuys
Charities

Weingart Foundation

GRAND PATRONS
$5,000 & above

Ann & Gordon Getty
Foundation

John & Beverly Stauffer
Foundation

PATRONS
$1000 & above
Bickford Family Trust
Georges & Germaine Fusenot
Charitable Foundation
Harold McAlister
Charitable Foundation
LonV. Smith Foundation

1999-2000
ANNUAL FUND

The 1999-2000 Annual Fund
Campaign is underway, and
We are counting on your sup-
port. As you enjoy the mag-
nificence of the Los Angeles
Master Chorale, we hope that
you will thoughtfully con-
sider making a gift to support

this glorious art form.

Please send your check to:
The Los Angeles

Master Chorale

135 North Grand Ave.
Los Angeles, CA 90012

Or, if you prefer, please
call the Development
Department at
213-626-0624 with
your credit card.

Thank you for your love
of the Chorale.



INDIVIDUAL
DONORS
$500-999
Anonymous
Judith & Stanley Farrar
John Jackson
Anahita & James Lovelace
Lillian & Jon Lovelace
Mrs. Edward McLaughlin
Larry & Jane McNeil

In honor of

Dennis McNeil, tenor
Marian & John Niles
PARAID
Carol Richards
Mary Waldo
Mrs. Meredith Willson

$250-499
Anonymous
Dr. & Mrs. James Beasom III
Fran & Terry Buchanan
Bernice & Ray Charles
In honor of
Paul Salamunovich
Molly & Walter Coulson
Drs. Harold & Eleanor
Fanselau
George Fenimore
Robert Finnerty, Jr.
Patricia A. Mitchell
Sally Neely
Gene & Eleanor Parrish
Leroy & Adele Rahn
In honor of Elayne Techentin
M:s. Eugenia Riordan
Frederick J. Ruopp
Ken Sanson, Jr.

$100-249

Charlotte & Richard
Aseltine

Ann & Olin Barrett
In honor of Elayne Techentin

Helen Birch

Nelson Bone &
James L. Heitzman

Ronald Bravo

Arthur Chester

Robert Chilton

Samuel Coleman

Jon & Nancy Collins

Theodore G. &
Eleanor S. Congdon

H. Richard Cullen

ONORS

Mary & Craig Deutsche
Hazel H. Dunbar
Robert B. Egelston
James E & Yvonne M.

Ellfeldt
Kathleen Elowitt
Richard E. Eshleman
Dr. James E. Gernert
Betty Gould
Donald Gumpertz
Judith Hally
Carol & James Hart
M.A. Hartwig
Geraldine Smith Healy
John J. Higgins
Charles C. Hirt, PhD
Mrs. Angelina Hodgson

In honor of Marie Hodgson
Joan & Donald Hoytt
Marianne Jensen
Edward & Patricia

Lansberg
Marjorie & Roger

Lindbeck
John & Linda Llewellyn
Robert A. Lyon
James Lare &

Jacquelyn McCoy
Florence S. Mesker
Louis Mountford
Sheila Murphy
Robert & Sally Neely
John J. O’Brien, Jr.

In memory of Lucy O’Brien
Ginny Gagan-Patterson
Robert Perdall
Susan & Walter R eutimann
Donna & Lalo Schifrin
Libby & Robert Scott
Melody Scott
Jerry Sicherman
Dr. Barbara D. Stephens
Dr. Olga Termini
Cherry Rhodes &

Ladd Thomas
Mary Vance
Dorothy & Richard

Venderveld
Rose Ann Vidic
Patricia S. Waldeck
Barbara & Ian

‘White-Thomson
Shirley & Gerald H. Winter

$50-99
A1 Appliance Hospital
Ruth Adams
Anonymous
Mary Breden
Ruth Budd
Diana Burman
Elizabeth Dawson
Steve Duncan
Amy Fogerson
Barbara & James Fritschel
Donald Gumpertz
Marion E Haynes
Tom Hubbard
Bob & Flora Lewis
Andrew Malloy
Frances McCann
Nancy McCook
Laurance McKenna
Susann M. Monroe
Olivia Neece
Dr. Lillian Seitsive
Jerry Shimer
Abby Cohen Smith
Elena Spears
Charles Starr, Jr.
Mr. & Mrs.

Robert Steinberg
Robert Wright

GIFTS IN-KIND &

SPECIAL THANKS

Avery Dennison
Corporation

Banca Serfin

Bernards at the Biltmore
Chef Roger Pigozzi

Border Grill
Chef/Owners Mary Sue
Milliken
and Susan Feniger

Gae Boyd

Christofle

Ed & Alicia G. Clark

Conjunto Hueyapan

Correia Art Glass

Richard Cullen

Digital Printing Systems,
Inc., Don Nores

Doing Something
Volunteers

El Cholo
Chef Sergio Ochoa
Chef Aleccio Leon
Duenas

El Portal, Pasadena

Abel Ramirez
Robert Finnerty, Jr.
Forest Glen Winery,

Michael Westhoff
Hirsch Bedner Designs

Michael Bedner

Margo Ternstrom
Glendale Embossing

Bob Cutting
Bonnie & Hugh Grinstead
House of Harry Winston
Jacob Maarse Florist
Los Angeles Friends of

The Joffrey
Martinez Distributing

Co., Inc.

Dr. & Mrs.

Javier Martinez-Lara
Pavillon Christofle
Smash Events

Gerry Huffinan
Somper Beverly Hills
Sonora Café

Chef Felix Salcedo
Barbara Wilson

MATCHING GIFT

HONOR ROLL

ARCO

BankAmerica Foundation

The Capital Group
Companies, Inc.

Citicorp Foundation

William & Flora Hewlett
Foundation

Sempra

Safeco

Times Mirror




1999 BALL
DONORS

GRAND SPONSORS

The Capital Group
Companies, Inc.

La Opinion

United Airlines

GRAND PATRON
TABLES

Ed & Alicia G. Clark

The Mortimer Levitt
Foundation

Mr. & Mrs.
Thomas Techentin

INDIVIDUAL GRAND
PATRONS
Michele M. Crahan

PATRON TABLES
Mr. & Mrs.

Richard D. Colburn
Jenny & William Dull
Susan Grimes &

John Sweetland
Susan & V. Charles Jackson
Jane & Edward J. McAniff
Joyce & Don Nores
Elizabeth & Charles

Redmond
Penelope C. Roeder
Frank J. Sherwood
Philip A. Swan &

Patricia MacLaren
The Walt Disney Company

INDIVIDUAL PATRONS
Robert Egelston
Claudia & Mark Foster
Don & Ann Gumpertz
Joan M. Heil &
Steven S. Dick
Mr. & Mrs. Peter W. Kuyper
Drs. Marguerite &
Robert Marsh
Glyn & Illona Neff
Anne & Harrison Price
Carol H. Richards
Marshall Rutter &
Terry Knowles
Barbara & Charles
Schneider
Martha Ellen Scott
Karole & Bill Streubing

TABLE HOSTS
The International
Committee of the
L.A. Philharmonic
Gertilda Conti, President
Astrid Rottman
Ruutter, Hobbs, & Davidoff
Janice Wagner
DONORS
Brad & Claire Brian
Louise & John Bryson
Mr. & Mrs. Hans Buehler
Cacique, Inc.
Marilyn & Don Conlan
Jennifer & Royce Diener
Mr. & Mrs. Richard Ebbert
Gerald Faris
Sarah Feinerman
Evelyn Feintech
Byron & DeAnne Hayes
Gary & Marcia Hollander
Elizabeth Huebner
Robert & Margaret Kincaid
Edward & Patricia Lansberg
Peter Laris
Primo Lopez
‘Warren & Susan Lortie
Michael Madden
Leonis Malburg
Gregory & Lynrae
McClintock
John & Judith O’Reilly
Carol Richards
Claire Rothman
Sunny & Larry Russ
Melody & Warren Schubert
Roland Seidler
Marty & Leah Sklar
Philip Spalding
Charles Starr, Jr.
Barbara Stern
Elinor Turner
Thomas & Celeste
Von der Ahe
Doug & Ellen Weitman
Mrs. Francis M. Wheat

If your listing needs
correcting, please call us at
213-626-0624, ext. 20.
This list reflects donations
from 6/1/99 through
1/5/00.

CALENDAR

APRIL 2000

April 14 8:00 pm
Dorothy Chandler Pavilion
Los Angeles Master Chorale presents Made in L.A.

April 16 2:30 pm

Dorothy Chandler Pavilion

Los Angeles Master Chorale performs Bartdk’s
Miraculous Mandarin with the Los Angeles
Philharmonic Orchestra, Ivin Fischer conducting.

April 26

Portola Middie School
Los Angeles Master Chorale Chamber Singers
Outreach: Masterclasses.

MAY, JUNE 2000

May 3 7:30 pm

Glendale Borders Books and Music

Listen Up!, the Los Angeles Master Chorale choral
music listening club led by Peter Rutenberg (free and
open to the public). Session in connection with
Hollywood Goes Classical.

May 5 1:00 pm

Dorothy Chandler Pavilion

Los Angeles Master Chorale Associates High
School Choir Festival concert. Concert is free and
open to the public with reservations.

May 7 7:30 pm

Dorothy Chandler Pavilion

Los Angeles Master Chorale presents Hollywood Goes
Classical, followed by Voices and Views VII Gala.

morning

May 25, 26, 27 8:00 pm
May 28 2:30 pm
Dorothy Chandler Pavilion

June 2 8:15 pm

Ojai Festival, Libby Bowl

Los Angeles Master Chorale performs Ravel’s Lenfant
et les sortiléges with the Los Angeles Philharmonic
Orchestra, Simon Rattle conducting.

june 3, 4 daytime

Loyola Marymount University

Los Angeles Master Chorale’s Summer Choral
Institute: Fauré Requiem, Lauridsen O Magnum Mys-
terium and Dirait-on.

June 4 5:30 pm
Ojai Festival, Libby Bowl

Los Angeles Master Chorale performs Poulenc’s Les
Mamelles de Tirésias with the Los Angeles Philhar-
monic Orchestra, Simon Rattle conducting.

For more information on any of these events, please call
The Los Angeles Master Chorale at 213-626-0624.
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ASSOCIATES

THE MASTER CHORALE'S VOLUNTEER
SUrPPORT ORGANIZATION

Master Chorale
Associates
Board of Directors
President
Helen McNeil
Vice Presidents
Regina Clark
Barbara Schneider
Phyllis Rothrock
Carol Hart
Madge van Adelsberg
Jane Valentine
Sweetser
Rose Mary Kimble
John Kelsey
Bonnie Grinstead
Treasurer
Gloria Moore
Secretaries
Bernice Wilson
Anita Verrengia

Directors

Victoria Taylor

Anne Eastwood

Nancy Miller

Alice MacAller

James Fritschel

Elizabeth E Redmond

Eugenia Boykin

Mary Breden

Molly Coulson

Ana & Don
Greathouse

Sara McFerrin

Jane McNeil

Tania Norris

Anne Shaw Price

Dolores Samuelian

Maria Bernard Shaw

Beverly Thrall

Dean Williams

Dorothy Salamunovich

You are cordially invited to the 11th Annual High School Choir Festival,

sponsored by the Los Angeles Master Chorale Associates. The festival includes
an afternoon concert which is free to the public; reservations are required.

Who:

When:
Time:

Where:

11th Annual High School Choir Festival Concert
28 participating choirs and the Los Angeles
Master Chorale Chamber Singers

Friday, May 5, 2000

1:00 p.m. to 2:00 p.m.
Dorothy Chandler Pavilion
The Music Center/Performing Arts Center of

Los Angeles County

For Reservations and Performance Information, please phone:
Bonnie Grinstead 323-931-0249

Gloria Moore
Mary Waldo
Eugenia Boykin

323-933-0729
310-377-2130
323-299-5793

To support the High School Choir Festival, please send your donations
to Master Chorale Associates High School Choir Festival,
135 North Grand Avenue, Los Angeles, CA 90012. Thank you.
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he future of the Los Angeles Master Chorale
rests with all of us. An endowment for the

future is up to each of us to create today.

If you have already included the Master Chorale in your estate plan,

please let us know. All irrevocable planned gifts qualify for inclusion in
the Roger Wagner Society. Planned gifts allow you to benefit now and
be a donor later. If you wish, we are able to assist you with your estate

planning questions.

For information or to arrange a complimentary, private consultation in
a confidential setting, please contact Marshall Rutter and Terry Knowles,

Chairs, Planned Giving, at 213-626-0624.

Benefit now. Be a donor later.

ROGER VWAGNER
CHORAL ARTS SOCIETY

The Los Angeles Master
Chorale wishes to
recognize the following
members of the Roger
‘Wagner Society whose
leadership and vision,
through irrevocable
planned gifts, will
ensure the future of
the Los Angeles

Master Chorale:

Anonymous

Claudia and
Mark Foster

Jane and Edward J.
McAnift

Nancy and Robert
Miller

Raymond R. Neevel

Anne Shaw and
Harrison Price

Elizabeth and Hugh
Ralston

Penelope C. Roeder
Phyllis and Larry
Rothrock

Marshall Rutter and
Terry Knowles

Barbara and Charles
Schneider

Francine and
Dal Alan Swain

Patricia A. MacLaren
and Philip A. Swan

Elayne and Tom
Techentin




