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SUNDAY, APRIL 28, 1996 at 7:30p.m. 
Curtain Raiser Preview at 6:30 p.m. with BRUCE LANGFORD and MORTEN LAURIDSEN 

DOROTHY CHANDLER PAVILION 

A very special welcome to members of the Master Chorale Associates and other '!));;; 
unteers who are with us as we celebrate VOLUNII.ER NIGHf AT THE MASTER CHORALE. 

Without these important people, the life of the Los Angeles Master Chorale 
would not be what It is today. 

Pater Noster 
Pater Noster 

Magnificat, modo I 

Exsultate Deo 

Quatre Motets 

Antiphona de morte 

PAUL SALAMUNOVICH, CONDUCTOR 

Tantum ergo 
Tota pulchra es 
Tu es Petrus 
Ubi caritas 

Les Chansons des Roses 

En Une Seule Fleur 
Contre Qui, Rose 
De Ton Reve Trop Plein 
La Rose Complete 
Dirait-on 

INTERMISSION 

Gregorian Chant 
Jacob Handl 
(1550-1591) 

Crist6bal de Morales 
(1500-1553) 

G.P. da Palestrina 
(1526-1594) 

Maurice Durufle 
(1902-1986) 

Barne Slogedal 
(b. 1927) 

Morren Lauridsen 
(b. 1943) 
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LOS ANGELES MASTER CH ORALE---------------.. 

Ecce sacerdos magnus Anton Bruckner 
(1824-1896) 

Mass in E minor Anton Bruckner 
Kyrie 
Gloria 
Credo 
Sanctus 
Benedictus 
Agnus Dei 

This concert is sponsored by 
THE RALPH M. PARSONS FOUNDATION 

The radio broadcast is generously sponsored by 
The Ralph M. Parsons Foundation and Delta Air Lines. 

TUNE IN! 
The Broadcast of tonight's concert can be heard on 

USC Radio on Sunday, June 2 at 7:00 p.m. 

USC RADIL) 

Delta Air Lines is the airline of the Los Angeles Master Chorale. 

The Los Angeles Master Chorale Association sponsors the Los Angeles Master Chorale and Sinfonia. It does this 
through the generosity of its volunteer Board of Directors and all those who contribute to the Master Chorale and to 
The Music Center Unified Fund of the Music Center of Los Angeles County. The activities of the Master Chorale are 
made possible, in pan, through the sponsorship of the Los Angeles County Board of Supervisors and the Los Angeles 
County Music and Performing Arts Commission, and through grants from the California Arts Council, the National 
Endowment for the Arts (a Federal agency that supports the visual, lireraty and performing arts ro benefit all Americans) 
and the City of Los Angeles Cultural AfF.Urs Depanment. The Los Angeles Master Chorale Associates, a volunteer org:r 
nization, also provides support to the Master Chorale's activities. Latecomers will not be seared umil the first convenient 
pause in theJ'erformance./lnvited guests are welcome backstage after the performance: use the Anises' Entrance at 135 
Nonh Gran Avenue./Use of rape recorders, telephones, beepers and/or cameras prohibited in auditorium./ Your use of 
a ticket constitutes acknowledgement of willingness to appear in photographs raken in public areas of The Music Center 
and releases The Music Center Operating Co., irs lessees and all others from liability resulting from use of such pho­
tographs./ Programs and anises subject to change./Parrons cannot be paged during a performance. 
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PROGRAM NOTES 
by Richard H. Trame, S.J., PhD. 

A native of the southern Austrian 
province of Carinthia, Jacob 

Hand! (1550-1591) was one of the 
great masters of the Venetian poly­
choral style. He spent the first years of 
his professional life living in monaster­
ies to take the opportunity, as he put it, 
"to understand the muse and meditate 
on the shepherd's pipe." He later served 
the Moravian Bishop of Olomouc as 
choirmaster and the church of St. Janna 
Brzehu, in Prague, as cantor. His musi­
cal creations were generally popular, 
though their complexity, especially in 
the use of many voices at once, caused 
some criticism by his contemporaries. 

In Handl's famed setting of the Pater 
Noster, which introduces the Commu­
nion rite of the mass when sung by 
priest and congregation, he uses the 
polychoral style - a four-pan women's 
chorus alternating and responding to a 
four-part male chorus, as each phrase 
of the Lord's Prayer is elaborated until 
all voices unite in the last lines. The 
men's chorus introduces his setting 
with the familiar Gregorian chant. 

Cristobal de Morales {c. 1500-1553) 
is "widely recognized as the first major 
composer from the Iberian peninsula 
and the most important figure in early 
16th century Spanish sacred music," 
according to Grove's. Born, raised and 
educated in Seville, he spent the major­
ity of his career in the papal choir in 
Rome, where he mastered the poly­
phonic style. This position in the 
pope's retinue exposed his composi­
tions to the greatest audiences, both in 
number and quality: Morales twice 
performed his own works before the 
Emperor Charles V of Austria. 

The Spanish composer published 
sixteen Magnificats in two sets in 1542 
and 1545. Grouped into two settings in 
each of the eight Gregorian modes or 
tones, the first of each set provides a 
polyphonic setting for the odd verses, 
and the alternate setting for the even 
verses. This evening's Magnificat is in 
the first mode with the even verses com­
posed, and the odd rendered in chant. 

Unlike many other composer's 
legacy, Giovanni Pierluigi da Palest­
rina's (1525/6-1594) posthumous rep-
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utation has only grown with the 
passing centuries as a result of his 
supreme mastery of Renaissance vocal 
polyphony and counterpoint. His style 
is noteworthy for its serenity of expres­
sion, artistic discipline and thorough 
consistency. Exsultate Deo excerpts verses 
2 through 6 of Psalm 81 with chant 
settings reaching back to the ninth 
century. It is a work of rejoicing embel­
lished with word-painting, as when the 
word "buccinati' [sound the trumpet] 
occurs, he has the voices of the chorus 
sound repeated trumpet calls. 

Maurice Durufle (1902-1986) was 
initially educated in organ and composi­
tion by the Norman master Saint Evode 
before coming under the formative 
influence of Paul Dukas, Maurice Ravel 
and Claude Debussy. Nevertheless, his 
own unique style emerged in 1947 
with the publication of the widely per­
formed &quitm. which demonstrated 
his achievement in the integration of 
Gregorian chants into modem choral/ 
orchestral composition. In 1960 he 
again established his command in his 
Four Motets, based on Gregorian themes. 

Tantum ergo presents his re-working 
of the chant setting of St. Thomas 
Aquinas' great Eucharistic hymn Pange 
lingua, which is sung at Second Vespers 
for the feast of Corpus Christi and on 
Maundy Thursday. Tota pulchra es com­
bines chants of the first and third 
antiphons for the psalms of Second 
Vespers on the feast of the Immaculate 
Conception. Tu es Petrus, the famed 
Pettine text from Matthew 16:18 ("You 
are Peter and on this rock ... "), serves as 
the fifth psalm antiphon for Lauds on 
the feast of Sts. Peter and Paul. The 
exquisite Ubi caritas is never omitted 
from the several antiphons prescribed 
to be sung during the rite of the wash­
ing of feet on Maundy Thursday. 

Born in Norway in 1927, Bjarne 
Slogedal earned a degree in organ in 
1949 from the Oslo Conservatory. He 
then studied composition and conduct­
ing for two years at the Juilliard School 
of Music in New York City. Having 
conducted and performed in numerous 
concerts in the United States from the 
1950's, he has conducted since 1952 the 
Cathedral Motet Choir of Kristiansand, 
Norway with considerable success. 

The text of the Anthiphona de morte 

[antiphon of death] is that of the 
Responsory, Media vita, to be sung at 
the rite of Benediction of the sacra­
ment during the old Septuagesima 
season immediately preceding Lent. In 
view of life's uncenainty and brevity 
during the Middle Ages, death was an 
ever-present reality, seen from a biblical 
viewpoint as a punishment for man's 
rebellion against God. Slogedal uses 
whisperings, voiced words and music 
in this piece. He commences with the 
assertion that, even in the midst of life, 
we are in the presence of death. The 
women plead that God will not con­
tinue his wrath at our sins, and then 
the entire chorus implores him truly to 
be the Savior and not to hand us over 
to bitter, spiritual death. 

~ 

Les Chansons des Roses premiered in 
1993 by Oregon's acclaimed cham­

ber chorus, Choral Cross-Ties, con­
ducted by Bruce Browne, and have 
since become one of the most per­
formed choral cycles in the world. The 
Chansons were featured at the World 
Choral Congress in Vancouver, B.C., 
the American Music Festival at the 
National Gallery of An in Washington, 
D.C. and at numerous ACDA conven­
tions, including the 1995 National at 
the Kennedy Center. 

Composer Monen Lauridsen writes, 
"In addition to his vast output of 
German poetry, Rilke (1875-1926) 
wrote nearly 400 poems in French. His 
poems on roses struck me as especially 
charming, filled with gorgeous lyricism, 
deftly crafred and elegant in their 
imagery. These exquisite poems are pri­
marily light, joyous and playful and the 
musical settings are designed to enhance 
these characteristics and capture the deli­
cate beauty and sensuousness of the 
French text. Distinct melodic and har­
monic materials recur throughout the 
cycle, especially between Rilke's exquisite 
Contre Qui, Rose (set as a wistful noc­
turne) and his moving La Rose Complete. 
The final piece, Dirait-on, is composed 
as a tuneful chanson populaire, or folk­
song, that weaves together two melodic 
ideas first heard in fragmentary form in 
preceding movements." 

- ML. 

Tonight's concen commemorates the 
one hundredth anniversary of the death 
of Anton Bruckner (1824-1896). He 
had filled the void left by Schumann at 
his death in 1856, continuing the Aus­
tro-German symphonic tradition intro­
duced by the other composer. Yet, as 
Grove's states, Bruckner did so in such 
an "individual and unexpected a direc­
tion, that until recently ... his stature 
has been a subject of controversy." 

While the chants of Ecce sacerdos 
magnus serve as antiphons or a Gradual 
for the feast of bishop-saints, they are 
most familiar as the processional for 
the entrance of a bishop in his cathe­
dral or a church. Bruckner composed 
this piece for seven-part choir, organ 
and three trombones to celebrate the 
centenary of the Bishopric of Linz on 
April20, 1885. 

By 1864 he had emerged as a mature 
composer, with three Masses composed 
between 1864 and 1867. All three 
constitute a prodigious gateway to his 
monumental nine symphonies. Of 
the these sacred works, the Mass in E 
minor, performed tonight, marked a 
significant departure from the flourish­
ing classical models of Haydn, Mozart, 
Beethoven and Schuben. In this work 
Bruckner consciously combined, in 
creative conformity with the German 
Caecelian Movement for the reform of 
church music, the an of Palestrina's 
polyphony with a restrained and aus­
tere use of fifteen wind instruments. As 
was his inveterate custom, he subse­
quently revised the score of the Mass 
in 1876 and again in 1882. 

Bruckner's expressive harmonic and 
contrapuntal mastery opens extraordi­
nary vistas to future, modern twentieth­
century developments. Unlike the other 
two, more traditional classical-styled 
Masses in D and F, the E minor was 
more consciously composed as a liturgi­
cal work and dedicated to his supportive 
Bishop, Franz Josef RUdiger. Its first per­
formance on September 29, 1869 
served to consecrate a Votive Chapel in 
Linz Cathedral. Indeed, the very struc­
ture of the Mass, its variations of tempi 
and its textual divisions presuppose in 
Bruckner a thorough understanding of 
prevalent, correct liturgical practice con­
nected with the celebration of a Triden­
tine Pontifical Solemn High Mass. 
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LOS ANGELES MASTER CHORALE --------------'""""1 

Though a detailed analysis of the 
Mass in E minor cannot be offered 
here, the listener's attention is directed 
to the contrasts and the process of uni­
fication achieved in the voices of the 
Kjrie-Christe Eleison, coupled with the 
delicate entry and use of the winds. 
Note how the Gloria with fuller wind 
accompaniment divides into contrast­
ing sections of majesty and humble 
submission, building to the glory of 
the Amen fugue. While the succinct 
Credo overall may be the finest such 
setting ever composed, consider espe-

cially the exquisite reverence character­
izing the "Et incarnatus est" move­
ment, leading into the poignant sorrow 
of the Crucifixus. 

The Sanctus-Benedictus, which are 
central in the introduction to and con­
tinuation of the Roman Canon, also 
form the great centerpieces of the Mass. 
Like the Kjrie, the Sanctus reveals 
Bruckner's mastery of Palestrinan 
counterpoint. The Agnus Dei, through 
its sequence of soft and loud pleas for 
mercy and peace, clearly summarizes 
Nowak's description of Bruckner's 

heroic humility and spiritual wisdom. 
Voices and instruments are so inextri­

cably interwoven, diversified and uni­
fied that the listener must give 
undivided attention to both the choral 
and instrumental development and 
color they afford in this masterly work. 
In the last analysis, however, the Mass in 
E minors greatness rests on Bruckner's 
ability to illuminate with music the pro­
foundly Roman Catholic theological 
content with the words and phrases of 
the Book of Common Prayer. 

- RHT. 

En une seule Jleur 
C'est pourtant nous qui t'avons 
proposi 
tk rmzplir ton calict. 
Enchantit tk ut artifiu, 
ton abondanct l'avait osi. 

Tu itais assa. richt, pour tkvmir 
cmt 
fois toi-mmz( m un( srok four; 

c'est l'itat tk ului qui aimt . .. 

Mais tu n'as pas p(n!i ailkurs. 

Contre qui. rose 
Conm qui, ros(, 
avtz-vous adoptt 
mtpin(s? 
Votrt joi( trop fin( 
vous a-t-tlk ford( 
tk tkvmir utu chou 
arm((( 

Mais tk qui vous prot~g( 

C(tU arm( exagirt(? 
Combim d'ennmzis vous ai-j( 
mkvts 
qui n( Ia craignaimt point? 
Au contrairt:, d'ttt m automn(, 

vous bkssa. ks soins qu'on vous 
donn(. 

De ton rive trop plein 
D( ton rro( trop pkin, 
four m tkdans nombr(UJ(, 
mouilli( comme une pkur(UJ(, 
tu te pmches sur k matin. 
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LES CHANSONS DES ROSES 

It is we, perhaps, who proposed 

that you replenish your bloom. 
Enchanted by this charade 
your abundance dared. 

You were rich enough to fulfill 
yourself a hundred times over 
in a single flower; 

such is the state of one who 
loves ... 
But you never did think other­
wise. 

Against whom, rose, 
have you assumed 
these thorns? 
Is it your too &agile joy 
that forced you 
to become this 
armed thing? 

But from whom does it protect 
you, 
this exaggerated defense? 
How many enemies have I 
lifred from you 
who did not fear it at all? 
On the contrary, from summer 
to autumn, 
you wound the affection that is 
given you. 

Overflowing with your dream, 
flower filled with flowers, 
wet as one who weeps, 
you bow to the morning. 

us doum forus qui dormmt, 

dans un disir incertain, 
diveloppmt m tmdrt:s form(S 
mm joues et seins. 

La rose complete 
]'ai une telk conscimce de ton 
2tre, rose compl~u. 
que mon consmtmzmt te confond 
avec mon carnr m ftte. 

]e te respirt: comme si tu ttais, 

rose, toute Ia vie, 
et je me S(n! /'ami parfoit 
d'une ulk amie. 

Dirait-on 
Abandon mtourt d'abandon, 
tmdr(SS( touchant aux tmdrt!SSes . . . 
C'est ton intmror qui sans usse 
S( car(JS(, dirait-on; 

S( caress( m soi-m2m(, 
par son propre r1fti tclairt. 
Ainsi tu invmtes k th~( 
du Narcisse exauct. 

Rainer Maria Rilke, from Les Roses 

Your sweet powers which are still 
sleeping 
in misty desire, 
unfold these tender forms 
joining cheeks and breasts. 

I have such awareness of your 
being, perfect rose, 
that my will unites you 
with my heart in celebration. 

I breathe you in, rose, as if you 
were 
all oflife, 
and I feel the perfect friend 
of a perfect friend. 

Abandon surrounding abandon, 
tenderness touching tenderness ... 
Your oneness endlessly 
caresses itself, so they say; 

self-caressing 
through its own clear reflection. 
Thus you invent the theme 
ofNarcisst•s fi.• lfuled. 

translated from the French by Barbara and Erica Muhl 

l 
j 
t 
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MORTEN LAURIDSEN, Composer in 
Residence is currently one of America's 
most widely performed composers. His 
three choral cycles, the Mid-Winter 
Songs on poems by Robert Graves, 
Madrigali: Six "Firesongs" on Italian 
Renaissance Poems and Les Chansons des 
Roses on poems by Rilke, have become 
standard works in the literature and are 
featured regularly by distinguished 
ensembles such as the Dale Warland and 
Elmer Iseler Singers, the Pacific Chorale, 
the Los Angeles Chamber Singers and 
the San Francisco Symphony Chorus. 
His 0 magnum mysterium has been per­
formed throughout the world since its 
1994 premiere by Maestro Salamunovich 
and the Master Chorale, including the 
recent performance at Carnegie Hall by 
the Westminster Choir. A CD of his 
choral cycles has been broadcast several 
times on the nationally-syndicated radio 
program, "The First Art." The Choral 
journal named Lauridsen's works as 
among the most outstanding American 
contemporary choral compositions, 
devoting an extended article to them in a 
recent issue. 

Lauridsen's two solo vocal cycles, 
A Winter Come (Moss) and Cuatro 
Canciones (Lorca) have been performed 
by vocalists including Paul Sperry, 
Rose Taylor, and Rosa Lamoreaux 
and numerous contemporary music 
ensembles. His compositions have also 
been premiered by T chaikovsky Gold 
Medalist Nathaniel Rosen, Canadian 
Brass trumpeter Ronald Romm 
and Geneva Gold Medalist Juliana 
Gondek, among others. 

A recipient of numerous grants, prizes 

and commissions, including those from 
the National Endowment for the Arts, 
Meet the Composer, Chorus America 
and ASCAP, Mr. Lauridsen is Professor 
and Chair of the Composition Depart­
ment at the University of Southern Cal­
ifornia where he received the Ramo 
Award as outstanding School of Music 
faculty member. Mr. Lauridsen divides 
his time between Los Angeles and his 
summer home on a remote island off 
the northern coast of Washington State. 
He lives in the Hollywood Hills with his 
wife and three sons. 

PAUL SALAMUNOVICH was 
appointed Music Director of the Los 
Angeles Master Chorale in 1991 and is 
only the third maestro to lead the cho­
rus since its inception. His association 
with the Master Chorale dates from its 
founding. A Los Angeles native, he 
became a charter member of the Los 
Angeles Concert Youth Chorus in 
1946, which evolved into the Roger 
Wagner Chorale in 1949. When the 
Los Angeles Master Chorale was estab­
lished in 1964, Salamunovich was 
appointed the Assistant Conductor, 
serving in that capacity unti11977. He 
appeared as a guest conductor with the 
Master Chorale in 1975 and 1986. 

An esteemed music educator, Sala­
munovich was on the faculty of Loyola 
Marymount University for 27 years. He 
holds honorary doctorates from the 
University of St. Thomas in Minnesota 
and from Loyola Marymount Univer­
sity in Los Angeles. He was the first 
recipient of the Lifetime Achievement 
Award presented by MidAmerica Pro-

ductions at Carnegie Hall. He was the 
1994 Honoree of the Hollywood Bowl 
Patroness Committee. In May of 1995 
he was honored with a Distinguished 
Artist Award by Club 100 of The Music 
Center along with such other notables 
as Placido Domingo, Judith Jamison, 
Garry Marshall and Wendy Wasserstein. 

Throughout his career Salamunovich 
has conducted choruses, workshops 
and seminars throughout North Amer­
ica, the Caribbean, Europe and 
Australia. He has prepared choirs for 
such notable conductors as Stravinsky, 
Wallenstein, van Beinum, Ormandy, 
Solei, Mehta, Shaw, Salonen, Rattle 
and Norrington. He has conducted 
choral segments on numerous motion 
picture soundtracks for such studios as 
Columbia, Paramount, 20th Century 
Fox, Universal and Warner Bros. 
Recent film credits include Intersection, 
Outbreak, First Knight and Waterworld. 

In addition to his work with the 
Master Chorale, Salamunovich con­
tinues to serve as Director of Music at 
St. Charles Borromeo Church in 
North Hollywood, a position he has 
held since 1949. Over the years, they 
have sung at many of the major litur­
gical celebrations for the Archdiocese 
of Los Angeles. The St. Charles Choir 
has been privileged to sing for Pope 
John Paul II on three occasions, the 
most recent being in 1988 when they 
performed the Vaughan Williams 
Mass in G Minor at the Vatican on 
the Solemnity of Saints Peter and 
Paul at an investiture ceremony of 
new cardinals and archbishops from 
throughout the world. 

Salamunovich resides in North Hol­
lywood with his wife, Dorothy, and has 
four sons and six grandchildren. 

The LOS ANGELES MASTER 
CHORALE, the nation's premier pro­
fessional chorus, under the direction 
of Paul Salamunovich, is in it 32nd 
season. The 120-voice Chorale has 
been acclaimed as "a major cultural 
asset to the City of Los Angeles," by 
Martin Bernheimer, music critic for 
the Los Angeles Times. The Chorale and 
Maestro Salamunovich were recently 
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LOS ANGELES MASTER CHORALE---------------

awarded the top prize for "adventure­
some programming of contemporary 
music" in the professional chorus cate­
gory from the American Society of 
Composers, Authors and Publishers 
(ASCAP) and Chorus America. As an 
independent and flexible ensemble, it 
is the largest choral organization of its 
kind in the United States. 

Founded in 1964 by the late Roger 
Wagner, the Chorale first performed in 
the Dorothy Chandler Pavilion where 
it continues to present an annual con­
cert series with the Sinfonia Orchestra. 
As the resident chorus of The Music 
Center of Los Angeles County, the 
Chorale serves as the chorus for the 
Los Angeles Philharmonic and, for one 
production each season, the Music 
Center Opera. The Chorale has 
appeared with many of the world's 
leading orchestras while touring the 
United States and the Soviet Union. 

Los Angtks Masta Chorak 

The Chorale's extensive education 
and outreach programs serve more 
than 23,000 students throughout 
Southern California. The eight-mem­
ber Master Chorale Chamber Singers 
present in-school concerts to students 
in four counties. California's largest 
annual High School Choir Festival, 
held at the Dororthy Chandler Pavil­
ion, involves more than 1,000 students 
from 23 schools and presents a free 

combined-choir concert for the com­
munity. The Student Concert Scholar­
ship program grants worthy students 
and their parents tickets to regular 
Master Chorale concerts. 

Roger Wagner, founder, was the 
Chorale's Music Director until 1986, 
after which he became Music Director 
Laureate until his death in 1992. John 
Currie led the Chorale from 1986 
to 1991. Paul Salamunovich was 
appointed Music Director in 1991. 

LOS ANGELES 
MASTER CHORALE 

SOPRANO ALTO TENOR BASS 
Samela Beasom Nicole Baker Scott Blois James Drollinger 

Pamela Chapin Natalie Beck Edward Bruner Michael Freed 

Saundra Hall Leanna Brand Mark Burroughs Stephen Grimm 
Hill Aleta Braxton Dwayne Condon Lewis Johnson 

Marie Hodgson Elin Carlson John French Edward Levy 
Janet Hook Tracy Chiappone Paul Gibson Robert Lewis 
HyunJoo Kim Amy Fogerson Jody Golightly Roger Lindbeck 
Lesley Leighton Michelle Tim Hewitt John Reinebach 
Virenia Lind Fournier Bong Won Kye Philip Saunders 
Emily Lin Eileen Holt Charles Lane David Schnell 
Marti Pia Sheila Murphy Sal Malaki Paul Stephenson 
Christine Nancy OBrien George Sterne Burman 

Sorenson Nancy Sulahian Timberlake 
Sarona Sowa 
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SINFONIA ORCHESTRA 
OBOE 
Joellimm, Principal 
John Ralston 

CLARINET 
Gary Bovyer, Principal 
Ralph Williams 

BASSOON 
Rose Corrigan, Principal 
William Wood 

HORN 
Mark Adams, Principal 
Heather Kueker 
John Mason 
Jon Titmus 

TRUMPET 
Andrew Ulyate, Principal 
William Bing 

TROMBONE 
William Booth, Principal 
Andrew Malloy 
Robert Sanders 

LIBRARIAN 
Robert Dolan 

CONTRACTOR 
Steven Scharf 



1995-1996 SEASON SUPPORT 

CIRCLE OF FRIENDS 
DONA SCHULTZ AND ELAYNE TECHENTIN 

Co-Chairs 
Circle of Friends members become partners with each other as well as with the Master Chorale, and are directly involved with the magnificent choral art This creates the 
foundation of strength that enables Maestro Salamunovich and his singers to continue performing award-winning choral music. 

BENEFACTOR $10,000-$19,999 
fRANK]. SHERWOOD 

SUSAN MCLANE BERNFELD 
CLAUDIA AND MARK FOSTER 
ALICE AND BRANDON MAcAllER 

MAESTRO $5,000-$9,999 
DRS. MARGUERITE AND ROBERT MARSH 
NANCY AND ROBERT MILLER 

jOYCE AND DONALD NO RES 
ELAYNE AND THOMAS TECHENTIN 

GLORIA AND }OHN D. MOORE 

jEFFREY W. COMPTON 
MR. AND MRS. WARNER HENRY 
ELIZABETH AND HOWARD HIRSCH 

GOlDEN BATON $2,500-4,999 
jANE AND EDWARD McANIFF 
MARIAN AND jOHN NILES 

ELBA AND HUGO RIFFEL 
CATHERINE AND WILLIAM RUDDY 

MARILYN AND DAVID BREEDING 
LYNETTE AND ROBERT CAMPBELL 
ROBERT M. DELZELL 
MR. AND MRS. ROBERT E ERBURU 
CANTOR CHAYJM AND MARs! 

FRENKEL 
RON HARTWIG 
GERALDINE SMITH HEALY 
SUSAN AND CHARLES jACKSON 
CHRISTINE AND PETER KUYPER 
LYNN LAFLEUR 

IMPRFSARIO $1,000-2,499 
LILLIAN AND jON LOVELACE MR. AND MRS. HARRISON 
RHONDA FLEMMING MANN AND ALAN PRICE 

TED MANN GEORGE REARDoN AND 
HELEN AND AlBERT MCNEIL SUSAN ERBURU REARDON 
CAROLE AND EVERETT MEINERS EUZABETII AND CHARLES REDMOND 
CAROLYN AND CHARLES MILLER PENELOPE C. ROEDER 
jOSEPH C. NALLS II PHYlliS AND LAWRENCE 
RAYMOND R. NEEVEL ROTHROCK 
CAROL AND ERIC OLSON TERRY KNOWLES AND 
M. HELEN PASHG!AN MARSHALL RUITER 

INDMDUAL CONTRIBUTORS 

DarnE AND PAUL SALAMUNOVICH 
BARBARA AND CHARLES SCHNEIDER 
DONA AND DAVID N. SCHULTZ 
MARTHA ELLEN SCOTT 
KAROLE AND WJWAM STRUEBING 
PATRICIA A. MA LAREN AND 

PHILIP A. SWAN 
BEVERLY AND LARRY THRAll 
jAN WAGNER 
ANONYMOUS 

Continued support is absolutely viral to the Los Angeles Master Chorale's success. We are deeply grateful for the generosity that sustains the Master Chorale's 
artistic programming, educational outreach and public service efforts. This list reflects gifts made from July 1, 1995 through March 20, 1996. 

OCTET $500-$999 Sisterhood of Congregation B'Nai PATRON $5,000-$9,999 GIFTS IN KIND 
Kathy and Ted Calleron B'rith Ev~ryday H~ro~s. Maureen Nunn Borders Books and Music 
Kathleen and Terry Dooley Michael Waring Productions Delta Dream Vacations 
Morren Lauri_dsen CORPORATE FOUNDATION ASSOCIATE $1,000- $4,999 Avery Dennison Corp. 
Robert J. Levlt.r and GOVERNMENT D al Encore Video igit Printing Systems, Inc. 
Gene McGrevm SUPPORT The Harold McAlister Charitable Mark Foster 
SINGER $200-$499 Foundation Faith Gorski 
V. . . d J B III BENEFACTOR Los Angeles Master Chorale Hugh and Bonnie Grinstead lrgmla an ames easom $50,000 and Above I B M 
David Elliott Associates · · · The Ahmanson Foundation Ch I J d Kathleen Elowitt Mattei Foundation ery or an Boston Company/Mellon Bank L A Share 
Barbara B. Lyons and George C. Robinsons•May · · 

OliJ:hint City of Los Angeles Times Mirror Foundation Logicon R.D.A. 
Music Center Unified Fund M" ft C · 

W: d F I. P b ..,.,amura Corporar1·on ofAmer1"ca lcroso orporanon an a an e IX res urger The Ralph M. Parsons Foundation " N.B.C. Productions 
Mr. and Mrs. Hu~Ralston 

d d Ah GRAND SPONSOR CONTRIBUTOR Up to $999 Mr. and Mrs. Harrison Alan Price 
Mary Jane an Wi Von er e Standard Insurance Company Shadow Fax Film Company $25,000-$49,999 
MUSICAL SCORFS Delta Air Lines Waisun Computers, Inc. 
$100- $199 MATCHING GIFT Williams Automated Management 
Rosamund Bunting SPONSOR $10,000- $24,999 HONOR ROll Services, Inc. 
Karen Byrum II California Arts Council AlliedSignal 
Jennifer Diener Counry of Los Angeles ARCO Foundation 
Deborah and Robert Howard National Endowment for the Arts BankAmerica Foundation 
Cornelia Gloria Karney Jewish Community Foundation of Bank of California Foundation 
Cheryl Peterson and Roger the Jewish Federation Council of Cigna Foundation 

Lustberg Greater Los Angeles First Interstate Bank of California 
Betty McLaughlin KUSC - Media Sponsor J. Paul Getty Trust 
Elizabeth Pak The Kenneth T. and Eileen L I.B.M. 
Lynn Ramsdell Norris Foundation Pacific Enterprises 
Mruk S~ Weingart Foundation Times Mirror Foundation 
Yossi Sidikako Xerox 

Tht Los Angtlts Masrtr Choralt is vtry grartjid to all its donon and rtgrtts that, dut to spact limitations, wt art unablt to list gifis oflm than $JOO. lfyou havt any qutstions 
rtgarding donor listing. pltttst call tht Dtvtlopmtnt Dtpartmtnt at tht Masrtr Choralt at (2 13) 62~624, txttnsion 20. 

THE BROADCAST BENEFACTORS 
'VJe are grateful to the following Radio Broadcast Sponsors for providing the means to broadcast the beautiful, award-winning, music of the 
W Los Angeles Master Chorale. • 

Digital Printing Systems, Inc./ Elizabeth and Howard Hirsch Jewish Community Foundation The Ralph M. Parsons Foundation 
Joyce and Don Nares Dan Murphy Foundation of the Jewish Federation Catherine and William Ruddy 

Moira Byrne Foster Foundation Jane and Ted McAniff Council of Greater Los Angeles Dottie and Paul Salamunovich 
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LOS ANGELES MASTER CHORALE 
BOARD OF DIRECTORS 1995-1996 

EXECUTIVE COMMITI'EE 
Marshall A. Rutter, Chairman of the Board 
Edward J. MeAn iff, Pmidmt!Chiif Executive 0./fim 
Mark Foster, Viet' Pmidmt/Droelopmmt 
Elizabeth Levitt Hirsch, Vice Pmidmt!Bmifit 
V. Charles Jackson, Viet' Pmidmt!Opt'rations 
Everett F. Meiners, Vice Pmidmt!Legal Affoirr & Labor Relations 
Penelope C. Roeder, Ph.D., Vice Pmidmt!Stratt'gic Planning 
William M. Ruddy, Viet' Pmidmt!Treasurt'r 
William E. Struebing, Viet' Pmidmt!Marketing 
Marian H. Niles, Recording Secretary 
Donald J. No res, Historian 

DIRECTORS 
Susan McLane Bernfeld 
Lynette Yuh Campbell 
Ron Hartwig 
Mrs. Peter W. Kuyper 
Brandon J. MacAller 
Marguerite Marsh, Ph.D. 
Alben J. McNeil 
Carolyn L. Miller 
Robert W. Miller 
Joseph C. Nalls II 
Eric Olson 
M. Helen Pashgian 
Susan Erburu Reardon 
Hugo Riffel, M.D. 
Mrs. Charles I. Schneider 
Mrs. David N. Schultz 
Mrs. Thomas Techentin 
Mrs. Larry B. Thrall 

HONORARY DIRECIORS 
Mrs. Geraldine Smith Healy 
Mrs. Bob Hope 
Charles Luckman 
Clifford A. Miller 
Mr. and Mrs. Harrison A. Price 
Mrs. Meredith Willson 

EX-OFFICIO MEMBERS 
Paul Salamunovich, Music Director 
Maurice Staples, General Managt'r 
Mrs. Hugh Grinstead!Jane Valentine Sweetser, Ph.D.,Co-Pmidmtr, 

Masur Chorak Associaw 
Jonathan B. Kuyper/Jennifer Schultz, Co-Chairs,]tmior Society 
Helen Birch/Burman Timberlake, Singers' Repmmtatives 

ARTISTIC STAFF 
Paul Salamunovich, Music Director 
Mary Ann Ivanoff, Rehearsal Accompanist 
Morten Lauridsen, Compost'r in Residmce 
Nancy Sulahian, Director, Educational Outreach 

ADMINISTRATION 
Maurice Staples, Gmt'ral Managt'r 
Rae Macdonald, Production Manager 
Jeanne M. Heileman, Director of Droelopment 
Francine Di Blasi, Director of Marketing and Public &lations 
Cynthia Bradley, Development Assistant 
Diana Waters, Administrative and Marking Assistant 

The Los Angeles Master Chorale is a member of Chorus America, 
American Council for the Arts, Association of California 
Symphony Orchestras, California Confederation of the Arts. 
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Dear Friends of the Los Angeles Master Chorale, 
We hope you enjoyed tonight's Chor.Uc prc:senration and invite you to consider becoming a mem­
ber of the Master Chorale Associates (MCA). The Master Chorale Associates o~ization has been 
in existence since 1964 and has served in Ute capacity of fund raiser, gala organizer, and coordina­
tor of the High School Choir Festival for Los Angeles area schools. Starring with a core of con· 
cerncd individuals, the group has grown to more than 100 members. 

The benefits of becoming a member of the Associates are many. You have opponuniries to 
interact wirh others interested in chor.al music and to enjoy lively discussions on music in Los 
Angeles. You will become acquainted wirh members of the Chorale and wirh irs director, Paul 
Salamunovich. There arc often opportunities to meet with guest conductors and civic and business 
leaders interested in rhe continuance of choral music programming in Los Angeles. Thus, you can 
expand your friendships while ensuring the support of the Chorale. 

The Master Chorale Associates routinely interacts with other volunteer organizadons of rhe 
Music Center and helps in providing su~csdons and opportunities in the MCA office and music 
library, educadonal outreach, concert assiStance, public relations, concert hospitality, and annual 
benefits. When you become an Associate of the Master Chorale you have the opportunity of 
parricipatin~ in our fall scason-<Jpening musicale, the Benefit Ball, and the wonderful High 
School Chotr Festival fund raising event. Associates receive a I 0% discount on all MCA gift items, 
available in our lobby gift S(ore at Master Chorale concerts. 

There is so much ro gain in the fun of volunteering while developing cherished memories and 
friends. Please join us in supporting the artistic endeavors of the Master Chorale. We welcome 
your participation. 

Sincerely yours, 

The Los Angeles Master Chorale Choir Festival 
333 South Grand Avenue, Suite 480 

Los Angeles, CA 90071 

~p,; ,_...{/~ 

Bonnie Grinstead 
Co-Pmitknt 

Jane Valentine Swcctzc:r 
Co-Prnitknt 

Los Angeles Master Chorale Associates Los Angeles Mas<er Chorale Associ>res 

LOS ANGELF.S MASTER CHORALE ASSOCIATFS 

1995-1996 Board Members 
Bonnie Grinstead, Jane Valentine Sweetser, Co-Pmidents 

Beverly Thrall, Ann Louise Hagemaster, First Viet' Pmidmts/Membmhip 
Barbara Schneider, Jacquelyn A. McCoy, Helen McNeil, Eugenia Boykin, 

Suond Vice Presidents!Fundraising 
Karole Struebing, Madge van Adelsberg, Third Via Pmidmts/Hospitality 

Regina Clark, Fourth Via Pmidmt!7icket Sales 
Phyllis Rothrock, Shirley B. Nute, Fifth Via Preridmts!Educational Oumach 

Anna and Don Greathouse, Geraldine McGrath, Marguerite 1. Cromie, 
Studmt Scholarship Fund 

Gloria Moore, Theodore H. Sweetser, Tn:asurm 
Laurel Schmidt, An:a Developmmt Chair 

Bernice Wilson, Recording Secretary 
Anne Eastwood, Historian 

Maria Bernard Shaw, Corresponding Secretary 
Victoria M. Taylor, Assistant Voltmut'r Coordinator 

Nancy Miller, Elda Turnacliff, South Bay Chapur Co-Chairs 
James Fritschel, Alice MacAIIer, ~st Valley-Ventura County Co-Chairs 

Phyllis Rothrock, Parliammtarian 
Catharine Staton, Cookbook Project 

Members at Large 
Carole Davis, Sara McFerrin, Tania Norris, Anne Shaw Price 

Dorothy Salamunovich, Advisor 
Frank R. McKown, Linda Nancy, Merchandise Booth Voluntt'm 

Maurice Staples, Gmt'ral Managt'r, Los Angeles Master Chorale (Ex officio) 

MEMBERSHIP FORM (please print) 

NAME: -------------- <Dr., Mr., Ms., Miss) 
ADDRESS: _________________________________ __ 
CITY:. ____________________________________ __ 

STATE: ____________ ZIP: _________ _ 

TELEPHONE: Day ( 
Evening( 

Dues are $40.00 (Active), $50.00 (Sustaining) and $100.00 (Patron). 
Please make your check payable to Los Ange1es Master Chorale Associates. 
Please rerum chis completed membership fOrm with your check to: 

Los Angeles Master Chorale Associates 
333 South Grand Avenue,Suitc 480 
Los Angeles, CA 90071 
213-626-0624 

Thank you! ~an: delighted you an: joining us. 

J 

I 


