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JEWISH TREASURES

PAUL SALAMUNOVICH, CONDUCTOR

Ralph Morrison, Concertmaster
Ian Geller, Baritone
Michael Waring, Treble

PASSOVER PSALM, Opus 30 Erich Wolfgang Korngold
Come let us hail Him, Lect’s extol Him

Marti Pia, Soprano

CHICHESTER PSALMS Leonard Bernstein
I  Psalm 108, verse 2
Urah, hanevel, v'chinor!
Awake, psaltery and harp!

Psalm 100
Hariu ’Adonai kol haarets.
Make a joyful noise unto the Lord all ye lands.

II Psalm 23
Adonai ro-i, lo ehsar.
The Lord is my shepherd, I shall not want.

Michael Waring, Treble

Psalm 2, verses 1-4
Lamah rag’shu goyim
Why do the nations rage
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For concert enhancement, we are pleased to provide Supertitles. However, if you are sitting in an
obstructed view seat or would rather have a copy of the printed text, please request one from a Senior
Usher on your level.
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HI Psalm 131
Adonai, Adonai, Lo gavah libi
Lord, Lord, My heart is not haughty
Psalm 133, verse 1
Hineh mah tov, Umah naim
Behold how good, And how pleasant it is
Shevet ahim Gam yahad.
For brethren to dwell Together in unity.

INTERMISSION

AVODATH HAKODESH SACRED SERVICE Ernest Bloch
A Sabbath Morning Service according to the Union Prayer Book
Ian Geller, Cantor
Alexander Bernstein, Minister

PART I
MEDITATION

PART Il
KEDUSHAH
(Sanctification)

PART III
SILENT DEVOTION AND RESPONSE

PART IV
RETURNING THE SCROLL TO THE ARK

PART V
VAANACHNU
(Adoration)

BENEDICTION

This concert is partially sponsored by the City of Los Angeles Cultural Affairs Department,
the Los Angeles County Board of Supervisors and
the Los Angeles County Music and Performing Arts Commission.

Delta Air Lines is the airline of The Los Angeles Master Chorale

THE LOS ANGELES MASTER CHORALE IS DEEPLY GRATEFUL TO THE

@ JEWISH COMMUNITY FOUNDATION
OF THE JEWISH FEDERATION COUNCIL OF GREATER LOS ANGELES

FOR THE SPONSORSHIP OF THE RADIO BROADCAST

This concert is being recorded for delayed broadcast by USC RADIO

The Los Angeles Master Chorale Association sponsors the Los Angeles Master Chorale and Sinfonia. It does this through the generosity of its volunteer Board of Directors and all those
who contribute to the Master Chorale and to The Music Center Unified Fund of the Music Center of Los Angeles County. %’hc activities of the Master Chorale are made possible, in
Fm, through the sponsorship of the Los Angeles County Board of Supervisors and the Los Angeles County Music and Performing Arts Commission, and through grants from the Cali-
ornia Arts Council, the National Endowment for the Arts (a Federal agency that supports the visual, literary and performing arts to benefic all Americans) and the City of Los Angeles,
Cultural Affairs Department. The Los Angeles Master Chorale Associates, a volunteer organization, also provides support to the Master Chorale’s activities. Latecomers will not be
seated until the first convenient pause in the performance./Invited guests are welcome backstage after the performance: use the Artists’ Entrance at 135 North Grand Avenue./Use of
tape recorders, telephones, beepers and/or cameras prohibited in auditorium./ Your use of a ticEet constitutes acknowledgement of willingness to appear in photographs taken in public

arcas of The Music Center and releases The Music Center Operating Co., its lessees and all others from liability resulting from usc of sucl% photographs./ Programs and artists subject to
change./Patrons cannot be paged during a performance.
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PROGRAM NOTES
by Richard H. Trame, S.J., Ph.D

Erich Korngold: Passover Psalm,
Opus 30

eneral acquaintance of Americans

with the music of Austrian-born
Erich Wolfgang Korngold (1897-1957)
may be said to rest on his film music
for such notable movies as The Prince
and the Pauper, The Sea Wolf, Anthony
Adverse, and Of Human Bondage, to
name a few of the more well-known.
However, Korngold began his career as
a child-prodigy composer, hailed at the
age of ten by none other than Gustav
Mahler for his cantata Gold. Vienna
felt that in Korngold it had a new
Mozart. Korngold enjoyed great suc-
cess until the 1930’s, when unsympa-
thetic musical and political factions
forced him to leave.

Korngold joined the stream of
extraordinarily talented musicians who
fled to the United States for refuge. He
adjusted better to American culture
than some of his fellow emigres, choos-
ing to settle in Hollywood to write for
the film industry. As Joseph Horowitz
asserts in his recent book 7he Post-Clas-
sical Predicament, Korngold “arrived in
Hollywood at precisely the right
moment since film music was still
struggling to find its feet and he
brought to it a sorely needed dignity,
stature and professionalism. He was
excited by the medium and unstint-
ingly gave his best.”

He recommenced composing for the
concert hall after “that monster in
Europe [was] removed from the
world.” Some works produced after
World War II were his now famed Vio-
lin Concerto, Cello Concerto and a
Symphony, among others. A recent
recording of his youthful Symphonetta
received critical raves for its inspiration
and craftsmanship. Alex Ross of The
New York Times devoted an enthusias-
tic critical column on Korngold’s work.

Interestingly enough, this evening’s
Passover Psalm does not seem to appear
among his compositions listed in stan-
dard dictionaries, such as Groves.
Marked Opus 30, it was probably
composed in the early 1940’s, with a
possible publication date of 1941. Its

local premiere took place in 1944 at a
Yom Kippur celebration at the Holly-
wood Bowl. So well received was
it, that actor Edward G. Robinson
requested a repeat performance.

The Passover Psalm is scored for
soprano solo, mixed chorus and
orchestra. Librettist Jacob Sonderling
based the lyrics on Hagadash texts,
which extol Adonai who “by His won-
drous works led His children from
slavery to freedom for which as their
Redeemer they offer songs of praise.

Hallelujah!”

Leonard Bernstein: Chichester Psalms

he Chichester Psalms received its

world premier at New York’s Phil-
harmonic Hall on July 15, 1965, just
one week after its completion, with
Leonard Bernstein (1918-1990) him-
self conducting his own New York
Philharmonic and the Camerata
Singers. Yet it was first performed as
originally scored for an all-male choir
at the Chichester Festival (in the
county of Sussex, England) on July 31,
1965, since Bernstein had been com-
missioned by the Dean of the Festival
to write this piece.

Having achieved widespread dis-
tinction during the 1940’s and 1950
with such works as West Side Story,
Candide, and the score for On the
Waterfront, Bernstein resigned the
directorship of the New York Philhar-
monic Orchestra to devote his prodi-
gious talent to large-scale works on
religious themes, such as the Kaddish
Symphony (No. 3), his Mass written
for the dedication of the Kennedy
Center, and Chichester Psalms.

While Bernstein composed the
soprano and alto parts for boys’ voices,
he conceded the possibility of substitut-
ing women’s voices for these choral
parts. Though he reluctantly acknowl-
edged that some of the solos could be
sung by individuals from the chorus, he
stood firm regarding the long, male-alto
solo in the second movement: it must
be sung by a boy or a counter-tenor. So
popular did the Psa/ms become, scored
as it is for three trumpets, three trom-
bones, timpani, percussion, two harps
and full string choir, he subsequently
produced an orchestral reduction utiliz-

ing organ, one harp and percussion.

After a majestic introit, Psalm 100 is
sung (in Hebrew) to a joyful, dance-
like setting. Psalm 23 then receives a
lyric, almost naive treatment for boy
soloists and is then repeated canoni-
cally by the chorus. The pastoral mood
is interrupted by a dramatic outburst
by the men singing “Why do the
nations rage” of Psalm 2. An instru-
mental reverie prepares for the warmth
and peace of Psalm 133 while the «
capella coda expresses a yearning for
harmony, concluding with “Amen” as a
solo trumpet gently recalls the first
phrase of the preceding chorale.

Ernest Bloch: Sacred Service

loch’s Sacred Service is firmly estab-

lished as a choral masterpiece of
the twentieth century. His ancestry and
origins permit Switzerland to claim
him as her contribution to modern
music. Even though he was educated in
Europe, Bloch (1880-1959) is often
described as an American composer
because of his naturalization, even
though his music bears no discernible
American characteristics. In fact, his
style seems to be quite universal rather
than national.

It is remarkable how Bloch’s Jewish
music (the most famous works are the
Sacred Service and the Rhapsody for
Cello and Orchestra, Schelomo) articu-
lates his Jewish consciousness in the
musical medium. The German musi-
cologist Eric Blom has noted that the
Jewish character of his compositions
flows not from a superficial adoption
of such elements as Hebrew songs or
other ready-made traditional material,
but rather that it is “because his artistic
nature fitted him to give expression to
the racial currents that flowed in his
veins. He does so in a language that is
his own and this... reflects as much his
individuality as his race.” Indeed, many
of Bloch’s works (such as the opera
Macbeth, America, and Helvetia) pos-
sess no recognizable Jewish character.
Bloch surprisingly adhered to no one
system of composition and had no
attachments to any theoretical precon-
ception of school or method.

The Sacred Service (Avodat Hakodesh),
composed between 1930 and 1933, is
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Bloch’s only venture into the large
choral form. It is likewise unique as
the only grand-scale liturgical compo-
sition of the Jewish worship service in
the standard repertory as compared in
size and stature to its more numerous
Christian counterparts. The Sacred
Service calls for an accomplished can-
tor and a sizeable mixed choir. The
phrases of the cantor are frequently
repeated or elaborated by the chorus.
The piece has five movements corre-
sponding to the liturgical divisions of
the Morning Service as found in The

Union Prayerbook for Jewish Worship.
Part One, designated “Meditation,”
dwells on those fundamental aspects of
the Jews’ inheritance and their relation-
ship to God. Part Two, “Sanctifica-
tion,” renders praise to the Almighty
while affirming the confidence in God
as Helper and Merciful. The music for
the ceremony surrounding the removal
of the Scroll from the Ark as symbolic
of God’s presence in the congregation
constitutes Part Three. Part Four cele-
brates the return of the Scroll to the
Ark and offers prayers for peace. Part

L N

PAUL SALAMUNOVICH  was
appointed Music Director of the Los
Angeles Master Chorale in 1991 and is
only the third maestro to lead the cho-
rus since its inception. His association
with the Master Chorale dates from its
founding. A Los Angeles native, he
became a charter member of the Los
Angeles Concert Youth Chorus in
1946, which evolved into the Roger
Wagner Chorale in 1949. When the
Los Angeles Master Chorale was estab-
lished in 1964, Salamunovich was
appointed the Assistant Conductor,
serving in that capacity until 1977. He
appeared as a guest conductor with the
Master Chorale in 1975 and 1986.

An esteemed music educator, Sala-
munovich was on the faculty of Loyola
Marymount University for 27 years.
He holds honorary doctorates from the
University of St. Thomas in Minnesota
and from Loyola Marymount Univer-
sity in Los Angeles. He was the first
recipient of the Lifetime Achievement
Award presented by MidAmerica Pro-
ductions at Carnegie Hall. He was the
1994 Honoree of the Hollywood Bowl

PROFILES

Five opens with an act of adoration
and proceeds through the Kaddish or
Memorial Service to the closing hymn
and benediction. The overall per-
formance time of the work has some
flexibility, depending on the solemnity
or brevity of the rabbi’s invocations.

The cantor’s and choral parts are
fixed. These in turn are supported and
commented on by a symphony orches-
tra with which Bloch deftly and dis-
creetly expresses the often passionate
aspirations and sublime content of the
Old Testament passages.

Patroness Committee. In May of 1995
he was honored with a Distinguished
Artist Award by Club 100 of The
Music Center along with such other
notables as Plicido Domingo, Judith
Jamison, Garry Marshall and Wendy
Wasserstein.

Throughout his career Salamunovich
has conducted choruses, workshops
and seminars throughout North Amer-
ica, the Caribbean, Europe and
Australia. He has prepared choirs for
such notable conductors as Stravinsky,
Wallenstein, van Beinum, Ormandy,
Solti, Mehta, Shaw, Salonen, Rattle
and Norrington. He has conducted
choral segments on numerous motion
picture soundtracks for such studios as
Columbia, Paramount, 20th Century
Fox, Universal and Warner Bros.
Recent film credits include Intersection,
Outbreak, First Knight and Waterworld,

In addition to his work with the
Master Chorale, Salamunovich con-
tinues to serve as Director of Music at
St. Charles Borromeo Church in
North Hollywood, a position he has
held since 1949. Over the years, they
have sung at many of the major litur-
gical celebrations for the Archdiocese
of Los Angeles. The St. Charles Choir
has been privileged to sing for Pope
John Paul II on three occasions, the
most recent being in 1988 when they
performed the Vaughan Williams
Mass in G Minor at the Vatican on the
Solemnity of Saints Peter and Paul at
an investiture ceremony of new cardi-

nals and archbishops from throughout
the world.

Salamunovich resides in North Hol-
lywood with his wife, Dorothy, and has
four sons and six grandchildren.

IAN GELLER, Baritone, recently
hailed as “a leading exponent of Jewish
music,” has performed with such
ensembles as the Piwsburgh Opera
Theatre, Cologne Philharmonic and
the Austrian Radio Orchestra. The
Chicago-born baritone was educated at
the Juilliard School in New York and
the University of Southern California
where he received his doctorate and
taught. While at USC, he studied with
Margaret Schaper, Gwendolyn Koldof-
sky, William Vennard and Eva Gus-
tavson. Mr. Geller first performed the
Sacred Service at the 1980 Chicago cel-
ebration of the Ernest Bloch Centenary
with the Orchestra of Illinois and the
North Shore Choral Society. He was
highly acclaimed in London, Berlin,
Vienna and Los Angeles for the title
role in Der Kaiser von Atlantis (The
Emperor of Atlantis), an opera written
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CHOOSING A RETIREMENT COMMUNITY
REQUIRES A LOT OF THOUGHT. THE IDEA
OF LIVING 100 FEET FROM THE OCEAN
SHOULD HELP WITH YOUR DECISION.

Ocean breezes. Tranquil living. And the  you do, you'll find this pristine environment

warmth of a friendly community. as peaceful and secure as it is beautiful.
Welcome to the all-new Carlsbad by Once a 1930’s resort destination, the
the Sea, one of Southern California’s only site is rich in history.As part of California
true seaside retirement communities. Lutheran Homes, Carlsbad By The Sea also
Scheduled to open in 1998, Carlsbad offers a tradition of quality and comfort.
by the Sea offers a unique mix of And with personal 24-hour service, your
Old World charm and modern amenities. lifestyle can be free as you desire. For
You can walk to the shops in more information, give us a call
the village of Carlsbad. Or e  today Availability is limited.
choose from our long list PR d 4 B So don’t miss the rare
of educational and social ﬁ g : 7 chance to have the blue
activities. No matter what ~= Pacific as your backyard.

CARLSBAD BY THE SEA

Retirement Community

(800) 255-1556

Carlsbad By The Sea’s Model Center is open from 9 a.m. to 5 p.m. Monday through Friday,
and 10 a.m. to 2 p.m. Saturdays.
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by Viktor Ullmann who served in the
Terezin concentration camp in 1942.
The Los Angeles performance was in
March, 1992 at University Synagogue.
While living in Los Angeles, Mr. Geller
served as Cantor at Temple Israel in
Hollywood and Beth Hillel in North
Hollywood. His busy schedule includes
oratorio performances, scores of recitals
and on the opera stage roles such as the
title role in Rigoletto, Germont in La
Traviata and Scarpia in Tosca. His
international broadcasts include two
concerts from the Chicago Cultural
Center and a special recital of fifteen
Schubert Lieder for the program
“Schubert, Live!” from WFMT in
Chicago. In the historic broadcast
opening concert of the Arnold Schoen-
berg Institute in Los Angeles, he sang
the world premiere of the newly dis-
covered Schoenberg song Gruff in die
ferne. Mr. Gellers performance with
the Master Chorale is part of his ninth
annual tour of Southern California.

MICHAEL WARING, Treble, is four-
teen years old and has enjoyed an
active musical career since the age of
six when he began appearing as a
soloist during holiday masses at Mary
Star of the Sea Church in San Pedro.
He has performed extensively through-
out the South Bay area singing solo
repertoire in several languages for
numerous benefit concerts, college
performances and music festivals. He
sang the role of Winthrop in “The
Curtains Up” production of The Music
Man and made his operatic debut
singing the title role of Amahl in sev-
eral local performances of Amahl and
the Night Visitors. Master Chorale audi-
ences will remember his previous
engagements which include the role of
the Youth in Mendelssohn’s Elijab
which opened the 1993/94 concert

season and the treble soloist in Britten’s
Rejoice in the Lamb in March, 1994.
Michael Waring performed the treble
solos in the motion picture Leap of
Faith which featured the Master
Chorale under the direction of Paul
Salamunovich. His private studies have
included cello, ballet, piano, tap danc-
ing, Latin and Iralian. His high school
years will commence in Florence, Italy,
broadening his liberal arts education.

The LOS ANGELES MASTER
CHORALE, the nation’s premier pro-
fessional chorus, under the direction of
Paul Salamunovich, is embarking
upon its 32nd season. The 120-voice
Chorale has been acclaimed as “a
major cultural asset to the City of
Los Angeles,” by Martin Bernheimer,
music critic for the Los Angeles Times.
The Chorale and Maestro Sala-
munovich were recently awarded the
top prize for “adventuresome program-
ming of contemporary music” in the
professional chorus category from the
American Society of Composers,
Authors and Publishers (ASCAP) and
Chorus America. As an independent
and flexible ensemble, it is the largest
choral organization of its kind in the
United States.

Founded in 1964 by the late Roger
Wagner, the Chorale first performed in
the Dorothy Chandler Pavilion where
it continues to present an annual con-
cert series with the Sinfonia Orchestra.
As the resident chorus of The Music
Center of Los Angeles County, the
Chorale serves as the chorus for the
Los Angeles Philharmonic and, for one
production each season, the Music
Center Opera. The Chorale has
appeared with many of the world’s
leading orchestras while touring the
United States and the Soviet Union.

During the 1995-1996 season, the
Chorale is presenting seven concerts,
including the American Boychoir as a
guest choir, as well as two Messiah
Sing-Alongs. Highlights include soprano
Leona Mitchell in Verdi’s Requiem, a
program of music by Jewish com-
posers, and Handel's Messiah. The sea-
son emphasizes the best of classical
and American music integrated with
musical styles from cultures around

the world.

In 1993, the Chorale was featured at
the biennial national convention of the
American Choral Directors Associa-
tion, the Chorus America national
conference, and the international
broadcast of the Grammy awards. The
Chorale has made ten recordings with
the Los Angeles Philharmonic and the
Hollywood Bowl Orchestra under Esa-
Pekka Salonen, John Mauceri, Andre
Previn, Carlo Maria Giulini, and
Zubin Mehta.

The Chorale’s extensive education
and outreach programs serve more
than 23,000 students throughout
Southern California. The eight-mem-
ber Master Chorale Chamber Singers
present in-school concerts to students
in four countes. California’s largest
annual High School Choir Festival,
held at the Dororthy Chandler Pavil-
ion, involves more than 1,000 students
from 23 schools and presents a free
combined-choir concert for the com-
munity. The Student Concert Scholar-
ship program grants worthy students
and their parents tickets to regular
Master Chorale concerts.

Roger Wagner, founder, was the
Chorale’s Music Director until 1986,
after which he became Music Director
Laureate until his death in 1992. John
Currie led the Chorale from 1986 to
1991. Paul Salamunovich was
appointed Music Director in 1991,
only the third to lead the Chorale in its
31-year history.

DOROTHY CHANDLER

PAVILION HOUSE STAFF

House Manager .......... Ronald Bruguiere
Head Usher ................ Stephen J. Olear
Master Carpenter .......... Brian Harmeyer
Master Electrician ........... Peter Perricone
Master of

Properties .............. Carmine Marinelli
Master Audio/

Video B o e e s o Jeff Des Enfants

The stage crew is represented by The Interna-
tional Alliance of Theatrical Stage Employees
and Moving Picture Machine Operators of
the United States and Canada, Local No. 33
and Wardrobe Attendants by L.A.T.S.E.
Wardrobe Crew 768.

The Box Office is staffed by members of
LLA.T.S.E. Local 857, Treasurers and Ticket
Sellers.
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LOS ANGELES MASTER CHORALE PERSONNEL
SOPRANO Christine Sorenson Sheila Murphy Jack Golightdy Bruce Goldes
Samela Beasom Sarona Sowa Anira Nardine Jody Golightly Stephen Grimm
Marian Bodnar Duanna Ulyate Nancy OBrien Tim Hewitt Paul Hinshaw
Vicky Brown Irina Varamesova Heléne Quintana Darryl Higa Jim Jensen
Renée Burkett Nancy von Oeyen Carol Reich Michael Horton Lewis Johnson
Pamela Chapin Susan Cross Stanley Greg Koppenhauer Lew Landau
Jamie Choi ALTO Linda St. George Bong Won Kye Edward Levy
Robyn Frey Nicole Baker Karole Struebing Charles Lane Robert Lewis
Mirta Gasparri Natalie Beck Nancy Sulahian Dominic Mac Aller Roger Lindbeck
Pamela Hall Helen Birch Mary Ella Van Voorhis ~ Sal Malaki Bob McCormac
Rose Harris Sarah Bloxham Barbara Wilson Larry Minton Sam Pitts
Saundra Hall Hill Leanna Brand Diana Zaslove Marvin Neumann Jim Raycroft
Marie Hodgson Aleta Braxton Kirk Prather John Reinebach
Janet Hook Elin Carlson TENOR Michael Reynolds Philip Saunders
Heidi Kim Asha Cheriyan Lenard Berglund George Sterne Rick Schaffner
Hyun Joo Kim Tracy Chiappone Scott Blois Mallory Walker David Schnell
Pamela Leftko Sue Christman Edward Bruner Paul Stephenson
Lesley Leighton Cheryll Desberg Mark Burroughs BASS William Struebing
Emily Lin Joan Ellis Kevin Cade Mark Beasom Mark Sumner
Virenia Lind Amy Fogerson Brad Collins Andrew Black Burman Timberlake
Frances Pampeyan Michelle Fournier Dwayne Condon Jim Drollinger Burton York
Marti Pia Eileen Holt John French Jim Ellfeldt
Holly Ristuccia Kyra Humphrey Randall Garrou Michael Freed
Linda Sauer Sara Minton Paul Gibson Ilan Glasman
SINFONIA ORCHESTRA

VIOLIN I Jane Levy TUBA
Ralph Morrison, Concertmaster  Karen Loewi CLARINET John T. Johnson, Principal
Patricia Aiken Andrew Picken Gary Bovyer, Principal
Mario DeLeon Jody Rubin Ralph Williams TIMPANI
Lisa Johnson Thomas Raney, Principal
Patricia Johnson CELLO BASS CLARINET
Leslie Katz Rowena Hammill, Principal Stephen Piazza PERCUSSION
Igor Kiskachi Delores Bing Dale Anderson, Principal
Jayme Miller Maurice Grants BASSOON Theresa Dimond
Frances Moore Nadine Hall Rose Corrigan, Principal Mark Nicolay
Kimiyo Takeya Roger Lebow William Wood Peter Wolff
Jennifer Woodward Dane Litte
Margaret Wooten CONTRA BASSOON HARP

BASS Charles Coker Jo Ann Turovsky, Principal
VIOLIN II Drew Dembowski, Principal Marcia Dickstein
Steven Scharf, Principal Ann Atkinson HORN
Nicole Bush Peter Doubrovsky Steven Becknell, Principal ORGAN
Juliann French Chris Kollgaard Philip Yao Maryann Ivanoff
Jean Hugo Paul Zibits Mark Adams
Lisa Monte Heather Kueker PIANO
Marvin Palatt FLUTE Dwayne Condon
Chris Reutinger Geri Rotella, Principal TRUMPET
Ruth Siegel Lisa Edelstein Roy Poper, Principal LIBRARIAN
Florence Titmus Sarah Weisz Marrisa Benedict Robert Dolan
Elizabeth Wilson Duane Floch

OBOE CONTRACTOR
VIOLA Joel Timm, Principal TROMBONE Steven Scharf
Kazi Pitelka, Principal John Ralston William Booth, Principal
Jeannie Hansen Alvin Veeh
Renira Koven ENGLISH HORN Terry Cravens
Laura Kuennen-Poper Leslie Reed
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1995-1996 SEASON SUPPORT
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SUSAN MCLANE BERNFELD
NANCY AND ROBERT MILLER
ALICE AND BRANDON MACALLER

MARIAN AND JOHN NILES
MR. AND MRS. WARNER HENRY
EL1ZABETH AND HOWARD HIRSCH

MARILYN AND DAVID BREEDING

LYNETTE AND ROBERT CAMPBELL

MR. AND MRS. ROBERT E ERBURU

CANTOR CHAYIM AND MARSI
FRENKEL

RON HARTWIG

GERALDINE SMITH HEALY

HELEN AND ALBERT MCNEIL
CAROLE AND EVERETT MEINERS
CAROLYN AND CHARLES MILLER
JoserH C. NaLis I1

RAYMOND R. NEEVEL

CAROL AND ERIC OLSON

M. HELEN PASHGIAN

CIRCLE OF FRIENDS

DoNA SCHULTZ AND ELAYNE TECHENTIN
Co-Chairs

Circle of Friends members become partners with each other as well as with the Master Chorale, and are directly involved with the magnificent choral art. This creates the
foundation of strength that enables Maestro Salamunovich and his singers to continue performing award—winning choral music.

BENEFACTOR $10,000-$19,999
FRANK J. SHERWOOD

MAESTRO $5,000-$9,999

CLAUDIA AND MARK FOSTER
JoYcE AND DONALD NORES

GOLDEN BATON $2,500—4,999
ELBA AND HUGO RIFFEL
CATHERINE AND WILLIAM RUDDY

IMPRESARIO $1,000-2,499
GEORGE REARDON AND

PHYLLIS AND LAWRENCE
ROTHROCK

GLORIA AND JOHN D. MOORE
ELAYNE AND THOMAS TECHENTIN

DRS. MARGUERITE AND ROBERT MARSH
JANE AND EDWARD MCANIFF

SusaN ERBURU REARDON
ELIZABETH AND CHARLES REDMOND
PeNELOPE CAROL ROEDER

TERRY KNOWLES AND MARSHALL

& RNy,
g’ o
Ll€gwls

“ongrs ¥

BARBARA AND CHARLES SCHNEIDER

DoNa AND DaviD N. SCHULTZ

MARTHA ELLEN SCOTT

KAROLE AND WILLIAM STRUEBING

PATRICIA A. MACLAREN AND
PHILIP A. SWAN

BEVERLY AND LARRY THRALL

SUSAN AND CHARLES JACKSON MR. AND MRS. HARRISON RUTTER JAN WAGNER
CHRISTINE AND PETER KUYPER ALAN PRICE DOTTIE AND PAUL SALAMUNOVICH ANONYMOUS
LYNN LAFLEUR

INDIVIDUAL CONTRIBUTORS

ontinued support is absolutely vital to the Los Angeles Master Chorale’s success. We are deeply grateful for the generosity that sustains the Master Chorale’s
artistic programming, educational outreach and public service efforts. This list reflects gifts made from July 1, 1995 through January12, 1996.

OCTET $500-$999
Kathy and Ted Calleton
Robert J. Levitt

SINGER $200-$499
Virginia and James Beasom III
David Elliott

Kathleen Elowitt

Wanda and Feliz Presburger
Mr. and Mrs. Hugh Ralston

MUSICAL SCORES $100-$199
Rosamund Bunting

Jennifer Diener

Deborah and Robert Howard
Cornelia Glo;i}e:l Korney

Betty McLaughlin

Elizabeth Pak

Lynn Ramsdell

Mark S

Yossi Sidikako

Mary Jane and Wilfred Von der Ahe

The Los Angeles Master Chorale is very grateful to all
its donors and regrets that, due to space limitations, we
are unable to list gifis of less than $100. If you have
any questions regarding donor listing, please call the
Development Department at the Master Chorale at
(213) 626-0624.

CORPORATE FOUNDATION and
GOVERNMENT SUPPORT
BENEFACTOR $50,000 and Above
The Ahmanson Foundation

Boston Company/Mellon Bank

City of Los Angeles

Music Center Unified Fund

SPONSOR $10,000-$24,999

California Arts Council

County of Los Angeles

National Endowment for the Arts

Jewish Community Foundation of the Jewish
Federation Council of Greater Los Angeles

KUSC — Media Sponsor

ASSOCIATE $1,000-$4,999
Digital Printing Systems, Inc.
LmAans Master Chorale Assodiates
Mattel Foundation
Robinsons*May

Times Mirror Foundation

CONTRIBUTOR Up to $999
Standard Insurance Company

MATCHING GIFT HONOR ROLL
ARCO Foundation

BankAmerica Foundation

Bank of California Foundation
Cigna Foundation

First Interstate Bank of California
J. Paul Getty Trust

LB.M.

Pacific Enterprises

Times Mirror Foundation

Xerox

GIFTS IN KIND

Delta Air Lines

Delta Dream Vacarions
Avery Dennison Corp.
Encore Video

Mark Foster

Faith Gorski

Hugh and Bonnie Grinstead
IL.B.M.

L.A. Computer Services
L.A. Share

Logicon R.D.A.

N.B.C. Productions

Borders Books and Music
Mr. and Mrs. Harrison Alan Price
Shadow Fax Film Company
Waisun Computers, Inc.

Angeles Master Chorale.
Digital Printing Systems, Inc./
Joyce and Don Nores

THE BROADCAST BENEFACTORS
e are grateful to the following Radio Broadcast Sponsors for providing the means to broadcast the beautiful, award-winning, music of the Los

Moira Byrne Foster Foundation
Elizabeth and Howard Hirsch
Jane and Ted McAniff

Jewish Community Foundation of the Jewish
Federation Council of Greater Los Angeles

Catherine and William Ruddy

Dottic and Paul Salamunovich
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LOS ANGELES MASTER CHORALE
BOARD OF DIRECTORS 1995-1996

EXECUTIVE COMMITTEE

Marshall A. Rutter, Chairman of the Board

Edward J. McAniff, President/Chief Executive Officer
Mark Foster, Vice President/Development

Elizabeth Levitt Hirsch, Vice President/Benefit

V. Charles Jackson, Vice President/Operations

Everett F. Meiners, Vice President/Legal Affairs & Labor Relations
William M. Ruddy, Vice President/ Treasurer
Penelope C. Roeder, Vice President/Strategic Planning
William E. Struebing, Vice President/Marketing
Marian H. Niles, Recording Secretary

Donald J. Nores, Historian

DIRECTORS

Susan McLane Bernfeld
Lynette Yuh Campbell
Ron Hartwig

Mrs. Peter W. Kuyper
Brandon J. MacAller
Marguerite Marsh, Ph.D.
Albert J. McNeil

Mrs. Charles D. Miller
Robert W. Miller

Joseph C. Nalls IT

Eric Olson

M. Helen Pashgian
Hugo Riffel, M.D.

Susan Erburu Reardon
Mrs. Charles I. Schneider
Mirs. David N. Schultz
Mis. Thomas Techentin
Mrs. Larry B. Thrall

HONORARY DIRECTORS
Mrs. Geraldine Smith Healy
Mrs. Bob Hope

Charles Luckman

Clifford A. Miller

Mr. and Mirs. Harrison A. Price
Mirs. Meredicth Willson

EX-OFFICIO MEMBERS

Paul Salamunovich, Music Director

Maurice Staples, General Manager

Mrs. Hugh Grinstead/Jane Valentine Sweetser, Ph.D., Co-Presidents,
Master Chorale Associates

Jonathan B. Kuyper/Jennifer Schultz, Co-Chairs, Junior Society

Helen Birch/Burman Timberlake, Singers’ Representatives

ARTISTIC STAFF

Paul Salamunovich, Music Director

Mary Ann Ivanoff, Rehearsal Accompanist

Morten Lauridsen, Composer in Residence

Nancy Sulahian, Associate Conductor, Chamber Singers

ADMINISTRATION

Maurice Staples, General Manager

Rae Macdonald, Production Manager

Jeanne M. Heileman, Director of Development

Francine Di Blasi, Director of Marketing and Public Relations
Cynthia Bradley, Development Assistant

Adrian Magnuson-Whyte, Office Administrator/Marketing Assistant

The Los Angeles Master Chorale is a member of Chorus America,
American Council for the Arts, Association of California
Symphony Orchestras, California Confederation of the Arts.

Dear Friends of the Los Angeles Master Chorale,

You are cordially invited to attend the Seventh Annual High School Choir Festival. Held ar
The Music Center, the state’s largest choir festival will be Thursday, March 28, 1996 at 12:30 p.m.
in the Dorothy Chandler Pavilion. More than one thousand choristers from 27 high schools
county-wide will assemble in a Combined Choir and sing under the sensitive and gifted direction
of Maestro Paul Salamunovich. He credits this project with “building the music audience of the
future.” It truly is an exciting experience for both the participants and the audience.

Marshall Rutter, Chairman of the Board of the LAMC, commented afier hearing the Choir
Festival two years aga: “The world knows of the tragedics that Los Angeles has suffered in recent
years, with the races apparently st against themselves and each other. Yet there I sat and watched
800 high school students of every color and ethnicity singing ragether for the first time as if they
had spent months training under the Maestro. These young people represented not only the
singers and audience of the future, they represented the future citizens of our nation and the world.
At %f:ast for a short time, their differences were obliterated and they were united in song, the oldest
art form.

Please come and expericnce the magic of so many young voices joined in beautiful choral
music. There is no admission charge for the concert. For reservations and further information,
please contact Bonnie Grinstead at (213) 931-0249 or Mary Waldo at (310) 377-2130.

To produce and support the event, your financial help is needed. Tax deductible contributions
arc used for the promotion and production of the concert and may be sent to:

The Los Angeles Master Chorale Choir Festival
333 South Grand Avenue, Suite 480
Los Angeles, CA 90071

Sincerely yours,

i it R

Bonnie Grinstead Jane Valentine Sweetser
Co-President Co-President
Los Angeles Master Chorale Associates Los Angeles Master Chorale Associates

LOS ANGELES MASTER CHORALE ASSOCIATES
1995-1996 Board Members

Bonnie Grinstead, Jane Valentine Sweetser, Co-Presidenss
Beverly Thrall, Ann Louise Hagemaster, First Vice Presidents/Membership
Barbara Schneider, Jacquelyn A. McCoy, Helen McNeil, Second Vice
Presidents/Fundraising
Karole Struebing, Madge van Adelsberg, Third Vice Presidents/Hospitality
Regina Clark, Fourth Vice President/ Ticket Sales
Phyllis Rothrock, Shirley B. Nute, Fifth Vice Presidents/Educational Outreach
Meredith Salamunovich, Barbara Schneider, Docent Committee Chairs
Anna and Don Greathouse, Geraldine McGrath, Marguerite 1. Cromie,
Student Scholarship Fund
Gloria Moore, Theodore H. Sweetser, Treasurers
Laurel Schmidt, Area Development Chair
Bernice Wilson, Recording Secretary
Anne Eastwood, Assistant Recording Secretary, Historian
Maria Bernard Shaw, Corresponding Secretary
Victoria M. Taylor, Assistant Volunteer Coordinator
Nancy Miller, Elda Turnacliff, South Bay Chapter Co-Chairs
James Fritschel, Alice MacAller, West Valley-Ventura County Co-Chairs
Phyllis Rothrock, Parliamentarian
Catharine Staton, Cookbook Project

Members at Large
Carole Davis, Sara McFerrin, Tania Norris, Anne Shaw Price
Dorothy Salamunovich, Advisor
Frank R. McKown, Linda Naney, Merchandise Booth Volunteers
Maurice Staples, General Manager, Los Angeles Master Chorale (Ex officio)

MEMBERSHIP FORM (please print)
NAME (Dr., Mr., Ms., Miss)
ADDRESS
CITY
STATE Zip
TELEPHONE (Day) ( )
(Evening) ( )

Dues are $40.00 (Active), $50.00 (Sustaining) and $100.00 (Patron).
Please make your check payable to Los Angeles Master Chorale Associares.
Please return this completed membership form with your check to:

Los Angeles Master Chorale Associates

333 South Grand Avenue,Suite 480

Los Angeles, CA 90071

213-626-0624

Thank you! We are delighted you are joining us.
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