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West Coast Premiere

The commissioning of SEVEN GHOSTS was made possible by a grant from Meet the
Composer/Reader’s Digest Commissioning Program, in partnership with the

National Endowment for the Arts and the Lila Wallace-Reader’s Digest Fund.

This work was commissioned jointly by The Los Angeles Master Chorale, Musica

Sacra, and Plymouth Music Minnesota.
I. GRACE AND GLORY
Lesley Leighton, Narrator
CHORUS

Celestial choir! enthrond in realms of light,
Columbids scenes of glorious toils I write.

II. JENNY LIND TO HARRIET BEECHER STOWE
Lesley Leighton, Soprano
CHORUS

Mid pleasures and palaces, wherever you may roam
Be it ever so humble, there’s no place like home.
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III. BLINKING PLUTO

A brilliant night, fair, with light wind.
I work all night long in an unheated dome, in winter.

IV. MYSELF WITH WINGS

‘T used to imagine myself with wings on which I could swoop down off our roof
into the valley, soaring through the air from one river bank to another. Flying!”

V. UNITED HOT CLUBS OF AMERICA
James Drollinger, Narrator
CHORUS

Doo dab...Wha dah dab...Dah Door

HYMNUS AMORIS Carl Nielsen

(1865-1931)
Lesley Leighton, Soprano
Greg Fedderly, Tenor
Women of the St. Charles Borromeo Choir

INTERMISSION

BELSHAZZAR’S FEAST William Walton

(1902-1983)
The Captivity
The Feast
The Fall of Babylon

James Drollinger, Baritone

THIS EVENING’S CONCERT AND GALA ARE MADE POSSIBLE BY A GENEROUS GRANT FROM

THE BOSTON COMPANY @ Mellon Bank

The Los Angeles Master Chorale gratefully acknowledges for its support and @
outstanding service to the cultural community of Southern California. Y 915 KUSC FM

The Los Angeles Master Chorale Association spensors the Los Angeles Master Chorale and Sinfonia. It does this through the generosity of its volunteer Board of Directors
and all chose who contribute to the Master Chorale and to The Music Center Unified Fund of the Music Center of Los Angeles County. The activities of the Master
Chorale are made possible, in part, through the sponsorship of the Los Angeles County Board of supervisors and the Los Angeles County Music and Performing Arts
Commission,and through grants from the California Arts Council, the National Endowment for the Arts (a Federal agency that supports the visual, literary and perform-
ing arts to bencfic all Americans) and the City of Los Angeles, Cultural Affairs Department. The Los Angeles Master Chorale Associates, a volunteer organization, provides
support to the Master Chorale’s activities. Latecomers will not be seated until the first convenient pause in the performance./Invited g}tlxcscs are welcome backstage after the
performance: usc the Artist's Entrance at 135 North Grand Avenue./ Use of tape recorders, tclcpions, beepers and/or cameras prohibited in auditorium./ Your use of a
ticket constitutes acknowledgement of willingness to appear in photographs taken in public arcas of The Music Center and releases The Music Center Operating Cao., its
lessees and all others from liaiiliry resulting from use 0¥such photographs./ Programs and artists subject to change./ Patrons cannot be paged during a performance.
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PROGRAM NOTES
Seven Ghosts
by Libby Larsen

hillis Wheatley arrived in Boston in

1761 on the slave-trade schooner

Phillis. She was purchased by Susanna

Wheatley, wife of the wealthy mer-

chant John Wheatley. Tutored in the

Wheatley home, she rapidly became one of

the great poets of her time. As such, Phillis was

freed from slavery in 1773. She married John

Peters and bore three children. In 1775 while trav-

eling the East Coast marketing her poems, she

met George Washington. The meeting occasioned

this poem of entreaty and encouragement. It was

subsequently published in both the Pennsylvania
Magazine and the Virginia Gazette.

Celestial choir! enthron'd in realms of light,

Columbiass scenes of glorious toils I write.

While freedom’s cause her anxious breast alarms,

She flashes dreadful in refulgent arms.

As mother earth her offspring’s fate bemoan,

And nations gaze at scenes before unknown!

See the bright beams of heaven’s revolving light

Involved in sorrows and the veil of night!

The goddess comes, she moves divinely fair,

With olive and laurel binds her golden hair:

Muse! bow propitious while I relate

How her armies pour through a hundred
thousand gates:

In bright array they seek the work of war,

Where high unfurled the ensign waves in air.
Shall I to Washington their praise recite?

Thee, first in place and honours, we demand
The grace and glory of thy martial band.
Proceed, great chief, with virtue on thy side,

Thy every action let the goddess guide.

A crown, a mansion, and a throne that shine,
With gold unfading, WASHINGTON! be thine.

Jenny Lind, toured the United States between
1850 and 1852. Wherever she sang she was
immediately beloved for both her magnificent
voice and her extraordinary humanity. Jenny Lind
took a particular interest in abolition, making
contributions to the causes of Harriet Beecher
Stowe, whom she greatly admired. The two met
in New York while Stowe was being interviewed
about Uncle Tom’s Cabin and Lind was about to

give her farewell concert. Lind gave Stowe tickets
to her concert. For a thank you to Jenny, Harriet
sent Jenny a note and a copy of Uncle Tom’s Cabin.
In return the following letter was written.

“My Dear Madam, Allow me to express my sin-
cere thanks for your (very) kind letter. You must....
know what a deep impression Uncle Toms Cabin
has made on every heart that can feel for the dig-
nity of human existence: so I with my miserable
English would not even try to say a word.... but I
must thank you for the great joy I have felt from
your book.

(Mid pleasures and palaces, wherever you may roam,

be it ever so humble

there’s no place like home. A charm from the skies

seems to hallow us

there, which seek through the world, is never met

with elsewhere.)

I have the feeling about Uncle Tom’s Cabin that
great changes will take placeby and by..... and that
the writer of this book can fall asleep today.... with
the bright sweet conscience of having been a
strong means in the Creator’s hand of essential
good. God bless and protect you and yours,.... and
certainly God’s hand will remain with a blessing
over your head.

Yours most truly,
Jenny Goldschmidt, nee Lind”

At the age of 24, Clyde Tombaugh discovered the
planet Pluto at the Lowell Observatory in
Flagstaff, Arizona. The only American to discover
a major planet, Tombaugh was a self-taught
astronomer, growing up on a farm in Burdette,
Kansas. Hired to facilitate the third and final
search for Planet X, Tombaugh devised his own
methodology in which he studied and pho-
tographed 30,000 to 60,000 stars in a day’s work.
He discovered Pluto on February 20, 1930.

BLINKING PLUTO
Clyde William Tombaugh

A brilliant night,

fair, with a light wind.

T work all night long

in an unheated dome, in winter.

The objects drift
Jfrom day to day.

1
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Aquarius and Pisces
to Aries;

Gemini and Taurus

to Scorpius

and Sagittarius

Blinking, searching,

Thirty thousand,

Forty thousand,

Fifty thousand,

Sixty thousand

One hundred thousand stars.....
each day.....

and more.....

1 work all night long

in an unheated dome, in winter.

Centered on the starfield Delta Geminarium,
blinking the east half-

from the south end,

Thirty thousand

Forty thousand

Fifty thousand

Sixty thousand

One bundred thousand stars.....

1 spied an object popping in and out.
Thats it!

Charles Lindbergh, Grandson of the Swedish ex-
patriot August Lindbergh (Ola Mansson), son of
Congressman Charles August Lindbergh, grew
up simultaneously on a farm in Little Falls, Min-
nesota, and in Washington, D.C. He bought his
first barnstorming airplane in 1923. He enlisted
in the army where he flew night mail in
1925/26. In 1927 Chatles Lingbergh made the
first non-stop flight from New York to Paris in
“Spirit of St. Louis”, immediately catapulting him
into world notoriety. He lived his life as an avia-
tor, scientist, soldier, conservationist, and advisor
to the government on industry and flight. His
integrity as a person infiltrated every area in

which he worked.

MYSELF WITH WINGS
Charles Lindbergh

I used to imagine myself with wings on which I
could swoop down off our roof into the valley. I
used to imagine myself soaring through the air
from one river bank to another.

Ak

UNITED HOT CLUBS OF AMERICA

In 1935 the United Hot Clubs of America was
launched with six clubs to which musicians could
belong for $2 a year. In these clubs, musicians
could go anytime and jam. The six original clubs
were: New York Hot Club, Yale Hot Club,
Chicago Hot Club, Boston Hot Club, Cleveland
Hot Club, and Los Angeles Hot Club.

Following a tour of Europe in 1932, Louis
Armstrong had this to say:

“When we got back to London, I went over to
have a look at Paris and take a little rest for a week
before I had to get back home. I landed in New
York the day President Roosevelt was elected,
November 2, 1932. It had been a short trip but I
got home thinking swing music was a lot more
important than I knew before, and I guess maybe
I was feeling a little important about my own
playing, too — you know how you can get some-
times. Those High-C’s certainly did wow ‘em.
Man!”

A choral/instrumental jam session quoting from
the following: Basin St. Blues, Lady Be Good,
Claire de Lune, Brahms, When The Saints Go
Marchin’ In, and Tiger Rag.

Text taken from Swing That Music, Louis Arm-
strong, Da Capo Press, New York, 1936.

PROGRAM NOTES

Nielsen’s Hymnus Amoris and
Walton’s Belshazzars Feast

by Richard H. Trame, S.]., Ph.D.

arl August Nielsen’s (1865-1931) early

and broadly varied music education

resulted in an ability to perform on

brass and string instruments, play the

piano, and conduct. He is considered

Denmark’s most preeminent and

influential composer. An art connoisseur, Nielsen

was also noted for a fine autobiography of his
childhood.

Hymnus Amoris was inspired by a painting by
Titian which Nielsen saw during a trip to Italy
with his sculptor wife, Anne Marie Brodersen.
The painting depicts a jealous man killing his
lover. Begun in 1891, Hymnus Amoris was com-
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pleted in 1897 between the composition of the
First and Second Symphonies.
In the preface to the published score, Nielsen
provides an insightful analysis of the work:
Even though I consider it best that works of art —
including sculpture, painting and music — speak for
themselves in their own medium, nevertheless I find it
necessary to provide a few remarks regarding the use
of the Latin language in the text, since a number of
my friends have expressed their amazement at its use.

My idea was to let the power of love be praised for all
centuries, its perfection and transcendence to be seen
as a reflection of the supernatural. I am indebted to
Dr. Axel Olrik who gave my loosely constructed
poem strong form and color. I am also indebted to
Professor J.L. Heiberg who knew how to clothe the
poetry with a suitable Latin translation.

I am responsible for the selection of Latin for the text
as it is a monumental language that lifts us above
mere subjective and personal feelings and fittingly
embodies the universal power of love as conveyed by
a polyphonic choir. Latin also bears repetition more
easily than Danish or German. At performances I
suggest that the audience be furnished with a transla-
tion of the Latin.

Love, in all its dimensions, finds apt treatment
in the music. It is a life-receiving love, life-giving
love, love of young man and woman, enduring
love, fulfilling love, tranquil love, peace-bringing
love, angelic love, and, finally, love as the reflec-
tion of the heavenly order of God’s love.

William Walton (1902-1983) received his com-
mission from the BBC to compose his massive
and tightly compressed oratorio Belshazzars Feast
for the Leeds Festival of 1931. The Festival had
also programmed the Berlioz Requiem — with its
extensive orchestra and brass — and thus provided
Walton the opportunity to exploit the huge forces
there assembled.

Belshazzars Feast (along with Vaughan
Williams' Sancta Civitas of 1925)
has come to be generally recognized
as the biggest oratorio landmark since
Elgar's Dream of Gerontius of 1900.
Unlike the lengthy Handelian-style orato-
rios of the 19th century, both Vaughan
Williams and Walton compressed their works
to slightly more than half an hour in length.
Walton’s work exhibits taut, vivid and highly

Carl Nielsen

dramatic episodes which are paced and unified by
an orchestra and chorus. The frankly pagan over-
tones of Belshazzar’s Feast — especially in its depic-
tion of the ephemeral grandeur, wealth and pride
of the Babylonians and their King — rendered it
for a time quite unacceptable for the cathedral
atmosphere of the famous Three Choirs Festival.
The first international performance of Belshazzar's
Feast took place in Amsterdam in 1933.

Walton’s close friend, Constant Lambert, greatly
influenced his music. Both composers incorpo-
rated American jazz idioms into their composi-
tions. It was, however, an idiom transformed into
sophisticated symphonic dimensions by what
Lambert called “highbrow European composers.”
Lambert’s principles found full realization in Rio
Grande of 1927 which directly inspired Walton in
his approach to Belshazzars Feast.

Both composers collaborated with the
Sitwells, Lambert with Sacheverell and Wal-
ton with Osbert, in formulating the texts of
the two works. Osbert Sitwell organized

his libretto for Walton from Psalm 137,
the fifth chapter of the Book of Daniel, and
Psalm 81 in that order. This was not Walton’s
first collaboration with a member of this
famed literary family. On and off between

PERFORMING ARTS P-5




1920 and 1930, Walton lived with the Sitwells as
an “adopted or elected brother.” Not only did he
compose his popular “entertainment” Facade to
Edith Sitwell’s poems, but other works including
the overture Portsmouth Point, the Sinfonia concer-
tante and Walton’s orchestral masterpiece, the
Viola Concerto, all emerged from this beneficial
cultural exchange.

Belshazzar’s Feast, following immediately upon
the Viola Concerto, found no precedent in any of
his previous works. At the time, the choral parts
were judged to be exceedingly difficult. By today’s
standards, however, they are regarded as a signifi-
cant but attainable challenge to many choral soci-
eties. Moreover, the initial musical shock
enthusiastically received by the audience at Leeds
in 1931 has receded as the rhythmic, harmonic,
and instrumental modernities of the score have
become integral part of our musical heritage.

Commentator Edward Greenfield writes: “Wal-
ton does much more than provide a brilliant set-
ting of one of the Bible’s most colorful stories, he
matches the religious feeling behind that story
with choral music of an intensity rarely matched
in any oratorio.”

Belshazzars Feast is comprised of three seg-
ments. The work opens with a simple trumpet
blare after which the unaccompanied voice of Isa-
iah announces exile to the Jews. A simple recita-
tive device is used several times throughout the
oratorio to heighten and enhance the orchestral
and chorus entrances as well as adding musical
color. The choir represents the lamenting Jews by
the waters of Babylon as they invoke curses upon
their captors.

As the scene shifts, all forces depict in vivid
musical colors the magnificence and wealth of
Babylon. The overbearing pride of King Belshaz-
zar is displayed at a banquet where he drinks from
sacred temple vessels and thus highlights his wan-
tonness. This episode receives brilliant musical
treatment. A finger then traces fateful words on a
wall to eerie orchestral accompaniment. After the
chorus shouts “slain!” to the terse announcement
of the monarch’s demise, it returns to its role as
the Jewish people, this time exulting in the glorifi-
cation of the God of Jacob in Psalm 81. Triumph
reaches its climax with the ecstatic repetitions of

Alleluia!

= PROFITESY =

PAUL SALAMUNOVICH, Conductor, was
appointed Music Director of the Los Angeles
Master Chorale in 1991 and is only the third mae-
stro to lead the chorus since its inception. His
association with the Master Chorale dates from its
founding. A Los Angeles native, he became a char-
ter member of the Los Angeles Concert Youth
Chorus in 1946, which evolved into the Roger
Wagner Chorale in 1949. When the Los Angeles
Master Chorale was established in 1964, Sala-
munovich was appointed the Assistant Conductor,
serving in that capacity until 1977. He appeared
as a guest conductor with the Master Chorale in
1975 and 1986.

An esteemed music educator, Salamunovich was
on the faculty of Loyola Marymount University
for 27 years. He holds honorary doctorates from
the University of St. Thomas in Minnesota and
from Loyola Marymount University in Los Ange-
les. He was the first recipient of the Lifetime
Achievement Award presented by MidAmerica
Productions at Carnegie Hall. In the Summer of
1994, he was the Honoree of the Hollywood Bowl
Patroness Committee.

Throughout his career Salamunovich has con-

P-6 PERFORMING ARTS




ducted choruses, workshops and seminars through-
out North America, the Caribbean, Europe and
Australia. He has prepared choirs for such notable
conductors as Stravinsky, Wallenstein, van
Beinum, Ormandy, Solti, Mehta, Shaw, Salonen,
Rattle and Norrington. He has conducted choral
segments on numerous motion picture sound-
tracks for such studios as Columbia, Paramount,
20th Century Fox, Universal and Warner Bros.

In addition to his work with the Master
Chorale, Salamunovich continues to serve as
Director of Music at St. Charles Borromeo
Church in North Hollywood, a position he has
held since 1949. Over the years, they have sung at
many of the major liturgical celebrations for the
Archdiocese of Los Angeles. The St. Charles Choir
has been privileged to sing for Pope John Paul II
on three occasions, the most recent being in 1988
when they performed the Vaughan Williams Mass
in G Minor at the Vatican on the Solemnity of
Saints Peter and Paul at an investiture ceremony of
new cardinals and archbishops from throughout
the world.

Salamunovich resides in North Hollywood with
his wife, Dorothy, and has four sons and six
grandchildren.

Ralph Morrison

LL

RALPH MORRISON, Concertmaster, is no
stranger to Los Angeles audiences and is returning
for his fourth season as concertmaster of the Mas-
ter Chorale Sinfonia. He has been concertmaster
of both the Los Angeles Chamber Orchestra and
the Music Center Opera since 1988, and his por-
trait, painted by artist Kent Twitchell, stands eight
stories high at the Harbor Freeway and Eighth
Street in downtown Los Angeles.

Born in Boston, where he developed a passion
for chamber music, he came to Los Angeles by
way of New York City, where he received a B.A. in
Comparative Literature at Columbia University
while continuing to pursue his musical interests.
He was on the faculty of the Hebrew Arts School
as a member of the Quadro Barocco, which per-
formed to critical acclaim in the United State and
South America.

Since settling in Southern California in 1980 he
has juggled his performance schedule with a busy
career in the field of recordings for television, film
and popular music.

LIBBY LARSEN, Composer, has become one of
the most important and successful composers in
the United States in the last 20 years. Her works
encompass orchestra, dance, opera, chorus, the-
ater, chamber, and solo repertoire. Libby’s honors

Composers David N. Baker, Libby Larsen and Conrad Susa.
Baker’s piece, Images, Shadows and Dreams, received its world
premiere at the Master Chorales November 1993 concert.
Larsens piece, Seven Ghosts, receives its west coast premiere this
evening. Susa’s work, A Sacred Mushroom Vigil,will be pre-
sented by the Master Chorale in April of 1996. All were made
possible by a grant form the “Meet the Composers/Reader’s Digest
Commissioning Program,” in partnership with the National
Endowment for the Arts and the Lila Wallace-Reader’s Digest
Fund. These works wre commissioned jointly by the Los Angeles
Master Chorale, Musica Sacra and Plymouth Music Minnesota.
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include a 1994 Grammy for the CD The Art of
Arlene Auger on which her Sonnets from the Por-
tuguese is featured. Libby’s music explores the
American vernacular and how it refreshes the con-
cert tradition.

This season, in addition to her position as
Composer in Residence with the Charlotte Sym-
phony in Charlotte, North Carolina, three major
works will be premiered. Three recordings of
Libby’s work are also being issued this year, and
she is featured in the new 1994 MacMillian text-
book, MUSIC!

In 1973 she co-founded the Minnesota Com-
posers Forum and is a board member of the Ply-
mouth Music Minnesota. Libby is an advisor to
many musical organizations including the
National Endowment for the Arts, the American
Society of Composers, Authors and Publishers,
and the American Symphony Orchestra League.

LESLEY LEIGHTON, Soprano, has performed as
soloist under notable conductors Essa-pekka Salo-
nen, Pierre Boulez, Paul Salamunovich, and the
late Roger Wagner over the past five years. She
recently appeared as The Mother in a production
of Hansel und Gretel, with Santa Barbara Grand
Opera, and in fall of 1994 made her Music Center

Sl

Opera debut as The Overseer in Elektra. She has
appeared several times as soloist with the Los
Angeles Master Chorale, most recently in Mozart’s
Vespers, and Mendelssohn’s Eljjah. She made her
Los Angeles Philharmonic debut as the Third
Herd Girl in their semi-staged version of Grieg’s
Peer Gynt in 1993, and subsequently sang inciden-
tal solos in modern pieces by Ligetti and Boulez.

Miss Leighton appeared as soloist for Maestro
Salamunovich on his two tours to Europe, as well
as soloist for the late Roger Wagner on his final
tour to Japan. She has also performed as soprano
soloist with the Ventura Symphony, USC Sym-
phony, Inland Empire Opera, and the Ventura
Master Chorale. Her voice has been used on sev-
eral motion picture soundtracks, including Out-
break, Simple Twist of Fate, Star Trek; Generations,
and Dracula. A native of Los Angeles, Miss
Leighton earned her Master of Music in vocal per-
formance from the University of Southern Cali-
fornia, and her Bachelor of Arts degree in
conducting from Loyola Marymount University.

GREG FEDDERLY, Zenor. During the 1991-92
season, American tenor Greg Fedderly sang the
title role in Britten’s Albert Herring with the Los
Angeles Music Center Opera and made his Euro-
pean debut in England at the 1992 Aldeburgh Fes-
tival as Tom Rakewell in Stravinsky’s The Rakes
Progress. In June of 1993, he sang the same role in
concert version in Cologne and Vienna with the
West Deutsche Rundfunk Orchestra, and he
recently sang Rodolfo in Puccini’s La Bohéme and
der Jungling in Strauss’ Die Frau obne Schatten
with the Los Angeles Music Center Opera in the
fall of 1993. He made his Paris debut in March
1994 at the Theatre du Chételet singing the same
role with Christoph Von Dohnanyi conducting.
During the fall of 1994, Greg Fedderly sang the
role of Tom Rakewell in a film recording of The
Rakes Progress for Serviges Television in Stockholm,
Sweden with Esa-Pekka Salonen. 1995 saw Greg’s
return to the Los Angeles Music Center Opera to
sing the role of Ernesto in Don Pasquale and Cassio
in Verdi’s Otello. During the 1995-96 season he
will sing Steuerman in The Flying Dutchman with
the Los Angeles Music Center Opera and the
Young Man and the Naked Youth in Moses und
Aron at the Theatre du Chételet in Paris. I_J_
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Wild Should Wild Remain.

“Man always kills the
thing he loves, and so we
the pioneers have killed
our wilderness. Some say
we had to. Be that as it
may, [ am glad [ shall
never be young without
wild country to be

young in.”

ALDO LEOPOLD

L

/)
f‘i‘
L

“We need wilderness
preserved—as nuch of it
as is shill left, and as many
kinds . . . It is important to
us . .. simply because it is
there—important, that is,
simply as an idea.”

WALLACE STEGNER

“The love of wilderness

is more than a hunger for
what is always beyond
reach. It is also an ex-
pression of loyalty to the
earth, (the earth which
bore us and sustains us),
the only hone we shall
ever know, the only para-
dise we ever need —if

we had the eyes

lo e

EDWARD ABBEY

“The clearest way into
the Ulniverse is through
a forest wilderness.

JOHN MUIR

Dept. PA, 730 Polk St., San Francisco, CA 94109

This space provided a a publicservi e



As a member of the Los Angeles Music Center
Opera, Greg Fedderly has performed numerous

roles over the past seasons: Monostatos in Mozart’s
Die Zauberflite, Borsa in Verdi’s Rigoletto, Arturo
in Donizetti’'s Lucia di Lamermoor, Remendado in
Bizet's Carmen, Hylas in Berlioz’s Les Troyens, Pro-
logue in Britten’s Turn of the Screw, Joe in Puc-
cini's La Fanciulla del West a young servant in
Strauss’ Elektra, Fatty in Weill's The Rise and Fall
of Mahagonny, Bardolph in Verdi’s Falstaff, Harold
in Verdi’s Don Carlps, the first prisoner in
Beethoven's Fidelio, Nathanel in Offenbach’s Les
Contes d’Hoffmann, Fool in Bergs Wozzeck, the
fourth Jew in Strauss’ Salome, Morpheus in Offen-
bach’s Orpheus in the Underworld, Yanek in
Janacek’s The Makropoulos Affair, Flute in Britten’s
Midsummer Night's Dream, Spoletta in Puccini’s
Tosca, and Brighella in Strauss’ Ariadne auf Naxos.
In 1988 and 1991, he toured with the Los Angeles
Music Center Opera, singing respectively the roles
of Prince Ramiro in Rossini’s La Cenerentola and
of Ferrando in Mozart’s Cosi fan Tutte.

Greg Fedderly began his career in musical the-
ater, where he performed, among other roles,
Tony in West Side Story at San Gabriel Civic Light
Opera, Henrik in A Little Night Music, Lt. Cable
in South Pacific, Starbuck in 110 In The Shade,

AL

Mat in The Fantastiks, Minstrel in Once Upon A
Mattress, and Barnaby in Hello Dolly at the Eau
Claire Theatre in Wisconsin.

Greg Fedderly received a Master’s degree from
the University of Southern California, where he
was the first recipient of the Marilyn Horne
Scholarship.

JAMES DROLLINGER, Baritone, has had a var-
ied singing career. He first sang for Paul Sala-
munovich in 1976, as a member of the Southern
California Vocal Association High School Honor
Choir. While attending Loyola Marymount Uni-
versity, where he earned a Bachelor of Arts Degree
in music, he was baritone soloist for the University
Choruses and also studied choral conducting
under Paul Salamunovich. After seven years of
conducting he returned to singing, his first love.
He was selected as baritone soloist for a perfor-
mance of selections from Carl Orff’s Carmina
Burana with the CBC Symphony, under the lead-
ership of John Nelson, at the Pacific International
Festival of Male Choirs in Vancouver, B.C. Profes-
sional engagements have included Redlands Bowl
Opera productions of La Traviata and I Pagliacci.
He has sung on the soundtrack’s of major motion
pictures including Flatliners, Grand Canyon, Star
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Trek VI, Leap of Faith, Bram Stoker’s Dracula,
Intersection, Star Trek:Generations, and most
recently, Outbreak. As a member of the Los Ange-
les Master Chorale, James Drollinger has been a
featured soloist in performances of Szymanowski’s
Stabat Mater and Ariel Ramirez’s Misa Criolla and
has also been the bass soloist for the Master
Chorale’s annual Messiah Sing-Along. He is an
active member of the LAMC Chamber Singers,
the Chorale’s educational outreach organization.
James Drollinger has appeared locally as guest
soloist with the Ventura Master Chorale in perfor-
mances of Haydn’s Creation and Faurés Requiem,
and with the Long Beach Chamber Chorale in
performances of Bach’s Magnificat in G and
Vaughan Williams' Christmas Fantasia. One of
James Drollinger’s career highlights was being
selected for the solo quartet for a 1988 perfor-
mance of Vaughan Williams' Mass in G Minor,
with Salamunovich’s St. Charles Borromeo Choir,
on the Solemnity of Sts. Peter and Paul, at an out-
door mass celebrated by Pope John Paul II, at St.

Peter’s Square in Rome.

The SAINT CHARLES BORROMEO CHOIR

has been directed by Paul Salamunovich for the

last forty-six years and has performed with the Los

Angeles Master Chorale on several occasions. The

last time the choir appeared with the Master

Chorale, the women were featured in the May 2,

1993 concert entitled From Across the Pond. In

1973, the choir was featured on the NBC-TV

Christmas Eve special and in 1986 appeared with

Andy Williams on stage in his popular Christmas

show. They have recorded for numerous motion

pictures, including the sound tracks for Zrue Con-

fessions and Columbia’s 1990 release Flatliners.
They have twice been invited by the American

Choral Directors Association to perform at its

national convention: 1981 in New Orleans and

in 1991 in Phoenix. They have been privi-

leged to sing for Pope John Paul II on

three occasions: in 1985 at a private

audience in the Vatican Palace; in

1987 at St. Vibianas Cathedral for

his official welcome to Los Angeles;

and in 1988, as the only American

choir so invited, at Mass for the

Solemnity of Sts. Peter and Paul at the Vari-

L

can with the Pope presiding. This occasion marks
one of only four times a choir other than the Sistine
has been accorded this honor.

Founded in 1964 by the late Roger Wagner, the
LOS ANGELES MASTER CHORALE, under
the direction of Paul Salamunovich, is in the
midst of its 31st season. The 120-voice Chorale is
recognized as one of the nations pre-eminent
choral groups and has been described as “a major
cultural asset to the City of Los Angeles,” by Mar-
tin Bernheimer, music critic for the Los Angeles
Times. As an independent and flexible ensemble, it
is the largest choral organization of its kind in the
United States.

Since its first performance in the Dorothy
Chandler Pavilion on January 27, 1965, the
Chorale has continued to present an annual con-
cert series with the Sinfonia Orchestra. As the resi-
dent chorus of The Music Center of Los Angeles
County, the Chorale serves as the chorus for the
Los Angeles Philharmonic and, for two produc-
tions each season, the Music Center Opera. The
Chorale has appeared with many of the world’s
leading orchestras while touring the United States
and the Soviet Union. They were invited to sing at
the 1973 Presidential inauguration concert at the
Kennedy Center with the Philadelphia Orchestra
under Eugene Ormandy.

The Chorale has commissioned and performed
many world premieres, the latest being David N.
Baker’s Images, Shadows and Dreams (1993-1994)
as part of a three-year “Meet the Composers —
Readers Digest Commissioning Program.” During
the 1994-1995 season, the Chorale presented
seven concerts, two Messiah Sing-Alongs, and the
Seoul Ladies’ Singers as a guest choir. Highlights
included guest soloist Claudine Carlson in An
Evening of Brahms, Canciones para Los Angeles fea-
turing Lalo Schifrin’s Cantares Argentinos (LAMC

1992-1993 commission); Bach’s St. John

(g2 [Passion with guest conductor Jon Wash-

ﬂ’/’ burn, the west coast premiere of
= Libby Larsens Severn Ghosts (also

part of the “Meet the Composers —
Readers Digest Commissioning
Program”); and special appear-
ances by Tatyana M. Ali from “Fresh
Prince of Bel Air” and the Los Angeles
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Children’s Chorus for A Childrens Holiday Cele-
bration in support of the U.S. Committee for
UNICEE. The 1994-1995 season emphasized the
best of international and American music inte-
grated with the musical styles from cultures
around the world.

In 1993, the Chorale was featured at the bien-
nial national convention of the American Choral
Directors Association, the Chorus America
national conference, and the international broad-
cast of the Grammy awards. The Chorale has
made ten recordings with the Los Angeles Philhar-
monic and the Hollywood Bowl Orchestra under
Esa-Pekka Salonen, John Mauceri, André Previn,
Carlo Maria Giulini, and Zubin Mehta.

The Chorale’s extensive education and outreach
programs serve more than 23,000 students
throughout Southern California with in-school
touring and California’s largest annual High
School Choir Festival.

Roger Wagner, founder, was the Chorale’s
Music Director until 1986, after which he became

Music Director Laureate until his death in 1992.
John Currie led the Chorale from 1986 to 1991.
Paul Salamunovich was appointed Music Director
in 1991, only the third to lead the Chorale in its
31-year history.

1995
Dorothy Chandler Pavilion
House Staff

House Manager ~ Ronald Bruguiere
Head Usher ~ Stephen J. Olear
Master Carpenter  Brian Harmeyer

Master Electrician ~ Peter Perricone
Master of Properties  Carmine D. Marinelli

Master Audio  Jeff Des Enfants

Music Center
Piano Tuner  John Grutzmacher
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LOS ANGELES

MASTER
CHORALE

LOS ANGELES MASTER CHORALE PERSONNEL

SOPRANO ALTO TENOR BASS
Samela Beasom Nicole Baker Brian Benning Mark Beasom
Mary Baxter Naralie Beck Lenard Berglund Mark Beckwith
Marian Bodnar Helen Birch Scott Blois Andrew Black
Vicky Brown Sarah Bloxham Mark Burroughs Albert Eddy
Renée Burkett Leanna Brand Brad Collins Jim Ellfeldt
Pamela Chapin Aleta Braxton Dwayne Condon Michael Freed
Jamie Choi Elin Carlson John French Ilan Glasman
Martha Cowan Asha Cheriyan Paul Gibson Bruce Goldes
Robyn Frey Tracy Chiappone Jack Golightly Gordon Goodman
Mirta Gasparri Sue Christman Jody Golightly Stephen Grimm
Pamela Hall Cheryll Desberg Paul Harms Paul Hinshaw
Rose Harris Allison Fikejs Tim Hewit Jim Jensen
Saundra Hill Amy Fogerson Michael Horton Lewis Johnson
Marie Hodgson Michelle Fournier John Klacka Lew Landau
Janet Hook Eileen Holt Bong Won Kye Edward Levy
Gina Surratt Howell Kyra Humphrey Charles Lane Robert Lewis
Laura Anne Keverian Sheila Murphy Sal Malaki Roger Lindbeck
Heidi Kim Anita Nardine Dominic Mac Aller Bob McCormac
Pamela Lefko Nancy OBrien Larry Minton Jim Raycroft
Virenia Lind Heléne Quintana Marvin Neumann John Reinebach
Emily Lin Carol Reich Jay Pearce Philip Saunders
Frances Pampeyan Leslie Sabedra Daniel Plaster Rick Schaffner
Marti Pia Claudia Sobol Kirk Prather David Schnell
Diane Plaster Susan Cross Stanley George Sterne Peter Somogyi
Holly Ristuccia Kathryn Stewart John St. Marie Paul Stephenson
Linda Sauer Karole Struebing William Struebing
Janet Searfoss Nancy Sulahian Mark Sumner
Christine Sorenson Mary Ella Van Voorhis Burman Timberlake
Duanna Ulyate Barbara Wilson Burton York
Inyong Um Diana Zaslove
Nancy von Oeyen
SINFONIA ORCHESTRA
VIOLIN I Stacey Fillipone Electra Reed George Thatcher
Ralph Morrison, Concertmaster ~ Carrie Holzman
Patricia Aiken Robin Ross CLARINET TUBA
Jennifer Bellusci Adariana Zoppo Michael Grego, Principal Tommy Johnson
Barbara Don Jennie Hansen Lawrence Hughes
Amy Hershberger Victoria Miskolczy Ralph Williams TYMPANI
Patricia Johnson Thomas Raney
Michele Kim CELLO BASSOON
Igor Kiskatchi John Walz, Principal John Steinmertz, Principal PERCUSSION
Jayme Miller Margaret Edmondson David Muller Dale Anderson, Principal
Raphael Rishik Nadine Hall Andrew Radford Judith Chilnik
Kwihee Shamban Rowena Hammill Mick Nicolay
Linda Stone Marilyn Harris SAX
Cecelia Tsan Amy Fortune HARP

VIOLIN II Shari Rothman
Steven Schatf, Principal BASS FRENCH HORN
Kenneth Barnd Oscar Hidalgo, Principal Steven Becknell, Principal ORGAN
Franklin Foster Peter Doubrovsky Brad Kintcher William Beck
Juliann French Joelle Fancher Ron Kaufman
Jeffrey Gauthier Timothy Emmons Heather Kueker PIANO
Colleen Larsen Marya_nne IvanoH:
Cynthia Moussas FLUTE TRUMPET
Pamela Tompkins Geri Rotella, Principal Andrew Ulyate, Principal LIBRARIAN
Susan Rishik Sarah Weisz William Bing Katherine Dolan
Ruth Siegel Lisa Edelstein Kenneth Larsen

CONTRACTOR
VIOLA OBOE TROMBONE Steven Scharf
Laura Kuennen-Poper, Principal  Joel Timm, Principal William Booth, Principal
Katy Brackney John Ralston Andrew Malloy
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CIRCLE OF FRIENDS

e honor the members of our CIRCLE OF FRIENDS — individuals who not only share a love of the Master Chorale’s
wondrous music making but also a commitment to support what they love. Through their extraordinary generosity, mem-
bers of the MAESTRO CIRCLE and the IMPRESARIO CIRCLE are leading the way to bringing the Master Chorale to the

attention of the Southern California community and the world.

MAESTRO CIRCLE ($1,000 and above) IMPRESARIO CIRCLE ($500 and above)

Susan McLane Bernfeld and Jane and Edward McAniff Virginia and James Beasom Hugh W. Morton, IV

Steven Bernfeld Kevin E. McNurney Helen Birch Shirley B. Nute
Lois and Robert Erburu Nancy and Robert Miller David C. Breeding Carol and Bruce Ross
Claudia and Mark Foster Gloria and John Moore William Childress Reade Ryan
Geraldine Smith Healy Raymond R. Neevel C. Terry Dooley Maurice Staples
Carol and Warner Henry Susan Erburu Reardon Lynn La Fleur Jan Wagner
Msgr. Tan E. Holland Elba and Hugo Riffel Edward Lansberg Stephen J. Yoder
Susan and Charles Jackson Catharine and William Ruddy Anthony J. Lupica
Christine Kuyper Mr. and Mss. S. Jerry Stathatos Sara McFerrin
Alice and Brandon MacAller Elayne and Thomas Techentin Jane and Larry McNeil

W invite you to join with these supporters and enjoy the benefits afforded to Los Angeles Master Chorale contributors.

he Los Angeles Master Chorale wishes to acknowledge and thank the following donors who have contributed generously in support of the

Chorale. This list reflects gifts made from April 1, 1994 through March 31, 1995.

BENEFACTOR ($50,000 and above)
Boston Company/Mellon Bank
City of Los Angeles

GRAND SPONSOR ($25,000 to $49,999)
The Ahmanson Foundation

Lexus

Dan Murphy Foundation

Ralph M. Parsons Foundation

SPONSOR ($10,000 to $24,999)

California Arts Council

National Endowment for the Arts

The Kenneth T. and Eileen L. Norris Foundation
KUSC - Media Sponsor

PATRON ($5,000 to $9,999)

Susan McLane Bernfeld and Steven Bernfeld
County of Los Angeles

Jane and Edward McAniff

Nancy and Robert Miller

J.B. and Emily Van Nuys Charities
Weingart Foundation

ASSOCIATE ($1,000 to $4,999)
Lynette and Robert Campbell
Digital Printing Systems, Inc.
Claudia and Mark Foster

Ann and Gordon Getty Foundation
Mary Lou and Stephen Harbison
Carol and Warner Henry

Elizabeth and Howard Hirsch
Msgr. Ian E. Holland

Bob and Dolores Hope Foundation
Christine and Peter Kuyper

Los Angeles Master Chorale Associates
Alice and Brandon MacAller
Marguerite and Robert Marsh

The Mattel Foundation

The Harold McAlister Charitable Foundation
Helen and Albert McNeil

Carole and Everett Meiners
Carolyn and Charles Miller

Judith and Clifford Miller

Gloria and John Moore

Joseph C. Nalls II

Marian and John Niles

Joyce and Donald Nores

Carol and Eric Olson

M. Helen Pashgian

Anne and Harrison A. Price

Susan Erburu Reardon and George Reardon
Elba and Hugo Riffel

Penelope C. Roeder

Phyllis and Lawrence Rothrock
Catherine and William Ruddy
Terry Knowles and Marshall Rutter

Barbara and Charles Schneider
Dona and David N. Schultz
Helen and S. Jerry Stathatos
Karole and William Struebing
Elayne and Thomas Techentin
Beverly and Larry Thrall

CONTRIBUTOR ($500 to $1,000)
Virginia and James Beasom
Beatrice and Gardner Bickford
Helen Birch

Marilyn and David Breeding
Kathy and Terry Dooley

Lois and Robert Erburu

Geraldine Smith Healy

Flora and William Hewlett Foundation
Patricia and Edward Lansberg
Hugh W. Morton, IV

Carol and Bruce Ross

Allison and Harlan Thompson
TRW Employees’Charity Organization
Jan Wagner

FRIEND ($200 to $499)

A. Nelson Bone

Amy and William Childress
Francine Di Blasi

Kathleen and Steven Elowitt
Shirley and Robert Gowdy

Robert Hanisee

James Irvine Foundation

Sara McFerrin

Gloria and John Moore

Sheila Muller

Raymond R. Necvel

Shirley B. Nute

Sabrina and Kevin McNurney
Michele and Russell Spoto
Brigitte and Shelton Stanfill
Maurice W. Staples

Madge and Stephan van Adelsberg
Shirley and Gerald Winter
Katherine and Robert Wright
Stephen J. Yoder

SUPPORTER ($100 to $199)
Mrs. Richard Aseltine

Carol and Lenard Berglund
Theresa Von Hagen Bucher
R:%ina and Kurt Clark
Robert M. Delzell

Robert A. De Stefano

Julie Farr and ].S. Dorobek
Jewel and Howard Drollinger
Hazel Dunbar

David L. Elliott

Joseph H. Fisher

Limfa Golden and Myron Goldenberg
Ann Louise Hagemaster
Peter Hantos

Mary Kay and Boyd Hight
Elizabeth Hill

Angelina Hodgson

Mrs. Bob Hope

Norman Leafp

Roger H. Lindbeck

BOE Lyon

Rosa McCumare

Betty Hale McLaughlin
Jeanne and Rudolf Meyer
Joan Natoli

Gordon Nielson

William A. Palm

Diane and Daniel Plaster
Charles Plowman

Sara Malony Porter

John P. Reagan

John M. Regan

Mary Louise Reilly

Hector Schonberger

Pippa Scott

Frank J. Sherwood

Lloyd Spinar

Michele and Russell Spoto
Kerstin and Thomas Stempel
Ali Torme

Inyong Um

Andrew J. Valdivia

Mrs. Richard Waldo
Wendy and Geoffrey Waring
Jeremy Williams

Morton M. Winston

Rev. Stephen Woodland

MATCHING GIFT HONOR ROLL
The following companies have matched
employee gifts to the Los Angeles Master
Chorale. We gratefully acknowledge their
leadership and support.

ARCO Foundation
BankAmerica Foundation
Bank of California Foundation
Cigna Foundation

First Interstate

J. Paul Getty Trust

IBM

Pacific Enterprises

Times Mirror Foundation
Xerox
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DON'T MISS

A NOTE!

Renew Your Subscription TONIGHT...

P i
=i 5

FerrL THE POwWER OF Music FRoM YOUR SEAT AT THE DOROTHY CHANDLER PAVILION

L. os ANGELES M ASTER CHORALE

or Subscribe for the Very First Time.

Paul Salamunovich, Music Director

1995 Season 1996

The AMmerican

BO%QOIR

Sunday, November 5, 1995 - 7:30 p.m.

Sunday, October 22, 1995 - 7:30 p.m.
Paul Salamunovich, Conductor

JTreasérléls

James Litton, Conductor

A thrilling evening of opera magnifi-

cence is this season opening concert.

Wagner « Tannhauser

Puccini » Madama Butterfly

Mussorgsky » Boris God

Verdi ® Nabucco, La Traviata, Il Trovatore
And more including Mascagni,
Handel, Leoncavallo, Mozart.

This group of 26 young men has
performed with some of the world’s
greatest conductors. Their versatile
program includes works by
Mendelssohn, Orlando di Lasso,
Dvorak, Mozart, in addition to folk
songs and spirituals.

Sunday, December 17, 1935 - 7:30 p.m.

Paul Salamunovich, Conductor

Respighi's beautiful Land to the
Nativity, with its text written
by a Franciscan friar, is rustic and
child-like. Its message of profound
truths is clothed in simple
orchestral garb. Other holiday
classics will also be highlighted.

Sunday, February 4, 1996 - 7:30 p.m.

Paul Salamunovich, Conductor

A fitting tribute to the inestimable
contribution of great
Jewish composers.

Leonard Bernstein » Chiclester Psalms
Ernest Bloch « Sacred Service

Erich Komgold « Psalm

Fniel A Ly
L gNysiic
Messigh  “Dioil

Sunday, April 28, 1996 - 7:30 p.m.

Paul Salamunovich, Conductor
Handel's great masterpiece is often

performed as a tribute to Christ’s
birth. Hande! himself performed
Messiah during this time of year.

Profound mysticistn with contemporary
beauty create a stunning program.
Bruckner « Ecce sacerdos magnus and

Mass in E Minor
Conrad Susa+ A Sacred Mushroom Vigil
Morten Lauridsen « Les Chansons Des Roses

ERDI
ezmem

Saturday, May 11, 1996 - 2:00 p.m.
Paul Salamunovich, Conductor

The season finale - Verdi's dramatic,
powerful, massive Requiem with
soprano Leona Mitchell. This is a
concert you will not soon forget!

Programs and artists subject 10 change.

Volunteers are available at the renewal tables and are ready to assist you with your order.
See them at intermission or following the performance.



LOS ANGELES
MASTER CHORALE ASSOCIATION
BOARD OF DIRECTORS
1994-1995

EXECUTIVE COMMITTEE
Marshall A. Rutter, Chairman of the Board/Chair,

Program C /Chair, N ting Committee
Clifford A. Miller, Chairman of the Board, Emeritus
Edward ]. McAniff, President/Chief Executive Officer
Mark Foster, Vice President/Chair, Development Commitsee
Elizabeth Levite Hirsch, Vice President/Chair, Benefit Committee
Everett F Meiners, Vice President/Secretary/Legal Affairs
William M. Ruddy, Vice President/ Treasurer/Chair, Finance Committee
Donald J. Nores, Historian
Penelope C. Roeder, Chair, Long-Range Planning Committee
William E. Struebing, Chair, Marketing Committee

DIRECTORS
Susan McLane Bernfeld Mss. Charles D. Miller  Mrs. Charles L.

Lynette Yuh Campbell  Robert W. Miller Schneider

V. Charles Jackson Joseph C. Nalls IT Mis. David N. Schulez

Mrs. Peter W. Kuyper ~ Marian H. Niles Mrs. Thomas

Brandon J. MacAller Eric Olson Techentin

Marguerite Marsh, M. Helen Pashgian Mrs. Larry B. Thrall
Ph.D. Hugo Riffel, M.D.

Albert J. McNeil Susan Erburu Reardon

HONORARY DIRECTORS

Mrs. Geraldine Smith Healy
Mrs. Bob Hope
Charles Luckman

EX-OFFICIO MEMBERS

Paul Salamunovich, Music Director

Maurice Staples, General Manager

Mrs. Hugh Grinstead, President, Master Chorale Associates
Jonathan B. Kuyper/Jennifer Schulez, Co-Chairs, funior Society
Helen Birch/Burman Timberlake, Singers’ Representatives

ARTISTIC STAFF

Paul Salamunovich, Music Director

Morten Lauridsen, Composer in Residence

Nancy Sulahian, Associate Conductor, Chamber Singers

ADMINISTRATION

Maurice Staples, General Manager

Jeanne Heileman, Director of Development

Francine Di Blasi, Director of Marketing and Public Relations

Rae Macdonald, Production Manager

Mark Praigg, Development Associate and Office Administrator

Adrian Magnuson-Whyte, Administrative and Marketing Assistant

The Los Angeles Master Chorale is a member of Chorus America, Amer-
ican Arts Alliance, Downtown Arts Partnership, American Council for
the Arts, Association of California Symphony Orchestras, California
Confederation of the Arts.

The Box Office is staffed by members of I.A. T.S.E. Local 857, Treasurers
and Ticket Sellers.

Mr. and Mrs. Harrison A. Price
Mrs. Meredith Willson

|
Dear Friends of the Los Angeles Master Chorale:

After 5 years in other venues, the Los Angeles Master Chorale’s High
School Choir Festival, sponsored by the Master Chorale Associates, will
come to The Music Center on May 16, 1995. More than 1,000 choris-
ters from 25 high schools throughout the county will assemble that
morning and sing under the sensitive and gifted direction of Maestro
Paul Salamunovich. He credits this project with “building the music
audience of the future.”

We want to express our sincere gratitude to the following founda-
tions and individuals who have enabled this long envisioned project to
come to fruition:

Marshall Rutter, Chairman of the Board of the Los Angeles Master
Chorale, after hearing the Fifth Annual High School Choir Festival,
wrote: “The world knows of the tragedies that Los Angeles has suffered
in recent years, with the races apparently set against themselves and one
another. Yer there I sat and watched 800 high school students of every
color and ethnicity singing together for the first time as if they had
spent months training under the maestro. These young people repre-
sented not only the singer and audience of the future, they represented
the future citizens of our nation and the world ... At least for a short
time, their differences were obliterated and they were united in song,
the oldest art form.”

You are cordially invited to attend the Sixth Annual High School
Choir Festival's Combined Choir Concert at 12:30 pm on Tuesday
May 16 in the Dorothy Chandler Pavilion of The Music Center. For a
reservation and further information, please call me (Bonnie Grinstead)
at (213) 931-0249 or Mary Waldo at (310) 377-2130.

Bonnie Grinstead, President
Los Angeles Master Chorale Associates

The Kenneth T. and Eileen L. Norris Foundation
J.B. and Emily Van Nuys Charities

The Harold McAlister Charitable Trust

Mr. and Mrs. Gardner L. Bickford

TRW Employees’ Charity Organization
Weingart Foundation

Enclosed is my tax deductible contribution for the Student Concert Schol-
arship Program for $ to sponsor a student’s attendance at a

make your check payable to the Los Angeles Master Chorale Associates.

Thank you.
NAME: (Dr., Mr., Ms., Miss)
ADDRESS:
CITY:
STATE: ZIP:
TELEPHONE: Day ()
Evening ( )

Los Angeles Master Chorale concert for the 1994-1995 season. Please

LOS ANGELES MASTER CHORALE ASSOCIATES

1994-1995 Board Members
Bonnie Grinstead, President
Beverly Thrall, Ann Louise Hagemaster, First Vice Presidents
Barbara Schneider, Meredith Salamunovich, Second Vice Presidents
Madge van Adelsberg, Anne Eastwood, Third Vice Presidents/Hospitality
John P. Reagan, Fourth Vice President/ Ticket Sales
Phyllis Rothrock, Fifth Vice President/Educational Outreach, Parliamentarian
Sara McFerrin, Docent Committee Chair
Anna and Don Greathouse, Student Scholarship Fund
Gloria Moore, Treasurer
Laurel Schmidt, Development Chair
Bernice Wilson, Recording Secretary

Maria Bernard Shaw, Corresponding Secretary
Jacqueline McCoy, Historian
Nancy Miller, Elda Turnacliff, South Bay Chapter Co-Chairs
James Fritschel, Alice MacAller, West Valley-Ventura County Co-Chairs

Members at Large
Kellie Brimberry, Carole Davis, Irene Marquard, Tania Norris, Anne Shaw
Price, Catharine Staton, Jane Valentine Sweetser
Dorothy Salamunovich, Advisor
Frank R. McKown, Linda Naney, Merchandise Booth Volunteers
Maurice Staples, General Manager, Los Angeles Master Chorale (Ex officio)

Thank you! We are delighted you are joining us.
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LOS ANGELES

MASTER

CHORALE

SILENT AUCTION DONORS

We gratefully acknowledge the many individuals and businesses who contributed to the

PATRON
Delra Airlines

DONORS

Adriano’s Ristorante

Al Amir Restaurant

Alliance Frangaise de Beverly Hills
Ambassador of Arts Gallery - Robin Walker
Anna's Italian Restaurant

Annual Guides for the Arts

Arkineto Architects - Mark Fuore, AIA
Art Group International

Artistic Floral Designs, Beverly Hills
Michael Ascencios Photography, Pasadena
At the Hairdressers - Loraine Scher

Bare Essentials

Ann & Olin Barrect

Edie Bato

Beverly Hills Country Club

Beverly Hills Hotel

Beverly Prescott Hotel

The Biltmore, Los Angeles

Bissell & Wilhite Company

Bistro 45

Black & Gold Gallery - Lula Szasz

Ron Blumberg

The Body Works - Jesse Metchik, Santa Monica
Annemarie Boegli

Bonne Bouffe Catering, Venice
Bowles/Sorokko Galleries, San Francisco
Cynthia Bradley

Bradford Renaissance Portraits, Costa Mesa
Stephen Bronte Framing

Brookside Farms Country Inn - Joan & Murray Korda
Cal-a-Vie, The Ultimate Spa

Canetti Clock Collection - Nicolai Canetti
Cantabile Creations - Linda Nancy & Pamela Lefko
Carey Limousine Service

The Carlisle Collection - Anne Hong
Stanley Weksler Casselman

Central Watch Band Stand, New York
Charles & Co., Encinitas

Chenice Salon - Gabriela d’Anton
Chenice Salon - Jeffrey Lake

Chevalier Fine Arts - Paul Chevalier

Mr. & Mrs. Tim Childs

Chocolate Etc., Beverly Hills

The Chronicle Restaurant, Pasadena
Ciner Fashion Jewelry, New York

Evelyn Claude

Claude’s Restaurant & Catering, Pasadena
Close Encounters Paintball Games, Newhall
Columbia Pictures

Amber & Esperanza Cordero

The Custom Shop - Mortimer Levitt
Dassin Gallery

Design Services

Evelyne d’Estelle

Werner de Morchoven, O.S.B.

Francine Di Blasi

Digital Printing Systems, Inc.

Madeleine Don-Salat

Eclipse Restaurant

Allen Edwards Salon - Christina Davis

El Portal Luggage

Ellingwood Enterprises/ COTTI
Emporio Armani

Facial Aesthetics - Pamela Hill

Fartoria Paradiso - Azienda Vitivinicola
Fazi Battaglia S.PA.

Flower View Gardens, Inc.

Flowers by Michael

Claudia & Mark Foster

Four Seasons Hotel Singapore

Four Seasons Hotels - Resorts

Framepros - Frank Sumen

Frank Green Trio

Gallery Rodeo International

The Gates Salon, San Marino

German Auto Technik

Martha Emilia Ghitescu

Silent Auction at the Parisian Romance Ball.

Keith Girou

Gladstone’s Universal

Mona Golabek

William Goldstein

Gratis Restaurant

Dr. Mike Greenberg

Don Greenwood

Victoria Griffin

Griffith Park Farms

Bonnie 8 Hugh Grinstead

Guy Michael Salon

The Hair House - Marlene Reicheg, Woodland Hills

Mark Brown’s Half Moon Café

J. Herbert Hall, Pasadena

Gordon Halligan & Ron Freshman

George Haney Air -Conditioning

Mr. & Mrs. Merv Hecht

Hela Collectible Arts - Leroy Riffel

Lynn Henney

Carol & Warner Henry

Elizabeth & Howard Hirsch

Holland America Line - Westours, Inc.

Hollyhock

The Hollywood Reporter

Hotel Inter-Continental, Los Angeles

Hotel Le Crillon, Paris

House of Arnol - Arnol Simpkins

House of Seagram

Hyatt Hotels Corporation - Albert Kelly

Hyarr International

Ice Chalets Inc.

Jack Sprat’s Grille

Jeannette's Private Studio of Dance, Santa Monica

The Joffrey Ballet

Katr Jolly Designs, Encino

Jurgensen's Ivy, Pasadena

Kawai America Corp.

Ketchum Downtown YMCA

Kitchen for Exploring Foods - Peggy Dark, Pasadena

Kristin’s Fine Jewelry

KTTV, Channel 11 News - Rick Garcia

Muramasa Kudo

Jonathan Kuyper

Christine & Peter Kuyper

Brad Larsen Florist, Pasadena

Las Vegas Hilton

Laura Geller Makeup Studios, New York

Laykin et Cie.

LeAnne & Susan Catering

Pamela Leeds

Loews Coronado Bay Resort

Loews Santa Monica Beach Hotel

Long Beach Symphony Orchestra

Los Angeles Master Chorale Associates -
Ann Hagemaster

Los Angeles Music Center Opera Co.

Los Angeles Open Tennis Tournament

Lunaria Restaurant & Jazz Club, Century City

Jacob Maarse Flowers, Pasadena

1. Magnin, Beverly Hills

Mandarin Oriental, Hong Kong

William Volker Matthies

Jane & Ted McAniff

Gary McBroom

McCormick & Schmick’s

Linda McDowell Image Consultant

Jim McHugh Photography

Jane & Larry McNeﬁ

Carole & Everett Meiners

Pierre Michel, New York - Dalia Pery

Mi Piace Restaurant, Pasadena

Carolyn and Chuck Miller

Miramar Sheraton Hotel, Santa Monica

Molly Gaylor Calligraphy

Gloria & John Moore

Mortimer’s, New York

Arthur Murray Dance Studio of Beverly Hills

Museum of Contemporary Art

Navon Enterprises, Inc. - Gabriel Navon

Tania Norris

Ojai Valley Inn

On-Location Fitness, New York
Ruth Opolion

Orange County Philharmonic Society
Orleans Restaurant

Pacific Sun Casual Furniture, Inc.
Pacific Symphony Orchestra

The Pan Pacific Hotel, San Francisco
Papadakis Taverna, San Pedro
Paragone Gallery

Parkway Grill, Pasadena

Parlor Performances - Jeannine Frank
The Pasadena Playhouse

Pasadena Symphony Orchestra
Helen Pashgian

The Peninsula, New York

Personal Edge

Personnel Management & Consultants
Pollet, Skousen & Woodbury

Mr. & Ms. Larry Post

Anne & Harrison Price

Productivity Consulting - Anton Anderson
The Queen Mary

The Ratkovich Company

Ravissant Hair Salon, Jennic Vanocore
Remi Restaurant, Santa Monica
Regent Beverly Wilshire

The Regency Club

The Regent, Hong Kong

The Rirz

River Plate Tours, Inc. - Hugo Riffel
Sy Rosenwasser

David Rudolph Studios

Rustica Restaurant

Rutter, O’Sullivan, Greene & Hobbs
Dottie & Paul Salamunovich

San Francisco Wine Exchange

San Luis Obispo Mozart Festival
Barbara & Charles Schneider

Mr. & Mrs. David N. Schulez
Jennifer Schulz

Martha Scott

The Seattle Opera

Seattle Symphony

Christopher Seitz

Michael Sellers Piano Insticute
Sheraton Grande Horel

Silver Birches - Sylvia Tidwell

The Singers Elite - Jim Raycroft
Sing, Sing, Sing Inc.
Dr. Veronica Sﬁlughtcr

So. California Theatre Assn.

St. Paul Chamber Orchestra, Minnesota

Stepp’s on the Court

Super-Learners

John Swede Studio, Santa Monica

Sweet Basil Restaurant - Thomas Salamunovich
Vicki Taylor

Elaine & Thomas Techentin

Mr. & Mrs. Norman Terry

The Tova Corporation - Tracy Macom

The Wine Alliance

Tommy Tangs, Pasadena

Tractoria Sorriso - Varo Angelleri

Trotta Floor Coverings, Inc.

Tuftex Industries

Typhoon Restaurant, Santa Monica

Umberto Salon - Phillip Parry

United Airlines

Luigi Valle & Letto, Inc. - Carlo Salvador
Madge & Stephan van Adelsberg

Van Cleef & Arpels

Van's Gourmet Gifts, Loni Beach

Nomi Wagner PhotoGraphics, Santa Monica
Western Moving & Storage - Carole & Bill Scruebing
Westland Chiropractic - Steven Manasevit

Mr. & Mirs. Lawrence White

Whitegate Flowers

Wymﬂ%:m Checkers Hotel
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