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SATURDAY, FEBRUARY 18, 1995 AT 8:00 P.M. 
Curtain Raiser Preview at 7:00 P.M. with Dr. Alan Chapman and Karen Benjamin 

DOROTHY CHANDLER PAVILION 

ROMANY LIFE 
TOYLAND 

LEXUS IS PROUD TO SPONSOR 

FROM STAGE TO SCREEN 
Part of the Lexus Performance Series At The Music Center 

PAUL SALAMUNOVICH, CONDUCTOR 
ROBERT D. HUNTER, PIANIST 

SPECIAL GUESTS 

KAREN BENJAMIN 

ROBERT GUILLAUME 

VICTOR HERBERT 
arr. Robert D. Hunter 

AH! SWEET MYSTERY OF LIFE 

STOUTHEARTED MEN 

SAY IT WITH MUSIC 
ALWAYS 
EASTER PARADE (arr. Roy Ringwald) 
YOU'RE JUST IN LOVE 

SIGMUND ROMBERG 
arr. Robert D . Hunter 

Jim Drollinger 

IRVING BERLIN 
arr. Robert D. Hunter 

The Fortune Teller ( 1898) 
Babes In Toyland(l903) 
Naughty Marietta (191 0) 

The New Moon (1928) 

Music Box Revue (1921) 
Popular Song 
As Thousands Cheer (1933) 
Call Me Madam ( 1950) 
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MY ROMANCE 

I WANT TO BE HAPPY 
TEAFORTWO 
HALLELUJAH! 

THIS IS THE MOMENT 

SHOWBOAT 

Why Do I Love You 
Make Believe 
You Are Love 
0/' Man River 

BEGIN THE BEGUINE 

BLOW, GABRIEL, BLOW 

RODGERS & HART 
arr. Roy Ringwald 

Karen Benjamin 

VINCENT YOUMANS 
arr. Hawley Ades 

FRANK WILD HORN 

Robert Guillaume 

JEROME KERN 
arr. Hawley Ades 

INTERMISSION 

COLE PORTER 

A TRIBUTE TO HENRY MANCINI 

CHARADE 

DAYS OF WINE AND ROSES 

MOON RIVER 

jumbo (1935) 

No, No, Nanette (1925) 
No, No, Nanette (1925) 
Hit The Deck (1927) 

jekyll & Hyde 

(1927) 

jubilee (1935) 
arr. Robert D. Hunter 

Anything Goes (1934) 
arr. Roy Ringwald 

Charade 
arr. Harry Simeone 

Days of Wine And Roses 
arr. Ross Hastings 

Breakfast at Tiffany's 
arr. John Coates 
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UNDER THE SEA 

A WELSH LULLABY 

OVER THE RAINBOW 

WHEN YOU WISH UPON A STAR 

PHANTOM OF THE OPERA 

All I Ask Of You 

The Music ofTht Night 

THE SOUND OF MUSIC 

SOME ENCHANTED EVENING 

THE LITTLE MERMAID 

THEME FROM EMPIRE OF THE SUN 

DREAMS AND WISHES 

ANDREW LLOYD WEBBER 

Karen Benjamin and Robert Guillaume 

Robert Guillaume 

RODGERS AND HAMMERSTEIN 

arr. Kirby Shaw 

arr. K. Lee Scott 

Tht Wizard ofOz (Film-1939) 
arr. Hawley Ades 

Pinocchio (Film-1940) 
arr. Roy Ringwald 

(1988) 

Tht Sound of Music (1959) 
arr. Robert D. Hunter 

South Pacific (1949) 
arr. Roy Ringwald 

This Evening's concert is generously sponsored by 

The Los Angeles Master Chorale gratefully acknowledges 
for its support and outstanding service to the cultural 

community of Southern California. 
91.5KUSCFM 

The Los Angeles Master Chorale Association sponsors the Los Angeles Master Chorale and Sinfonia. lr does this through the generosity of its volunteer Board of Directors and all those 
who contribute to the Master Chorale and to The Music Center Unified Fund of the Music Center of Los Angeles County. The activities of the Master Chorale are made possible, in 
pan, through the sponsorship of the Los Angeles County Board of supervisors and the Los Angeles County Music and Performing Arts Commission,and through grants from the Calj. 
fornia Arts Council, the National Endowmenr for the Arts (a Federal agency that supports the visual,literaty and performing arts to benefic all Americans) and the City of Los Angeles, 
Culrural Affitirs Depanment. The Los Angeles Master Chorale Associates, a volunteer organization, provides suppon to the Master Chorale's activities. Latecomers will not be scared 
until the fi"' conveniem pause in the performance./lnvited gueSts are welcome backstage afrer the performance: use rhe Artisr's Entrance at 135 Nonh Grand Avenue./ Use of rape 
recorders, telephones, beepers and/or cameras prohibited in auditorium./ Your use of a ticker constirutes acknowledgemem of willingness to appear in photographs raken in public areas 
of The Music Center and releases The Music Center Operating Co., its lessees and all others from liability resulting from use of such photographs./ Programs and artists subjecr to 
change./ Patrons cannot be paged during a performance. 
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PROGRAM NOTES 
by Alan Chapman 

I c was in the mid-19th century chat 
a theatre district of international impor­

tance began co grow around che midtown 
Manhattan screech of a street called Broad­
way. In che 1890s, ics brilliant lights earned 
ic che name "The Great White Way." (A 
French visitor described ic in 1903 as a 
"bouquet of luminous advertising." A 1910 
observer called ic "an immense blaze of leg­
ends and pictures, most of them in 
motion ... the finest free show on Earth.") 
Luminous also were che calencs who literally 
created American musical theatre chere. 

Full-length musical productions of vari­
ous types were first given after che Civil 
War. An important milestone was The Black 
Crook of 1866, che first musical co run over 
a year in New York. By che end of che cen­
tury a number of well-trained immigrant 
composers were raising the artistic level of 
Broadway. Foremost among these was the 
Irishman Victor Herbert, a celebrated 'eel­
lise, conductor and "serious" composer, who 
gave us over forty beautifully orchestrated 
operettas. In 1903, after serving three years 
as conductor of the Piccsburgh Symphony, 
Herbert returned co Broadway with Babes in 
Toyland, a show commissioned by che pro­
ducers as a successor co their production of 
The Wizard of Oz. Herbert's Naughty Mari­
etta (1910), recognized as che American 
masterwork of its era, was commissioned by 
impresario Oscar Hammerscein (grandfa­
ther of che lyricist) as a showcase for che fine 
singers of his opera company and Herbert 
cook full advantage of their capabilities. The 
show's finale, "Ah, Sweet Mystery of Life," 
was an immediate hie. 

Sigmund Romberg, Hungarian-born and 
Vienna-trained (as an engineer as well as a 
composer) came co New York in 1909. 
While conducting che orchestra at a fash­
ionable restaurant, he introduced che new 
practice of playing music for dancing. 
Entering che employ of impresario Jacob 
Shubert, Romberg turned his energies 
co the musical stage. As a key figure 
during che 1920s heyday of Viennese­
American operetta, Romberg's shows 
included The Student Prince, The Desert 
Song, and his lase great hie, The New Moon 
(1928), which featured "Stouthearted Men" 
(or, as che program had ic, "Shoulder 
co Shoulder"). 

As European-inspired operetta became 
passe, a new strain of American musical 
comedy arose. One of che leaders in chis 
evolution (and chat of American popular 
song as well) was Russian-born Israel Baline, 
son of a cantor who brought che family co 
New York when Israel was five. The boy 
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became a singing waiter on the Lower East 
Side, chen a lyricist. When his first song was 
published, a printer's error turned his name 
into Irving Berlin. Soon Berlin was writing 
music as well as lyrics. 

Berlin's song "Say It With Music" was 
written for che first Music Box Revue and 
became a theme for che entire series. These 
productions (named for their venue, che 
intimate Music Box Theatre, which opened 
in 1921) were lavish: the first one cost 
$187,000. As Tholl!ands Cheer, a Music 
Box offering of 1933, had sketches by Moss 
Hart and songs by Berlin, including "Easter 
Parade." Berlin had actually written the 
song some fifteen years earlier, with a lyric 
which began "Smile and show your dim­
ple." Berlin's concrapuncal masterpiece 
"You're Just In Love" comes from Call Me 
Madam (1950), in which Ethel Merman 
played a character based on Washington 
hostess Perle Mesca. Librettists Lindsay and 
Crouse announced in the program chat the 
show was "laid in rwo mythical countries. 
One is Lichtenburg, the ocher is the United 
States of America." 

In che early 1920s, in response co a 
request from his musical secretary's current 
girlfriend, Berlin wrote 'Til Be Loving You, 
Mona." In 1925, Berlin changed "Mona" 
co "Always," intending to include it in his 
score for Coconuts (starring che Marx 
Brothers). Dropped from that show, the 
song became a popular hit on its own. 
When Berlin married Ellin Mackay in 
1926, he not only dedicated the song to 
her; he also assigned the copyright and its 
considerable royalties co her. 

No, No, Nanette (1925), a story of "typi­
cal 1920s frippery" with music by Vincent 
Youmans and lyrics moscly by Irving 
Caesar, was the biggest musical success of 
its era. In a pre-New York road tour, the 
show premiered in Detroit to bad reviews. 
The producer recast che show and turned 
co his writers for new songs, rwo of which 
happened co be "I Wane To Be Happy" and 
"Tea For Two." Youmans' 1927 show Hit 
The Deck! included "Hallelujah" (with 
music he had actually composed during 
World War I while in che navy). 

The outstanding commercial and artistic 
success of the 1927-28 season was Show 
Boat, with music by Jerome Kern and lyrics 
by Oscar Hammerscein II. Edna Ferber, 
author of che original novel, thought ic 
unsuitable for musical adaptation and 
reluccancly gave her consent. (The 1927-28 
season, incidentally, sec a record, with 280 
new productions opening on Broadway!) 

Meanwhile, back in 1925 ... rwo nights 
after the opening of No, No, Nanette came 
the opening of Dearest Enemy, an early suc­
cess by the magical partnership of Richard 

Rodgers and Lorenz Hare, whose magnifi­
cent catalog of songs includes "My 
Romance" from Jumbo (1935). jumbo 
included a number of circus aces. In face, 
Actors' Equity considered the show a circus 
rather than a musical. Tonight's program 
also includes rwo classics from che team of 
Richard Rodgers and Oscar Hammerstein 
II: "The Sound of Music" and "Some 
Enchanced Evening." 

In October of 1935, a month before 
jumbo appeared, Cole Porter's jubilee opened. 
A show about a royal family fed up with che 
constraints of royal life (sound familiar?), the 
show yielded rwo of Porter's biggest hits, 
"Begin the Beguine" and "Just One Of 
Those Things." Interestingly neither of these 
songs was among the selections originally 
published. Porter had also written the biggest 
hie of previous season, Anything Goes, whose 
stellar score included "Blow, Gabriel, Blow." 

Andrew Lloyd Webber's Phantom of the 
Opera, which opened in New York in 1988 
and is still going strong after some 2,900 
performances (not to mention 41h years in 
Los Angeles), is but one installment in the 
contemporary invasion of Broadway by 
shows originating in London's West End. A 
similar situation existed in the 1890s. Dur­
ing the 1895-96 season alone, six West End 
musicals came co Broadway. There is, how­
ever, no record of a crashing chandelier in 
any of the English productions of that era. 

"This Is The Moment" is from the score of 
Jekyll & Hyde (music by Frank Wildhorn and 
lyrics by Leslie Bricusse), a show which is 
currencly wending its way coward Broadway. 

"Silent" pictures were not really silent. 
Music may have been provided (initially to 
cover the sound of che projector) by a lone 
pianist or, in the great movie palaces, by a 
full orchestra. The music, for che most part, 
was compiled from che 19th-century reper­
toire. Occasionally a composer would write 
original music for performance with a silent 
film. (In 1916 Victor Herbert wrote music 
for The Fall of a Nation, possibly che first 
original score composed for a feature film .) 

Since the advent of sound, Hollywood 
has spawned several generations of film 
composers. One of the most prolific and 
beloved of them was Henry Mancini. He 
began writing music for films and television 
in 1952 and within six years had scored 
over 100 films. Mancini's many honors 
include rwo consecutive Oscars for Best 
Song: "Moon River" (1961) and "Days of 
Wine and Roses" (1962), both with lyrics 
by Johnny Mercer. 

Alan Chapman, music professor at Occidental 
College, is also widely known as a pre-concert 
lecturer, composer/lyricist, peiformer, and 
radio host. 



C 1995 J.P. Morgan & Co Incorporated 

There are a 

lot of people 

who claim to be 

financial gurus. 

But are they? 

One pundit has his ''niche." Another has her "forte." But how can they claim 
to know what's best for your situation unless they're looking at your whole 
situation? The very reason a Morgan team provides you with a variety of global 
investment options. Tax ideas. Wealth transfer solutions. And then pulls them all 
together to create the smartest long-term strategy for you. How brilliant is 
any one investment decision if it's out of synch with the rest? If you have assets 

of $5 million or more, please call Richard B. Jones, J p Morgan 
J.P. Morgan California, at (213) 489-9339. Private Banking 

New York, Wilmington, Del. , Palm Beach, Los Angeles, San Francisco, Brussels, Frankfurt, London, Madrid, Milan, Nassau, Paris, Geneva, Hong Kong, Singapore, Tokyo 



rom the moment you 

pass through Sherwood's 

gated entrance, you 

sense the exceptional 

nature of this family 

community. Sweeping 

views of majestic moun­

tains, the sparkling waters of Lake Sherwood, 

beautiful rose gardens, and acres of lush green 

ships. Golf is offered in a most spectacular set­

ting. Sherwood's acclaimed Jack Nicklaus 

signature golf course 

presents exciting chal­

lenges, and leads you 

on a trail through six­

hundred-year-old oak 

trees, artfully meander­

ing streams, and an abundance of native wildlife. 

Your round is completed at Sherwood's 

magnificent clubhouse, where members ben­

efit from an incomparable level of elegance, 

comfort and person-

shops and other community services, and 

within one of 

in the nation . 

The Tennis Club & Spa rewards c:very family member with relaxation and fttness 

information about membership and residen­

tial opportunities at Sherwood Country Club, 

al attention . 

The plea­

sures of 

tennis and 

fitness prove 

equally 

rewarding. 

THE ADVANTAGE§ OF 
LIVING AT SHERWOOD ARE 

ABUNDANTLY CLEARo 

Sherwood's renowned Tennis Club 

your home is just the beginning of a truly 

privileged living experience. All things con­

sidered, Sherwood is a truly remarkable value. 

& Spa welcomes members to an 

unforgettable experience, including grass, 

clay and composition courts, state-of-the-art 

fitness equipment, an invit-

A close inspection 

confirms your initial 

impressions of excellence. 

Every Sherwood home 

is distinguished by cus­

tom quality and distinc­

tive architecture, from 

charming town homes 

to expansive lake view 

residences and tradi ­

tional country estates. 

As a resident of 

Sherwood, you have an 

opportunity to apply for 

exclusive club member-

North Shan: offers custom cr.aftsmanshlp 
and spectaculilr views of Lake Sherwood 

Trcntwood prov1d~ breathtaking v1ews of the 
Tennis: Club & SPi wtth Lake Sherwood beyond 

ing pool and spa, and 

championship-quality 

croquet courts. 

Sherwood is 

a community 

that offers 

everything 

you cherish 

most about life. 

And while 

clearly a 

world apart, 

it is convenient-

Spe-ctacular vistas are KVealed 
throughout the commumty 

from Los Angeles, close to restaurants , 

Sherwood Country Club's 
elegant clubhouse 

including sophisticated Trentwood town­

homes from $500,000, North Shore's view 

homes from $500,000, spacious custom 

and elegant fairway homes from $I , I 00,000, 

please phone (805) 373-5992. 

Open daily from lOAM to 

5PM, by appointment only. 

Broker Cooperation Invited. 

320 WEST STAFFORD ROAD 
THOUSAND O AKS, CA 91361 • 805-373 -5992 

Jusl<s r~unuitsfro"'l.os AngtltS f,nllfl•h~ra Fwy (101)al WtSilakt Blvd 
Proettd soulh lo Polrrro Road R,g/JIIo mam t11lry, approx, 1 s m•ltS 

Pn<tS & lrrms t}ftchvt dalt of publ•rahon and snb]tcllo changt w11honl nohct 

McJtls ...J m Jbrs ad do 1101 njlld n•y """"' tmf<moct 



-------------------PROFILES-------------------

PAUL SALAMUNOVICH was appointed 
Music Director of the Los Angeles Master 
Chorale in 1991 and is only the third mae­
stro to lead the chorus since its inception. 
His association with the Master Chorale 
dates from its founding. A Los Angeles 
native, he became a charter member of the 
Los Angeles Concert Youth Chorus in 
1946, which evolved into the Roger Wag­
ner Chorale in 1949. When the Los Ange­
les Master Chorale was established in 1964, 
Salamunovich was appointed the Assistant 
Conductor, serving in that capacity until 
1977. He appeared as a guest conductor 
with the Master Chorale in 1975 and 1986. 

An esteemed music educator, Sala­
munovich was on the faculty of Loyola 
Marymount University for 27 years. He 
holds honorary doctorates from the Univer­
sity of St. Thomas in Minnesota and from 
Loyola Marymount University in Los 
Angeles. He was the first recipient of the 
Lifetime Achievement Award presented by 
MidAmerica Productions at Carnegie Hall. 
In the Summer of 1994, he was the Hon­
oree of the Hollywood Bowl Patroness 
Committee. 

Throughout his career Salamunovich has 
conducted choruses, workshops and semi­
nars throughout North America, the 
Caribbean, Europe and Australia. He has 
prepared choirs for such notable conductors 
as Stravinsky, Wallenstein, van Beinum, 
Ormandy, Solti, Mehta, Shaw, Salonen, 
Rattle and Norrington. He has conducted 
choral segments on numerous motion pic­
ture soundtracks for such studios as 
Columbia, Paramount, 20th Century Fox, 
Universal and Warner Bros. 

In addition to his work with the Master 
Chorale, Salamunovich continues to serve 
as Director of Music at St. Charles Bar­
romeo Church in North Hollywood, a 
position he has held since 1949. Over the 
years, they have sung at many of the major 
liturgical celebrations for the Archdiocese of 
Los Angeles. The St. Charles Choir has 
been privileged to sing for Pope John Paul 
II on three occasions, the most recent being 
in 1988 when they performed the Vaughan 
Williams Mass in G Minor at the Vatican 
on the Solemnity of Saints Peter and Paul 
at an investiture ceremony of new cardinals 
and archbishops from throughout the world. 

Salamunovich resides in North Holly­
wood with his wife, Dorothy, and has four 
sons and six grandchildren. 

KAREN BENJAMIN, Special Guest, spent 
4Yz years in Phantom of the Opera at the 

Ahmanson Theatre. After earning her Mas­
ter's degree at the University of Southern 
California, she embarked on a stage career 
which has included She Loves Me, The 
Desert Song, Most Happy Fe/la, The Boys 
from Syracuse, Leave it to jane, and Blame It 
On the Movies. Other credits include con­
cert appearances with the San Diego Sym­
phony and the Corona del Mar Baroque 
Festival in addition to a new series of chi­
dren's music videos. Miss Benjamin has per­
formed widely with her husband, 
songwriter and pre-concert lecturer Alan 
Chapman in cabaret evenings of his origi­
nal songs. Their appearances have included 
a sellout engagement at the Westwood 
Playhous and two appearances at New 
York's Town Hall. Their debut CD entitled 
Songs of Lift, Love, and Antelopes was 
released in 1993. Miss Benjamin and Dr. 
Chapman reside in Los Angeles and have a 
son, Jake, who was born in April of 1994. 

ROBERT GUILLAUME, Special Guest, is 
best-known for his television work that has 
brought him two Emmy Awards for com­
edy. He also is a proven dramatic actor and 
musical performer. 

A native of St. Louis, he attended Wash­
ington University as a business administra­
tion major. His vocal talent was recognized 
and he attended the Aspen Music Festival 
on scholarship. This was followed by an 
apprenticeship at Cleveland's Karamu The­
atre where he made his professional debut 
in both opera and musical comedy. His 
stage roles have included Kwamina, Bam­
bouche, Tambourines to Glory. Othello, Porgy 
and Bess, Apple Pie, jacques Brei, Purlie and 

Golden Boy. He was nominated for a Tony 
for his portrayal of Nathan Detroit in Guys 
and Dolls. He starred for eight months in 
the Los Angeles production of Phantom of 
the Opera. 

Mr. Guillaume received both of his 
Emmies for his portrayal of Benson. The 
first was for Best Supporting Actor in Soap 
in 1979, the second as Best Actor in 1985 
after Benson moved on to the series bearing 
the character's name. His other television 
shows have included The Robert Guillaume 
Show and Pacific Station. His television 
movie work has included john Grin's Christ­
mas, The Penthouse, The Kid With The Bro­
ken Halo and The Kid With The 200 IQ 

An extremely versatile performer, Mr. 
Guillaume has starred in theatrical films 
including The Lion King, Meteor Man, 
Wanud: Dead or Alive, Seems Like Old 
Times, Lean On Me and Death Wa"ant. He 

has appeared as a singer in Las Vegas, 
Atlantic City and Lake Tahoe in addition 
to concert stages across the United States. 
Mr. Guillaume resides in the San Fernando 
Valley with his wife Donna Brown 
Guillaume and their small daughter Rachel 
Jeannette. 

Founded in 1964 by the late Roger 
Wagner, the LOS ANGELES MASTER 
CHORALE, under the direction of Paul 
Salamunovich, is in the midst of its 31st 
season. The 120-voice Chorale is recog­
nized as one of the nation's pre-eminent 
choral groups and has been described as "a 
major cultural asset to the City of Los 
Angeles," by Martin Bernheimer, music 
critic for the Los Angeles Times. As an 
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independent and flexible ensemb1e, it is the 
largest choral organization of ics kind in the 
United States. 

Since its first performance in the 
Dorothy Chandler Pavilion on January 27, 
1965, the Chorale has continued to present 
an annual concert series with the Sinfonia 
Orchestra. As the resident chorus of The 
Music Center of Los Angeles County, the 
Chorale serves as the chorus for the Los 
Angeles Philharmonic and, for two produc­
tions each season, the Music Center Opera. 
The Chorale has appeared with many of 
the world's leading orchestras while touring 
the United States and the Soviet Union. 
They were invited to sing at the 1973 Presi­
dential inauguration concert at the 
Kennedy Center with the Philadelphia 
Orchestra under Eugene Ormandy. 

The Chorale has commissioned and per­
formed many world premieres, the latest 
being David N. Baker's Images, Shadows 
and Dreams (1993-1994) as pare of a three­
year "Mut the Composers- Readers Digest 
Commissioning Program." During the 
1994-1995 season, the Chorale will present 
seven concercs, two Messiah Sing-Alongs, 
and the Seoul Ladies' Singers as a guest 
choir. Highlighcs include guest soloist 

Claudine Carlson in An Evming of Brahms, 
Canciones para Los Angeles featuring Lalo 
Schifrin's Cantam Argmtinos (LAMC 
1992-1993 commission) ; Bach's St. john 
Passion with guest conductor Jon Wash­
burn, the west coast premiere of Libby 
Larsen's Srom Ghosts (also pare of the "Mttt 
the Composers - Readers Digest Commis­
sioning Program"}; and special appearances 
by Tatyana M. Ali from "Fresh Prince of 
Bel Air" and the Los Angeles Children's 
Chorus for A Childrm's Holiday Cekbration 
in support of the U.S. Committee for 
UNICEF. The 1994-1995 season empha­
sizes the best of international and American 
music integrated with the musical styles 
from cultures around the world. 

In 1993, the Chorale was featured at the 
biennial national convention of the 
American Choral Directors Association, the 
Chorus America national conference, and 
the international broadcast of the Grammy 
awards. The Chorale has made ten record­
ings with the Los Angeles Philharmonic 
and the Hollywood Bowl Orchestra under 
Esa-Pekka Salonen, John Mauceri, Andre 
Previn, Carlo Maria Giulini, and Zubin 
Mehta. 

The Chorale's extensive education and 

outreach programs serve more chan 23,000 
students throughout Southern California 
with in-school touring and California's 
largest annual High School Choir Festival. 

Roger Wagner, founder, was the 
Chorale's Music Director until 1986, after 
which he became Music Director Laureate 
until his death in 1992. John Currie led the 
Chorale from 1986 to 1991. Paul Sala­
munovich was appointed Music Director in 
1991, only the third to lead the Chorale in 
ics 31-year history. 

DOROTHYCHANDLERPAVUUON 
HOUSE STAFF 

House Manager ..... . RONALD BRUGUIERE 
Head Usher ............... STEPHEN J. OLEAR 
Masrer Carpenter ... ...... BRIAN HARMEYER 
Masrer Electrician ...... .. PETER PERRICONE 
Masrer of 

Properties .. .. .. .. ... CARMINE MARINELLI 
Masrer Audio I 

Video .. .. .. ... . ..... ... . JEFF DES ENFANTS 
The stage crew is represented by The International 
Alliance ofThcatrical Stage Employees and Moving Pic­
ture Machine Operators of the United States and 
Canada, Local No. 33 and Wardrobe Attendants by 
I.A.T.S.E., Wardrobe Crew 768. 

The Box Office is staffed by members of I.A.T.S.E. 
Local 857, T reasurers and Ticket Sellers. 

LOS ANGELES MASTER CHORALE PERSONNEL 

SOPRANO 
Samela Beasom 
Vicky Brown 
Pamela Chapin 
Martha Cowan 
Saundra Hill 
Marie Hodgson 
Janet Hook 
Gina Surratt Howell 
Lesley Leighton 
Virenia Lind 
Marti Pia 
Holly Shaw Ristuccia 
Linda Sauer 
Christine Sorenson 
Duanna Ulyate 

FLUTE 
Geri Rotella 

DRUMS 
Timm Boatman 
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ALTO TENOR 
Nicole Baker Scott Blois 
Natalie Beck Mark Burroughs 
Sarah Bloxham Dwayne Condon 
Leanna Brand John French 
Aleta Braxton Paul Gibson 
Elin Carlson Jody Golightly 
Amy Fogerson Paul Harms 
Michelle Fournier Tim Hewitt 
Eileen Holt Michael Horton 
Nancy OBrien John Klacka 
Helene Quintana Charles Lane 
Claudia Sobol Jay Pearce 
Kathryn Stewart Daniel Plaster 
Nancy Sulahian George Sterne 
Mary Ella Van Voorhis Fred Winthrop 

SINFONIA ORCHESTRA 

PIANO 
Robert Hunter 

GUITAR 
Thomas Rizzo 

STRING BASS 
Drew Dembowski 

LIBRARIAN 
Kathryn Dolan 

BASS 
Mark Beasom 
Mark Beckwith 
Jim Drollinger 
Michael Freed 
Bruce Goldes 
Stephen Grimm 
Paul Hinshaw 
Edward Levy 
Robert Lewis 
Roger Lindbeck 
Jim Raycraft 
John Reinebach 
Philip Saunders 
David Schnell 
Mark Sumner 
Burton York 

CONTRACTOR 
Steven Scharf 



------CIRCLE OF FRIENDS------

We honor the members of our CIRCLE OF FRIENDS - individuals who not only share a love of the Master Chorale's 
wondrous music making but also a commitment to support what they love. Through their extraordinary generosity, mem­

bers of the MAESTRO CIRCLE and the IMPRESARIO CIRCLE are leading the way to bringing the Master Chorale to the 
attention of the Southern California community and the world. 

MAFSTRO CIRCLE ($1,000 and above) IMPRESARIO CIRCLE ($500 and above) 

Dawn and David Baudistel 
Susan McLane Bernfeld and 

Jane and Edward McAniff 
Kevin E. McNurney 
Nancy and Robert Miller 
Gloria and John Moore 
Debra C. Neil 

Virginia and James Beasom 
Helen Birch 

Hugh W. Morton, IV 
Shirley B. Nute 

Steven Bernfeld 
Lois and Robert Erburu 
Claudia and Mark Foster 
Geraldine Smith Healy 
Carol and Warner Henry 
Msgr. Ian E. Holland 
Susan and Charles Jackson 
Christine Kuyper 
Alice and Brandon MacAIIer 

Raymond R. Neevel 
Susan Erburu Reardon 
Elba and Hugo Riffel 
Mr. and Mrs. S. Jerry Stathatos 
Elayne and Thomas Techentin 

David C. Breeding 
William Childress 
C. Terry Dooley 
Lynn La Fleur 
Edward Lansberg 
Anthony J. Lupica 
Sara McFerrin 
Jane and Larry McNeil 

John M. Orders 
(In m~mory of Molly Klaus) 

Carol and Bruce Ross 
Reade Ryan 
Maurice Staples 
Jan Wagner 
Stephen J. Yoder 

~ inviu you to join with these supporters and mjoy tht: bmt:jits afforded to Los Angt:les Masur Choralt: contributors. 

T he Los Angeles Master Chorale wishes to acknowledge and thank the following donors who have contributed generously in support of the 
Chorale. This list reflects gifts made from February 1, 1994 through January 31, 1995. 

BENEFACTOR ($50,000 and above) Terry Knowles and Marshall Rutter 
City of Los Angeles Barbara and Charles Schneider 

Dona and David N. Schultz 
GRAND SPONSOR ($25,000 to $49,999) Helen and S. Jerry Stathatos 
The Ahmanson Foundation Karole and William Struebing 
Ralph M. Parsons Foundation Elayne and Thomas Techentin 

SPONSOR ($1 0.000 to $24,999) Beverly and Larry Thrall 

California Arts Council CONTRIBUTOR ($500 to $1,000) 
Dan Murphy Foundation Virginia and James Beasom 
National Endowment for the Arts Helen Birch 
KUSC - Media Sponsor Matilyn and David Breeding 

PATRON ($5,000 to $9.999) Kathy and Terry Dooley 
Susan McLane Bernfeld and Steven Bernfeld Lois and Robert Erburu 
County of Los Angeles Geraldine Smith Healy 
Jane and Edward McAniff Flora and William Hewlett Foundation 
Nancy and Robert Miller Patricia and Edward Lansberg 

Hugh W. Morton, IV 
ASSOCIATE ($1,000 to $4,999) Carol and Bruce Ross 
Dawn and David Baudistel Jan Wagner 
Lynette and Robert Campbell 
Digital Printing Systems, Inc. FRIEND ($200 to $499) 
Claudia and Mark Foster A. Nelson Bone 
Ann and Gordon Getty Foundation Amy and William Childress 
Great Western Bank Kathleen and Steven Elowitt 
Mary Lou and Stephen Harbison Shirley and Robert Gowdy 
Carol and Warner Henry Robert Hanisee 
Elizabeth and Howard Hirsch James Irvine Foundation 

Sara McFerrin Msgr. Ian E. Holland 
Bob and Dolores Hope Foundation Gloria and John Moore 

Sheila Muller 
Christine and Peter Kuyper Raymond R. Neevel 
Los Angeles Master Chorale Associates Shirley B. Nute 
Alice and Brandon MacAiler John M. Orders 
Marguerite and Robert Marsh b 
The Mattei Foundation Sa rina and Kevin McNurney 
Helen and Albert McNeil Michele and Russell Spoto 
Carole and Everett Meiners Brigitte and Shelton Stanfill 
Carolyn and Charles Miller Maurice W. Staples 
Judith and Clifford Miller Madge and Stephan van Adelsberg 

Shirley and Gerald Winter 
Gloria and John Moore Katherine and Robert Wright 
Joseph C. Nalls II Stephen J. Yoder 
Debra C. Neil 
Marian and John Niles SUPPOIITER ($100 to $199) 
Joyce and Donald Nores Mrs. Richard Aseltine 
Carol and Eric Olson Carol and Lenard Berglund 
M. Helen Pashgian Theresa Von Hagen Bucher 
Anne and Harrison A. Price Regina and Kurt Clark 
Susan Erburu Reardon and George Reardon Robert M. Delzell 
Elba and Hugo Riffel Robert A. De Stefano 
Penelope C. Roeder Julie Parr and J.S. Dorobek 
Phyllis and Lawrence Rothrock Jewel and Howard Drollinger 
Catherine and William Ruddy Hazel Dunbar 

David L. Elliott 
Joseph H. Fisher 
Linda Golden and Myron Goldenberg 
Ann Louise Hagemasrer 
Peter Hantos 
Mary Kay and Boyd Hight 
Elizabeth Hill 
Angelina Hodgson 
Mrs. Bob Hope 
Norman Leaf 
Roger H. Lindbeck 
Bob Lyon 
Rosa McCumare 
Berty Hale McLaughlin 
Jeanne and Rudolf Meyer 
Joan Natoli 
Gordon Nielson 
William A. Palm 
Diane and Daniel Plaster 
Charles Plowman 
Sara Malony Porter 
John P. Reagan 
John M. Regan 
Mary Louise Reilly 
Hector Schonberger 
Pippa Scott 
Frank J. Sherwood 
Uoyd Spinae 
Michele and Russell Spoto 
Kerstin and Thomas Stempel 
Ali Torme 
InyongUm 
Andrew J. Valdivia 
Mrs. Richard Waldo 
Wendy and Geoffrey Waring 
Jeremy Williams 
Morton M. Winston 
Rev. Stephen Woodland 

MATCHING GIFT HONOR ROLL 
The following companies have marched 
employee gifts to the Los Angeles Master 
Chorale. We gratefully acknowledge their 
leadership and support. 

ARCO Foundation 
BankAmerica Foundation 
Cigna Foundation 
IBM 
First Interstate Foundation 
The James Irvine Foundation 
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LOS ANGELES 
MASTER CHORALE ASSOCIATION 

BOARD OF DIRECTORS 
1994-1995 

EXECUTIVE COMMITTEE 
Marshall A. Rutter, Chairman of the Board/Chair, 

Program Committee/Chair, Nominating Committee 
Clifford A. Miller, Chairman of the Board, Emmt11s 
Edward J. McAniff. President/Chief Exerotive Officer 
Mark Foster, Vice Pmident!Chair, Development Committee 
Elizabeth Levitt Hirsch, Vice President/Chair, Bmpt Committee 
Everett F. Meiners, Vice Pmidentl&crttarylugal Affairs 
William M. Ruddy, Vice Pmident!Treasurer/Chair, Finance Committee 
Donald J. No res, Historian 
Penelope C. Roeder, Chair, Long-Range Planning Committee 
William E. Struebing, Chair, Marketing Committee 

DIRECI'ORS 
Susan McLane Bernfeld 
Lynette Yuh Campbell 
V. Charles Jackson 
Mrs. Peter W. Kuyper 
Brandon J. MacAller 
Marguerite Marsh, Ph.D. 
Albert) . McNeil 
Mrs. Charles D. Miller 
Robert W. Miller 
Joseph C. Nalls II 
Marian H. Niles 
Eric Olson 
M. Helen Pashgian 
Hugo Riffel, M.D. 
Susan Erburu Reardon 
Mrs. Charles I. Schneider 
Mrs. David N. Schultz 
Mrs. Thomas Techentin 
Mrs. Larry B. Thrall 

HONORARY DIRECfORS 
Mrs. Geraldine Smith Healy 
Mrs. Bob Hope 
Charles Luckman 
Mr. and Mrs. Harrison A. Price 
Mrs. Meredith Willson 

EX-OFFICIO MEMBERS 
Paul Salamunovich, Music Director 
Maurice Staples, General Manager 
Mrs. Hugh Grinstead, President, Master Chorak Associatts 
Jonathan B. Kuyper/Jennifer Schultz, Co-Chairs, Junior Society 
Helen Birch/Burman Timberlake, Singm' &pmentatives 

AIITISTIC STAFF 
Paul Salamunovich, Music Director 
Morten Lauridsen, Composer in &sidence 
Nancy Sulahian, Associate Conductor, Chamber Singm 
Robert D. Hunter, Accompanist 

ADMINISTRATION 
Maurice Staples, General Manager 
Rae Macdonald, Production Manager 
Mark Praigg, Assistant to the General Manager 
Susan Stamberger, Development Director 
Roger Lane, Public Relations 
Francine Di Blasi , lntmm Marketing Director 

The Los Angeles Master Chorale is a member of Chorus America, Amer­
ican Arts Alliance, Downtown Arts Partnership, American Council for 
the Arts, Association of California Symphony Orchestras, California 
Confederation of the Arts . 

The Box O ffice is staffed by members ofi.A.T.S.E. Local 857, Treasurers 
and Ticket Sellers. 
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Dear Friends of the Los Angeles Master Chorale, 

We hope that all of you enjoyed a wonderful holiday season and I am sure 
that everyone who attended Home for the Holidays would agree that it was 
an incredibly beautiful Christmas concert - beautiful in its variety of 
program selection and impeccable sound. 

Tonight's performance of From Stage to Scrun offers lighter music from 
Broadway to Hollywood. Many of us remember when some of these 
shows were new and others will appreciate for the first time the melodic 
gi&s of these American greats. This evening also provides me with an 
opportunity to encourage you to join the Los Angeles Master Chorale 
Associates. The Associates provide much needed support to the Master 
Chorale in addition to sponsoring an annual High School Choir Festival. 
We also have social events for members. A membership form is found at 
the bottom of this page. 

Welcome and enjoy another marvelous evening of beautiful music. 

Bonnie Grinstead, Presidmt 
Los Angeles Master Chorale Associates 

IDS ANGELFS MASTER CHORALE ASSOCIATFS 

1994-1995 Board Members 
Bonnie Grinstead, Presidmt 

Beverly Thrall, Ann Louise Hagemaster, First Viu Presirknts 
Barbara Schneider, Meredith Salamunovich, Second Vice Presidmts 

Madge van Addsberg. Anne Eastwood, Third Vlll' .PrtsidmJs/Hospitality 
John P. Reagan, Fourth Viu Pmidmt!Tzcket Sales 

Phyllis Rothrock, Fifth Vue Pmidmt!Faucational Outrrach, Parliamentarian 
Sara McFerrin, Dount Committee Chair 

Anna and Don Greathouse, Studmt Scholarship Fund 
Gloria Moore, Treasurer 

Laurel Schmidt, Development Chair 
Bernice Wilson, &cording Secretary 

Maria Bernard Shaw, Corresponding Secretary 
Jacqueline McCoy, Historian 

Nancy Miller, Elda Turnaclilf, South Bay Chapter Co-Chairs 
James Fritschd, Alice MacAIIer, West Vallty'Vmtum County Chapter Co-Chairs 

Members at Large 
Kellie Brimberry, Carole Davis, Irene Marquard, Tania Norris, 
Anne Shaw Price, Catharine Staton, Jane Valentine Sweetser 

Dorothy Salamunovich, Advisor 
Frank R. McKown, Linda Naney, Merchandise Booth Volunteers 

Maurice Staples, Gmmtl Manager, Los Angeles Master Chorale (Ex officio) 

MFMBERSHIP FORM (please print) 
NAME: ____________ (Dr., Mr., Ms., Miss) 

ADDRESS: ____________ ___ _ 

CITI: ------------------
STATE: ZIP: ______ _ 

TELEPHONE: (Day) ( ) -----------

(Evening) ( ) ------------

Dues are $40.00 (Active), $50.00 (Sustaining) and $100.00 (Patron). 
Please make your check payable to Los Angeles Master Chorale Associates. 

Please return this completed membership form with your check to: 

Los Angeles Master Chorale Associates 
333 South Grand Avenue,Suite 480 
Los Angeles, CA 9007 1 
213-626-0624 

Thank you! ~ al? t:k/ighud you al? joining us. 


