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DOROTHY CHANDLER PAVILION 

PAUL SALAMUNOVICH, CONDUCTOR 

CANCIONES PARA LOS ANGELES 
AVE MARIA 

AVE MARIA 

PLEGARIA A LA VIRGEN 

POLYPHONY FROM NEW SPAIN 

(Prayn- to th~ Viwn) 

MONSTRA TE ESSE MATREM 

iOH, SENORA! 

(Show Yours~lf a Mothn-) 

( 0 Bless~d Lady) 

BENDITA SABEDORJA 

BRAZILIAN PSALM 

SANCTA MARIA 

MIEDO 

MUSIC OF THE 1WENTIETH CENTURY 

(Bless~d Wzsdom) 
I. Sapimtia foris pr~dicat 
II. Vas pr~tio sum labia scimtia~ 
III. Principium sapimtia~ 
IY. Vir sapims, fortis est 
V. B~atus homo 
VI. Dexeuram tuam 

(Holy Mary) 

SELECTIONS OF CARLOS GUASTAVINO 
(1914-1972) 

(ImAftaid) 

Gregorian Chant 

Tomas Luis de Victoria 
(1548-1611) 

Fernando Franco 
(1532-1585) 

Fructos del Castillo 

Fernando Franco 

Heitor Vrlla-Lobos 
(1887-1959) 

Jean Berger 
(b. 1909) 

Enrique Gonzalez Medina 
(b. 1954) 

EN LOS SURCOS DEL AMOR 

SE EQUNOCO LA PALOMA 

(In the Furrows of Love) 

{The Dove was Wrong) 

CANDOMBE 

INTERMISSION 

Elifio Rosaenz 
(b. 1916) 
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MINUE CANTADO 

DESENGANEMONOS YA 

CORAZON QUE EN PRISI6N 

FOUR ANCIENT SPANISH SONGS 
Arranged by Joaquin Nin 

With Choral Arrangements by Lucas Foss 

(Minute in Son!) 

(Ill-requited Love) 

( The Captive Heart) 

EL JILGUERITO CON PICO DE ORO (The Linnet with the Golden Beak) 

SONGS OF MEXICO 
Arranged by Rarn6n Noble 

YO PASO LAS NOCHES 

ROMANCE DE ROMAN CASTILLO 

EL JARABE TAPATfO 

(I Spend Sleepless Nights Because of You) 

(Romance of Roman Castillo) 

(Mexican Hat Dance) 

Jose Bassa 
(1670-1730) 

Jose Marin 
(1619-1699) 

Jose Marin 

Bias De Laserna 
(1751-1816) 

LAS MANANITAS 

CANTAREMOS 

(The Little Dawn) "Greeting the Morn" 

( ~ Will Sin!) 

EL CHIQUILfN DE BACHfN (The Street Urchin) Astor Piazzolla 
(1921-1992) Soloist: Helene Quintana, Mezzo-Soprano 

*CANTARES ARGENTINOS Lalo Schifrin 
(b. 1932) 

I. 
II. 
III. 
rv. 
v. 

ANGELES LLEGAN 
EL INCA DE TUCUMAN 
EL GAUCHO CUBILLOS 
OFERTORIO GALANTE 
VIDALITA DE CARNAVAL 

(The Angeles Came) 
(The Inca ofTucuman) 
(Cubillos, The Gaucho) 
(Gallant Offertory) 
(Vidalita of Carnival) 

*Dedicated to Paul Salamunovich and the Los Angeles Master Chorale. 

The Los Angeles Master Chorale gratefully acknowledges ~ 
for its support and outstanding service to the cultural ~~ 91.5 KLISC FM 

community of Southern California. 

The Los Angeles Master Chorale Association sponsors the Los Angeles Master Chorale and Sinfonia. It does this through the generosity of its volunteer Board of Directors and all those 
who contribute to the Master Chorale and to The Music Center Unified Fund of the Music Center of Los Angeles County. The activities of the Master Chorale are made possible, in 
part, through the sponsorship of the Los Angeles County Board of supervisors and the Los Angeles County Music and Performing Arts Commission,and through grants from the Calj. 
fornia Arts Council, the National Endowment for the Arts (a Federal agency that supports the visual, lireraty and performing arts to benefit all Americans) and the City of Los Angeles, 
Cultural Affuirs Department. The Los Angeles Master Chorale Associates, a volunteer organization, provides support to the Master Chorale's activities. Latecomers will not be seared 
until the first convenient pause in the performance./lnvired guests are welcome bocksrage after the performance: use the Artist's Entrance at 135 North Grand Avenue./ Use of rape 
recorders, telephones, beepers and/or cameras prohibited in auditorium./ Your use of a ticker constitutes acknowledgement of willingness ro appear in photographs taken in public areas 
of The Music Center and releases The Music Center Operating Co., its lessees and all others from liabil ity resulting from use of such photographs./ Programs and artists subject to 
change./ Patrons cannot be paged during a performance. 
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PROGRAM NOTES 
Canciones Para Los Angeles 
by Richard H. Trame, S.J., Ph.D. 

T he prayer Ave Maria has found itself 
clothed with several Gregorian Chant 

melodies, some of which reach back to the 
beginning of the 11th century. The Grego­
rian Chant melody most commonly associ­
ated with the text demonstrates how the 
greatest Renaissance Spanish composer, 
Tomas Luis de Victoria (1548-1611), 
utilized it in his own immortal setting. 

Spain's musical influence may clearly be 
noted in the choral music of rhe earliest 
composer of polyphony in rhe Western 
Hemisphere, Fernando Franco (d. 1585). 
His Plegaria a Ia Virgm and iOh Senora! 
appeared originally in the Indian language 
Nahuatl, illustrative of the missionaries 
efforts to integrate Christian and Indian 
culture among their converts. Franco uti­
lized the sophisticated popular Spanish 
song-form the Villancico, current in 16th 
century Spain. 

Our only biographical data on Frucros 
del Castillo is that he was a contemporary 
of Franco. His only surviving work, 
Monstra tt' esse Matrem {Show yourself a 
Mother), was found in one of the 18 choir 
books of polyphony at Puebla Cathedral. 
The motet sets the fourth verse of rhe Ave 
Maris Stella, the lengthy antiphon to the 
Magnificat foe second vespers on feasts of 
the Blessed Virgin Mary. The poem and 
irs Gregorian Chant melody dares from 
perhaps the 9th century. 

Ardent Brazilian nationalist and one of 
rhe 20th century's most original com­
posers, Heiror Villa-Lobos {1887-1959) 
composed his last a cappella work Bmdita 
Sabedoria (Blessed Wisdom) in 1958 for 
the New York Universiry College Chorus. 
In these six Larin chorales of sparse, ritual­
istic and static music on selected texts of 
Biblical wisdom, Villa-Lobos has been 
described as "finally confronting God." In 
summary, the texts assert: "Blessed is the 
man who in strength speaks forth wisdom. 
He possesses a blessed and divine gift, 
greater than silver and gold." 

Born in Hamm, Germany, the son of 
Orthodox Jews, Jean Berger (b. 1909) was 
raised in Alsace Lorraine. He studied at rhe 
Universities of Heidelberg and Vienna 
receiving from the former a doctorate in 
musicology in 1931. After the outbreak of 
World War II, he was associated with rhe 
Conservatorio Brasileiro in Rio de Janeiro. 
In 1941, he moved to New York, became an 
American citizen and subsequently taught 
in several American colleges and universi­
ties. He describes his choral work as being 

"unflinchingly tonal," manifesting a prag­
matic blend of Franco-German folk music 
with Brazilian melody, rhythm and poly­
phonic modaliry. Berger's 1941 setting of a 
poem by Jorge de Lima entitled Brazilian 
Psalm has entered the standard American 
choral repertoire. Using words from the 
150th Psalm, rhe poet bestows praises on 
the Lord and his mother through the hands 
of Abel with fair processions and litanies. 
The text speaks of trumpets, psaltery, harp, 
timbrel and dance though the composer has 
confined himself to an a cap pella setting. 

Familiar to many Angelenos through his 
excellent Conr:ierto Latinoamericano on 
KUSC, the contemporary native Mexican 
composer Enrique Gonzalez Medina 
(b. 1954), after studying with reachers of 
high repute in prestigious Mexican and 
American universities, has composed a 
number of well-received symphonic and 
vocal compositions. Of his Sanr:ta Maria, 
he states: "Written in 1989, this motet is a 
musical offering to a living saint, Mother 
Theresa, and dedicated to her Misioneras 
de Ia Caridad {Missionaries of Chariry) in 
Tijuana. The text for this motet came to 
my attention as I was studying the motets 
of a favorite composer of mine, Tomas Luis 
de Victoria." The text is the antiphon to 
the Magnificat of first vespers on feasts of 
the Blessed Virgin Mary. Mary is invoked 
as the help of all in need without regard to 
their state in life or their temporal or spiri­
tual condition. 

Carlos Guasravino {1914-1992) gradu­
ated &om the National School of Music in 
Buenas Aires. As a composer-pianist, he 
became familiar with Europe and the 
Americas while touring with his own com­
positions. His songs reflect the melodies 
and rhythms of the pampas with the simple 
beaury and melancholic mood of the Gau­
chos, the Argentinean cowboy. The lyrics 
for Miedo (I'm Mraid) were written by 
Gabriela Mistral, winner of the Nobel Prize 
for Literature. 

Having also completed his music degree 
at the National School of Music, Elifio 
Rosaenz (b. 1916) moved to the Argen­
tinean ciry of Mendoza in 1942. He even­
tually joined rhe music faculry at the 
Universiry of Cuyo where he composed 
many choral works for his student choirs. 
His El Har:edor y La Nifia for women's 
voices, introduced to the United States in 
1985, was heard at the Los Angeles Master 
Chorale's iViva La Mtisica! concert in 
November of 1992. Candombe, for mixed 
chorus, is a vocalized rhythmic dance devel­
oped by descendants of Mrican slaves that 
came to the Rio de Ia Plata region in the 
early 19th century. 

Joaquin Nin y Castellanos (1879-1949) 

in his infancy was whisked from his native 
Havana to Spain. He studied piano and 
composition in Barcelona and later in Paris 
with Vincent D'lndy and others. He cham­
pioned Bach's keyboard music and the 
works of early Spanish composers including 
editing the compositions of the great 
Baroque priest-composer Padre Soler. The 
Four Spanish Songs are derived from his 
Seven Lyric Old Spanish Songs of 1926 for 
voice and piano. They were arranged for 
mixed chorus and piano by the preco­
ciously talented German-born American 
composer Lukas Foss when he was barely 
20 years old. 

A member of the lnstituto Nacional de 
Bellas Acres, Ramon Noble has achieved 
distinction for his lifelong work in the 
choral traditions of Mexico. This esteem 
rests on his original compositions as well as 
his choral arrangements of Mexican folk 
music. The evening's sampling of his art 
includes Yo Paso Las Noches, depicting the 
sleepless rossings of the love-sick. Romance 
de Roman Castillo expresses revulsion for 
the unloved Roman. El Jarabe Tapatio pre­
sents a traditional Mexican song-dance with 
words derived from a song of South Spain, 
Jalisco, and Michoacan. Las Mafianitas 
shows King David greeting the morning in 
song, while the dance Cantaremos is a sung 
with irs joyous expression oflove. 

In the early part of this century the tango 
became and continued to be very popular 
in Argentina. Trained in Buenas Aires as a 
composer, pianist, and accordionist, Astor 
Piazzola (1921-1992) became fascinated 
with this dance form. It strongly influenced 
the rhythmic pattern and melodic lines of 
his popular and classical works. The forlorn 
poem El Chiquilln de Bachln (The Street 
Urchin) of Horacio Ferrer demonstrates 
Piazzola's transformation of the tango into a 
lyric choral piece. 

PROGRAM NOTES 
Cantares Argen~nos 
by Lalo Schifrin 

T hese are the voices of the pampas, the 
rivers, the mountains and the cities of 

Argentina. These are the songs of old tradi­
tions, five different aspects of a collective 
memory. These are the rhythms of legends 
and myths trying to defY the relentless 
pulse of history. 

Angeles Son is the equivalent of a song of 
Halloween, from Corrienres {northeast) 
near the Brazilian and Paraguayan borders. 
Every lsr of November the children visit 
the neighboring huts asking for candies or 
flowers. If no present is given they show 
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their ~~,spleasure by saying: "Tukuru, 
Turkuru ... 

El Inca D( Tucumdn is based on a true 
story about an impostor from the 17th 
century, Pedro Bohorquez. He was born 
and raised in Tucumin (Argentinean north­
west and part of the ancient Inca empire). 
A man of courage and great imagination, 
he decided to travel to Peru where his 
claims of being a descendant of the Inca 
Emperor and of being the lord of the rich­
est land full of jewels, gold and silver were 
believed. He convinced the church, the 
Spanish dignitaries, the military and the 
Viceroy. Even the Indians made him their 
leader and called him "The Inca." Finally 
the authorities discovered his fraud and, 
after a short imprisonment, he was con­
demned to death. 

There is a great tradition of"Gaucho" lit­
erature in Argentina, such as the epic poem 
Martin Fie"o by Jose Hernandez. However, 
El Gaucho Cubillos is an anonymous poem 
carved on Cubillo's tombstone. The 
authenticity and simplicity of these words 
compensate for the lack of the usual philo­
sophical thoughts and "wisdom" commonly 
attributed to the Gauchos. 

Ofertorio Galanu based on words by 
Evaristo Carriego, the poet of Buenos Aires, 
is a sensual tango that sings about the pas­
sions of seduction and love. Unlike other 
ceremonies which tend to freeze time, this 
languid ritual only succeeds in embracing a 
burning fraction of eternity. 

Vida/ita d( Carnaval, the last movement 
is a celebration of Carnaval (Mardi Gras) in 
the Northwest. A vertiginous dance, a cycli­
cal escape from everyday life, a recurrent 
hope that does not want to vanish when 
the sun sets. Everyone knows that the joy 
of life will last as long as everyone keeps 
singing. 

COMffiNTIUUOSDELPROG~ 
Canciones para Los Angeles 
Richard H. Trame, S.J., Ph.D. 
Traducci6n: Hugo D. Riffel 

E I Ave Maria, Ia antigua plegaria cris­
tiana, ha sido cantada a craves de los 

tiempos con varias melodfas gregorianas, 
algunas de elias trazando su origen al siglo 
XI. El gran compositor renacentista espaiiol 
Tomas Luis de Victoria (1548-1611) uti­
lizando Ia mas conocida compuso esta ver­
sion que ha perdurado por mas de 4 siglos. 

A Fernando Franco, muerto en 1585, se 
lo considera como el primer compositor de 
musica coral en el Nuevo Mundo. En sus 
obras se manifiesta muy claramente Ia 
influencia de Ia musica espanola de ese 

P-4 P E R F 0 R M I N G A R T S 

genero. Plegaria a Ia Virgm y iOh &nora! 
son dos obras con letra original en el 
idioma de los indios Nahuatl, lo cual ilustra 
los esfuerzos de los misioneros espaiioles 
para integrar las culturas nativas con Ia fe 
cristiana de sus conversos. Franco uso para 
estas obras Ia sofisticada forma del Villan­
cico, muy popular en Espana en el siglo 
XVI. 

La unica informacion biografica cono­
cida de Fructos del Castillo es que era con­
temporineo de Franco. Su unica obra 
publicada es Monstra u (SS(m Matrem 
(Muestrate a tu Madre) que fue descubierta 
en uno de los 18 tomos de mtlsica 
polifonica en Ia catedral de Puebla. Este 
motete fue escrito para Ia cuarta estrofa del 
Ave Maris Sulfa que es Ia larga antffona del 
Magnificat para Ia segunda misa vespertina 
en los dias festivos de Ia bienaventurada 
Virgen Marfa. Es probable que tanto Ia 
musica como las palabras de este canto gre­
goriano provienen del siglo IX. 

Heitor Villa-Lobos (1887-1959) fue uno 
de los compositores· mas originales del siglo 
XX. Brasilefio y muy nacionalista, compuso 
Bmdita Sab(doria, su Ultima obra coral a 
cappella en 1958 para el coro del Colegio de 
Ia Universidad de New York. Esta obra com­
puesta de 6 corales en Latin esta basada en 
versfculos el Ia Biblia escogidos por su 
relacion con el concepto de Ia sabidurfa y 
tiene un estilo musical de caracter des­
glosado, ritual y escarico. Se dice que en esra 
creacion, Villa-Lobos "finalmente se enfrento 
con Dios." En resumen, el texto lee: "Ben­
dito el hombre que con poder declara 
sabidurfa. Es poseedor de un don bendito y 
divino, mucho mas valioso que Ia plata y 
el oro." 

Jean Berger, nacido en 1909, es oriundo 
de Alemania, nacio en una familia hebrea 
ortodoxa y credo en Ia region de Alsacia y 
Lorena. Estudio en Ia Universidad de Viena 
y tambien en Ia de Heidelberg donde se 
graduo con un doctorado en musicologfa 
en 1931. A principios de Ia segunda guerra 
mundial viajo al Brasil donde ensefio en el 
Conservatorio Brasileiro de Rio de Janeiro. 
En 1941 se radico en los Estados Unidos 
donde obtuvo Ia ciudadanfa y ensefio en 
varios colegios y universidades. Berger 
describe su estilo de composicion coral 
como "inconmoviblemente tonal" y 
demuestra una combinacion pragmatica de 
Ia musica popular franco-germana con las 
modalidades brasilefias de melodia, ritmo y 
polifonfa. Psalmo Brasileiro, con lerra de 
Jorge de Lima fue escrito en 1941 y ahora 
forma parte del repertorio habitual de las 
agrupaciones corales en los Estados Unidos. 
Basado en las palabras del Salmo 150, el 
poeta proclama sus alabazas al Sefior y a su 
madre con bellas procesiones y letanfas. Es 

de interes notar que en una composicion a 
capp(//a el texto hace referenda a las 
tromperas, el salterio, el arpa, los tamboriles 
y ladanza. 

El compositor mejicano contemporineo 
Enrique Gonzalez Medina, nacido en 1954, 
es conocido en el ambience musical de Los 
Angeles por su programa radial Concierto 
Latinoamericano en KUSC. Educado en 
varias universidades de presrfgio en Mejico 
y los Estados Unidos, Gonzalez es autor de 
numerosas obras sinfonicas y corales que 
han sido muy bien recibidas por el publico. 
Comentando su obra Sancta Maria, el dice: 
"Escribf este motete en 1989 como un ofer­
torio musical a Ia Madre Teresa de Calcuta, 
una santa en vida, y lo dedique a las 
Misioneras de Ia Caridad de Tijuana. Las 
palabras de este motete me llamaron Ia 
atencion cuando estudiaba las de Tomas 
Luis de Victoria, uno de mis compositores 
favoritos." El texto es Ia anrffona del Mag­
nificat para Ia primera misa vespertina en 
las festividades de Ia bienaventurada Virgen 
Marfa. Se invoca a Ia Virgen como auxili­
adora de todos los necesitados sin tomar en 
cuenca su posicion social o condicion tem­
poral o espiritual. 

Carlos Guastavino (1914-1972) termino 
sus estudios en el Conservatorio Nacional 
de Mtlsica y Arte Escenico de Buenos Aires. 
Como compositor y pianista viajo por 
Europa y las Americas difundiendo su 
musica. En sus simples y bellas canciones se 
reflejan las melodfas y los ritmos de las 
pampas y el temperamento melancolico de 
Gaucho. Las palabras del poema Miedo son 
de Gabriela Mistral, laureada con el Premio 
Nobel de Literatura. 

Elifio Rosaenz, nacido en 1916, tambien 
se graduo en el conservatorio Nacional de 
Musica y Arte Escenico de Buenos Aires. 
En 1942 se traslado a Ia ciudad de Men­
doza donde se unio al cuerpo docente de 
Ia Universidad de Cuyo y allf escribio 
numerosas composiciones de mtlsica vocal e 
instumental. Su obra E/ Hacedor y La Nina 
fue estrenada en los Estados Unidos en 
1985 y presentada por "Los Angeles Master 
Chorale" al publico de esta ciudad en el 
concierto iViva La Mmica! en noviembre de 
1992. El Candombe, para coro mixto, es 
una danza rftmica cantada propia de los 
descendientes de los esclavos africanos que 
vinieron al Rio de Ia Plata a principios del 
sigloXIX. 

Joaquin Nin y Castellanos (1879-1949) 
viajo en su nifiez de su Cuba natal a 
Espafia. Estudio piano y composicion en 
Barcelona y luego en Paris con Vincente 
D'Indy y otros maestros. Fue un gran pro­
motor de Ia musica para reclado de J.S. 
Bach y de los primeros clavicordisras 
espafioles, llegando a editar las obras de ese 



The ripple effect. 

You have a good flight. 

Your mind clears. 

Your mood improves. 

Your meeting goes well. 

Your spirit soars. 

Life is good. 

---·---
American Airlines 

First and Business Class 

United States Europe Latin America Canada Caribbean Mexico Japan AmericanAirlines· 
Something special in the air."' 



E njoy all the holiday magic a video 
can hold with the most celebrated 
version of the world's most popular 
ballet. George Balanchine's 
THE NUTCRACKER is ((Wonderful! 
Exhilarating!" says NEWSWEEK. 

It 's arrival is cause for rejoicing­
like having the best seats 
anyone ever had ... " 
Share the magic as the 
New York City Ballet 
brings a timeless classic 
to life ... Bring it home 
for the holidays. 

$34.98• CX WIDE 

SCREEN LASERDISC. 

DARCI KISTLER D AMIAN WOETZEL KYRA NICHOLS 
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gran compositor barroco, el Padre Soler. 
Las 4 canciones espafiolas provienen de una 
composici6n escrita en 1926: Si!!te canciones 
liricas espafzolas de antafzo. El arreglo para 
coro mixto y piano es de Lukas Foss, com­
positor americana de origen aleman que 
lo escribi6 cuando apenas tenia 20 afios 
de edad. 

Ram6n Noble, miembro del Institute 
Nacional de Bellas Artes, se ha distinguido 
por su larga trayectoria como autor y pro­
motor de Ia tradici6n coral de Mejico. Su 
fama se basa tanto en composiciones origi­
nates como en los arreglos corales de can­
ciones folkl6ricas mejicanas. En este 
programa se incluye Yo Paso Las Noch!!s que 
describe los desvelos inquietos de los enam­
orados. El Romanu de Romdn Castillo canta 
Ia repulsi6n contra el galan antipatico. El 
]arabe Tapatio es una danza tradidonal de 
Mejico con palabras del sur de Espafia y 
de los estados mejicanos de Jalisco y 
Michoacan. Las Mafzanitas es una alegoria 
del Rey David cantando al amanecer y 
Cantaremos es una danza cantada que 
expresa las alegrlas del amor. 

Astor Piazzolla (1921-1992) es un com­
positor argentino que estudi6 piano, com­
posici6n y bandone6n en Buenos Aires. El 
tango es un baile que lleg6 a Ia argentina a 
principios de este siglo y enseguida gan6 
gran popularidad. Piazolla vivi6 fascinado 
por el tango y lo us6 como base para los 
ritmos y las melodias de sus multiples 
composiciones populares y cl:isicas. El 

melanc6lico poema El Chiquilin tk Bachin 
de Horacia Ferrer demuestra Ia habilidad 
extraordinaria de Piazzolla para transformar 
un tango en una obra lirica coral. 

COMffiNTIUUOSDELPROG~ 

Cantares Argentinos 
Lalo Schifrin 
Traducci6n: Hugo D. Riffel 

Estos son los cantares de las pampas, los 
rios, las sierras, y las ciudades de Ia 

Argentina. Son las canciones de las tradi­
ciones del ayer, cinco aspectos distin tos de 
nuestra memoria colectiva. Estos son los rit­
mos de las leyendas y los mitos que desafian 
el inescapable avance de Ia historia. 

Angeles Son es una canci6n de Ia fecha 
equivalence a "Halloween." Proviene de Ia 
provincia de Corrientes, situada en el 
noreste argentino, tiene limi tes fronterizos 
con Paraguay y Brasil. Cada afio, el primero 
de Noviembre los nifios visitan las casas de 
los vecinos pidiendo caramelos o flares. Si 
no reciben algo, demuestran su enojo gri­
tando: "iTukuru, tukuru!" 

El Inca De Tucumdn es una historia 
basada en Ia vida de Pedro Bohorquez, un 
impostor del sigo XVII. Nacido y criado en 
Tucuman, provincia del noroeste argentino 
que en su tiempo fue dependencia del 
imperio de los Incas. Hombre de gran 
coraje y poseedor de una imaginaci6n muy 

rica, decidi6 viajar al Peru y alii revel6 que 
era el descendiente del Inca y duefio de tier­
ras con oro, plata, y piedras preciosas. Con­
vencio a las autoridades coloniales 
espafiolas, el clero, los militares y hasta el 
Virrey. Los natives lo aceptaron como su 
soberano y lo llamaban "El Inca." AI des­
cubrirse su fraude fue encarcelado y conde­
nado a muerte. 

La Argentina tiene una gran tradici6n lit­
eraria en el genera gauchesco, ejemplificada 
por el Martin Fil!rro de Jose Hernandez. El 
Gaucho Cubillos es una poesla an6nima 
inscripta en Ia lapida de Ia rumba del gau­
cho Cubillos. Sus lineas simples y autenti­
cas tienen una honestidad que compensa Ia 
falta de pensamientos filos6ficos o profun­
dos que comunmente se atribuyen a los 
gauchos. 

Ofortorio Galante con palabras de 
Evaristo Carriego, el poeta de Buenos Aires, 
es un tango sensual que canta las pasiones, 
Ia seducci6n y el amor. En contraste con 
otros ritos que atentan detener el paso del 
tiempo, este solo se conforma con abrazar 
brevemente un cilido destello de eternidad. 

Vida/ita di! Carnaval, el ultimo 
movimiento celebra el Carnaval en el 
noroeste argentino. En esta danza vertigi­
nosa los natives encuentran un escape de Ia 
realidad cotidiana, una esperanza que 
retorna diariamente y no quiere esfumarse 
con el creptisculo. Saben muy bien que ale­
gria de vivir va a durar mientras que sigan 
camando y bailando. 

LOS ANGELES MASTER CHORALE PERSONNEL 
SOPRANO 
Nicole Baker 
Samela Beasom 
Vicky Brown 
Martha Cowan 
Saundra Hill 
Marie Hodgson 
Janet Hook 
Cathy Larsen 
Leslie Leighton 
Marti Pia 
Holly Ristuccia 
Duanna Ulyate 

FLUTE 
Gary Woodward, Principal 
Lisa Edelstein 

OBOE 
John Ralston, Principal 

CLARINET 
Emily Bernstein, Principal 
Mary Gale 

ALTO TENOR 
Natalie Beck Scott Blois 
Sarah Bloxham Dwayne Condon 
Leanna Brand John French 
Amy Fogerson Paul Gibson 
Michelle Fournier Jody Golightly 
Eileen Holt Tim Hewitt 
Nancy OBrien John Klacka 
Helene Quintana Charles Lane 
Carol Reich Jay Pearce 
Claudia Sargisian Sobol Daniel Plaster 
Nancy Sulahian George Sterne 
Mary Ella Van Voorhis Scott Whitaker 

SINFONIA ORCHESTRA 
HORN 
Jon Titmus 

BASSOON 
John Steinmerz 

PIANO 
Robert Hunter 

BASS 
Donald Ferrone 
HARP 
Sheri Rothman 

PERCUSSION 
Gregory Goodall, Principal 
Mike Englander 
Mark Nicolay 

BASS 
Jim Drollinger 
Bruce Goldes 
Stephen Grimm 
Paul Hinshaw 
Lewis Johnson 
Edward Levy 
Robert Lewis 
Roger Lindbeck 
John Reinebach 
Phillip Saunders 
David Schnell 
Burman Timberlake 

LIBRARIAN 
Katherine Dolan 

PERSONNEL MANAGER 
Steven Scharf 
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-------------------PROFILES-------------------

PAUL SALAMUNOVICH was appointed 
Music Director of the Los Angeles Master 
Chorale in 1991 and is only the third mae­
stro to lead the chorus since irs inception. 
His association with the Master Chorale 
dares from irs founding. A Los Angeles 
native, he became a charter member of the 
Los Angeles Concert Youth Chorus in 
1946, which evolved into the Roger Wag­
ner Chorale in 1949. When the Los Ange­
les Master Chorale was established in 1964, 
Salamunovich was appointed the Assistant 
Conductor, serving in that capacity until 
1977. He appeared as a guest conductor 
with the Master Chorale in 1975 and 1986. 

An esteemed music educator, Sala­
munovich was on the faculty of Loyola 
Marymount University for 27 years. He 
holds honorary doctorates from the Uni­
versity of Sr. Thomas in Minnesota and 
from Loyola Marymount University in 
Los Angeles. He was the first recipient of 
the Lifetime Achievement Award pre­
sented by MidAmerica P-roductions at 
Carnegie Hall. In the Summer of 1994, he 
was the Honoree of the Hollywood Bowl 
Patroness Committee. 

Throughout his career Salamunovich has 
conducted choruses, workshops and semi­
nars throughout North America, the 
Caribbean, Europe and Australia. He has 
prepared choirs for such notable conductors 
as Stravinsky, Wallenstein, van Beinum, 
Ormandy, Solri, Mehta, Shaw, Salonen, 
Rattle and Norrington. He has conducted 
choral segments on numerous motion pic­
cure soundrracks for such studios as 
Columbia, Paramount, 20th Century Fox, 
Universal and Warner Bros. 

In addition to his work with the Master 
Chorale, Salamunovich continues ro serve 
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as Director of Music at Sr. Charles Bar­
romeo Church in North Hollywood, a 
position he has held since 1949. Over the 
years, they have sung at many of the major 
lirurgical celebrations for the Archdiocese 
of Los Angeles. The St. Charles Choir has 
been privileged to sing for Pope John Paul 
II on three occasions, the most recent 
being in 1988 when they performed the 
Vaughan Williams Mass in G Minor at the 
Vatican on the Solemnity of Saints Peter 
and Paul at an investiture ceremony of 
new cardinals and archbishops from 
throughout the world. 

Salamunovich resides in North Holly­
wood with his wife, Dorothy, and has four 
sons and five grandchildren. 

Founded in 1964 by the late Roger 
Wagner, the LOS ANGELES MASTER 
CHORALE, under the direction of Paul 
Salamunovich, is in the midst of irs 31st 
season. The 120-voice Chorale is recog­
nized as one of the nation's pre-eminent 
choral groups and has been described as "a 
major cultural asset to the City of Los 
Angeles," by Marrin Bernheimer, music 
critic for the Los Angrles Times. As an inde­
pendent and flexible ensemble, it is the 
largest choral organization of irs kind in the 
United States. 

Since its first performance in the 
Dorothy Chandler Pavilion on January 27, 
1965, the Chorale has continued to present 
an annual concert series with the Sinfonia 
Orchestra. As the resident chorus of The 
Music Center of Los Angeles County, the 
Chorale serves as the chorus for the Los 
Angeles Philharmonic and, for two produc­
tions each season, the Music Center Opera. 
The Chorale has appeared with many of 
the world's leading orchestras while touring 
the United States and the Soviet Union. 
They were invited to sing at the 1973 Presi­
dential inauguration concert at the 
Kennedy Center with the Philadelphia 
Orchestra under Eugene Ormandy. 

The Chorale has commissioned and per­
formed many world premieres, the latest 
being David N. Baker's Images, Shadows 
and Dreams (1993-1994) as parr of a three­
year "Meet the Composrrs - Readers Digest 
Commissioning Program." During the 
1994-1995 season, the Chorale will present 
seven concerts, two Messiah Sing-Aiongs, 
and the Seoul Ladies' Singers as a guest 
choir. Highlights include guest soloist 
Claudine Carlson in An Evening of Brahms, 
Canciones para Los Angeles featuring Lalo 
Schifrin's Cantam Argentinas (LAMC 

1992-1993 commission); Bach's St. john 
Passion with guest conductor Jon Wash­
burn, the west coast premiere of Libby 
Larsen's Sroen Ghosts (also past of the "Mut 
thr Composrrs - Readers Digest Commis­
sioning Program"); and special appearances 
by Tatyana M. Ali from "Fresh Prince of 
Bel Air" and the Los Angeles Children's 
Chorus for A Children's Holiday Celrbration 
in support of the U.S. Committee for 
UNICEF. The 1994-1995 season empha­
sizes the best of international and American 
music integrated with the musical styles 
from cultures around the world. 

In 1993, the Chorale was featured at the 
biennial national convention of the Ameri­
can Choral Directors Association, the 
Chorus America national conference, and 
the international broadcast of the Grammy 
awards. The Chorale has made ten record­
ings with the Los Angeles Philharmonic 
and the Hollywood Bowl Orchestra under 
Esa-Pekka Salonen, John Mauceri, Andre 
Previn, Carlo Maria Giulini, and Zubin 
Mehta. 

The Chorale's extensive education and 
outreach programs serve more than 23,000 
students throughout Southern California 
with in-school touring and California's 
largest annual High School Choir Festival. 

Roger Wagner, founder, was the Chorale's 
Music Director until 1986, after which he 
became Music Director Laureate until his 
death in 1992. John Currie led the Chorale 
from 1986 to 1991. Paul Salamunovich 
was appointed Music Director in 1991, 
only the third to lead the Chorale in its 
31-year history. 

DOROTHY CHANDLER 
PAVILION HOUSE STAFF 

House Manager ................ Ronald Brugui~re 
Head Usher ......... .......... .... Stephen]. Olear 
Master Carpenter .... .. ... ... .. .. Brian Harmeyer 
Master Electrician .......... ... .... Peter Perricone 
Master of 
Properties ................... Carmine D. Marinelli 
Master Audio ........ ....... ..... Jeff Des Enfants 

The stage crew is represented by The Interna­
tional Alliance of Theatrical Stage Employees 
and Moving Picture Machine Operators of the 
United States and Canada, Local No. 33 and 
Wardrobe Attendants by I.A.T.S.E., Wardrobe 
Crew 768. The Box Office is staffed by members 
of IA.T.S.E. Local 857, Treasurers and 1icket 
Sellers. 



------CIRCLE OF FRIENDS------

We honor the members of our CIRCLE OF FRIENDS - individuals who not only share a love of the Master Chorale's 
wondrous music making but also a commitment to support what they love. Through their extraordinary generosity, mem­

bers of the MAESTRO CIRCLE and the IMPRESARIO CIRCLE are leading the way to bringing the Master Chorale to the 
attention of the Southern California community and the world. 

MAESTRO CIRCLE ($1 ,000 and above) IMPRESARIO CIRCLE ($500 and above) 

Dawn and David Baudistel 
Susan Mclane Bernfeld and 

Jane and Edward McAniff 
Kevin E. McNurney 
Nancy and Robert Miller 
Gloria and John Moore 
Debra C. Neil 

Virginia and James Beasom 
Helen Birch 

Hugh W. Morton, IV 
Raymond Neevel 
John M. Orders Steven Bernfeld 

Lois and Robert Erburu 
Claudia and Mark Foster 
Carol and Warner Henry 
Msgr. Ian E. Holland 
Christine Kuyper 
Alice and Brandon MacAller 

Susan Erburu Reardon 
Elba and Hugo Riffel 
Elayne and Thomas Techemin 

David C. Breeding 
William Childress 
Terry Dooley 
Geraldine Smith Healy 
Lynn La Fleur 
Anthony J. Lupica 
Sara McFerrin 

(In memory of Molly Klaus) 
Reade Ryan 
Maurice Staples 
Jan Wagner 
Stephen J. Yoder 

~ invite you to join with these supporters and enjoy the benefits afforded to Los Angeles Master Chorale contributors. 

T he Los Angeles Master Chorale wishes to acknowledge and thank the following donors who have contributed generously in support of the 
Chorale. This list reflects gifts made from October 1, 1993 through September 30, 1994. 

BENEFACTOR ($50,000 and above) 
City of Los Angeles 

GRAND SPONSOR ($25,000 to $49,999) 
The Ahmanson Foundation 
Ralph M. Parsons Foundation 

SPONSOR ($10,000 to $24,999) 
California Arts Council 
Dan Murphy Foundation 
National Endowment for the Arts 
KUSC-Media Sponsor 

PATRON ($5,000 to $9,999) 
Susan McLane Bernfeld and Steven Bernfeld 
County of Los Angeles 
Jane and Edward McAniff 
Nancy and Robert Miller 

ASSOCIATE ($1,000 to $4,999) 
Dawn and David Baudistel 
Lynette and Robert Campbell 
Digiral Printing Systems, Inc. 
Claudia and Mark Foster 
Ann and Gordon Getty Foundation 
Great Western Bank 
Mary Lou and Stephen Harbison 
Carol and Warner Henry 
Elizabeth and Howard Hirsch 
Msgr. Ian E. Holland 
Bob and Dolores Hope Foundation 
Christine and Peter Kuyper 
Los Angeles Master Chorale Associates 
Alice and Brandon MacAiler 
Marguerite and Robert Marsh 
The Mattei Foundation 
Helen and Albert McNeil 
Carole and Everett Meiners 
Carolyn and Charles Miller 
Gloria and John Moore 
Joseph C. Nalls II 
Debra C. Neil 
Joyce and Donald Nares 
M. Helen Pashgian 
Anne and Harrison A. Price 
Susan Erburu Reardon and George Reardon 
Elba and Hugo Riffel 
Penelope C. Roeder 
Phyllis and Lawrence Rothrock 
Catherine and William Ruddy 
Terry Knowles and Marshall Rutter 

Barbara and Charles Schneider 
Dona and David N. Schultz 
Karole and William Struebing 
Elayne and Thomas Techentin 
Beverly and Larry Thrall 

CONTRIBUTOR ($500 to $1,000) 
Virginia and James Beasom 
Helen Birch 
Kathy and Terry Dooley 
Lois and Robert Erburu 
Geraldine Smith Healy 
Flora and William Hewlett Foundation 
Judith and Clifford Miller 
Hugh W Morton, IV 
Janice Wagner 

FRIEND ($200 to $499) 
A. Nelson Bone 
Marilyn and David Breeding 
Amy and William Childress 
Eleanor and Ted Congdon 
Shirley and Robert Gowdy 
Robert Hanisee 
James Irvine Foundation 
Patricia and Edward Lansberg 
Sara McFerrin 
Raymond R. Neevel 
Shirley B. Nute 
John M. Orders 
Sabrina and Kevin McNurney 
Gloria and John Moore 
Joan and Reade Ryan 
Michele and Russell Spoto 
Brigitte and Shelton Stanfill 
Maurice W Staples 
Madge and Stephan van Adelsberg 
Shirley and Gerald Winter 
Katherine and Robert Wright 
Stephen J. Yoder 

SUPPORTER ($100 to $199) 
Mrs. Richard Aseltine 
Carol and Lenard Berglund 
Regina and Kurt Clark 
Robert M. Delzell 
Robert A. De Stefano 
Kathy and Terry Dooley 
Julie Fare and J.S. Dorobek 
Jewel and Howard Drollinger 
Hazel Dunbar 

David L Elliott 
Kathleen and Steven Elowitt 
Joseph H. Fisher 
Linda Golden and Myron Goldenberg 
Ann Louise Hagemaster 
Mary Kay and Boyd Hight 
Elizabeth Hill 
Angelina Hodgson 
Mrs. Bob Hope 
Roger H. Lindbeck 
Bob Lyon 
Betty Hale McLaughlin 
Jeanne and Rudolf Meyer 
Gordon Nielson 
John Niles 
William A. Palm 
Diane and Daniel Plaster 
Charles Plowman 
Sara Malony Porter 
John P. Reagan 
John M. Regan 
Mary Louise Reilly 
Joan and Reade Ryan 
Hector Schonberger 
Pippa Scott 
Frank J. Sherwood 
Lloyd Spinae 
Michele and Russell Spoto 
Kerstin and Thomas Stempel 
InyongUm 
Andrew J. Valdivia 
Mrs. Richard Waldo 
Wendy and Geoffrey Waring 
Morton M. Winston 
Rev. Stephen Woodland 

MATCHING GIFT HONOR ROLL 
The following companies have matched 
employee gifts to the Los Angeles Master 
Chorale. We gratefully acknowledge their 
leadership and support. 

ARCO Foundation 
BankAmerica Foundation 
Cigna Foundation 
IBM 
First Interstate Foundation 
The Jame Irvine Foundation 
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LOS ANGELES 
MASTER CHORALE ASSOCIATION 

BOARD OF DIRECTORS 
1994-1995 

EXECUTIVE COMMITI'EE 
Marshall A. Rurter, Chairman oftht Board/Chair. 

Program Committtt!Chair. Nominating Committtt 
Clifford A. Miller, Chairman of tht Board, Emmtw 
Edward J. McAniff. Prtsidmt!Chiif Extcutivt 0./fictr 
Mark Foster, Vtu fusidmt!Chair, Dtvtlopmmt Committtt 
Elizabeth Levin Hirsch, Vtct Pmidmt!Chair. IJm4it Committu 
Everert F. Meiners, Vtct fusidmt!StcrttAry!Ltgal A/fain 
William M. Ruddy, Vtu Prtsidmt!Trtasurtr!Chair. Finanu Committu 
Donald J. Nores, Historian 
Penelope C. Roeder, Chair. Long-Rangt PlAnning Committu 

DIRECI'ORS 
Susan McLane Bernfeld 
Lynerte Yuh Campbell 
V. Charles Jackson 
Mrs. Peter W. Kuyper 
Brandon J. MacAller 
Marguerite Marsh, Ph.D. 
Alben]. McNeil 
Mrs. Charles D. Miller 
Robert W. Miller 
Joseph C. Nalls II 
Marian H. Niles 
M. Helen Pashgian 
Hugo Riffel, M.D. 
Susan Erburu Reardon 
Mrs. Charles I. Schneider 
Mrs. David N. Schultz 
William E. Struebing 
Mrs. Thomas Techemin 
Mrs. Larry B. Thrall 

HONORARY DIRECI'ORS 
Mrs. Geraldine Smith Healy 
Mrs. Bob Hope 
Charles Luckman 
Mr. and Mrs. Harrison A. Price 
Mrs. Meredith Willson 

EX-OFFICIO MEMBERS 
Paul Salamunovich, Music Dirtctor 
Maurice Staples, Gmtral Managtr 
Mrs. Hugh Grinstead, Prtsidmt, Masttr Chorak Associatts 
Jonathan B. Kuyper/ Jennifer Schultz, Co-Chairs, Junior Socitty 
Helen Birch/Burman Timberlake, Singtrr' Rtpmmtativts 

AIITISfiC STAFF 
Paul Salamunovich, Music Dirtaor 
Morten Lauridsen, Compostr in Rtsidmu 
Nancy Sulahian, Associatt Condr~ctor. Chambu Singtrr 
Robert D. Humer, Accompanist 

ADMINISTRATION 
Maurice Stapl&~s. Gmua/ Managtr 
Rae Macdonald, Production Managtr 
Mark Praigg, Assistant to tht Gmua/ Managtr 
James J. Johnson, Marktting Associatt 
Susan Stamberger, Dtvtlopmmt Dirtctor 
Roger Lane, PtJb/ic &lotions 
Francine Di Blasi, Education Task Foru Chair and Bmtfit Administrator 

The los Angeles Master Chorale is a member of Chorus America, Amer­
ican Arts Alliance, Downtown Arts Partnership, American Council for 
the Arts, Association of California Symphony Orchestras, California 
Confederation of the Arts. 
The Box Office is staffed by members of I.A.T.S.E. local 857, Treasurers 
and Ticket Sellers. 
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Dear Friends of the Los Angeles Master Chorale, 

Bienvenidos a Ia celebraci6n de CAN ClONES PARA LOS ANGELES! 
What a wonderful opporrunity to enjoy the music of our Hispanic and 
Latino heritage with this diverse program. 

Once again we come to you to ask support for our Student Concert 
Scholarship Fund. This fund, headed by Anna and Don Greathouse, 
purchases tickets to the Chorale's concerts at a discount and distributes 
them to selected high school and college choir directors. For the major­
ity of these students, this is their first visit to The Music Center and 
their first chance to hear a great symphonic choir. It is easy to imagine 
how much these students, parricularly those of Hispanic and Latino 
heritage, would enjoy this concert tonight. 

Not only does this Fund build future audiences, it also directs stu­
dents to a positive alternative to the many negative aspects of their 
environment. 

Please complete the form below and send your check to the Student 
Scholarship Fund, Master Chorale Associates, c/o Mrs. Gloria Moore, 
421 South Norton Avenue, Los Angeles, CA 90020. Donations of 
$10.00 and up are greatly appreciated. 

Bonnie Grinstead, Pmidmt 
Los Angeles Master Chorale Associates 

Enclosed is my tax deductible contribution, payable to the Student 
Concert Scholarship Program, for $ to sponsor a students 
attendance at one of the Los Angeles Master Chorale's concerts for the 
1994-1995 season. 

(Please print) 

NAME: - ---------- (Dr., Mr., Ms., Miss) 
ADDRESS: _______________ _ 

CITY: _________________________ __ 

STATE: _________ ZIP: --------

TELEPHONE: (Day) ( 

(Evening) ( 

l.DS ANGELFS MASfER CHORALE ASSOCIATFS 

1994-1995 Board Members 
Bonnie Grinstead, Pmidmt 

Beverly Thrall, Ann Louise Hagemaster, Fint Viet> Pmidmts 
Barbara Schneider, Meredith Salamunovich, Second Vice Presidmts 

Madge van Adebberg, Anne Eastwood, Third Vzct fusidmts!Hospitality 
John P. Reagan, Fourth Vice Pmirknt/Ttckt>t Saks 

Phyllis Rothrock, Fifth Viet> Pmidmt/Educationa/ Outrrach, Parliamentarian 
Sara McFerrin, Docent Committee Chair 

Anna and Don Greathouse, Student Scholarship Fund 
Gloria Moore, Trt>asu'" 

Laurel Schmidt, Droelopment Chair 
Bernice Wilson, Recording Secretary 

Maria Bernard Shaw, Corresponding Secretary 
Jacqueline McCoy, Historian 

Nancy Miller, Elda Turnacliff, South Bay Chapttr Co-Chairs 
James Fritsehel, Alice MacAIIer, ~st Va/ky Chapttr Co-Chairs 

Members at Large 
Kellie Brimberry, Carole Davis, Irene Marquard, Tania Norris, 

Anne Shaw Price, Catharine Staton 
Dorothy Salamunovich, Advisor 

Frank R. McKown, Linda Naney, Merchandise Booth Volunteers 
Maurice Staples, GmemlManagu; Los Angdes Master Chorale (Ex oflicio) 

] 


