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VESPERAE SOLENNES DE CONFESSORE (K. 339) Wolfgang Amadeus Mozart ( 1756-1791) 

Dixit 
Confitebor 
Beatus vir 

Lesley Leighton, Soprano 
Kathryn Stewart, Alto 

Laudate pueri 
Laudate Dominum 
Magnificat 

John Klacka, 'ftmor 
Michael Gallup, Bac;s 

INTERMISSION 

MISSA IN ANGUSTIIS (Nelson Mass in D Minor) Franz Joseph Haydn (1732-1809) 

Kyrie 
Gloria 
Credo 

Elissa Johnston, Soprano 
Kathryn Stewart, Alto 

AVE VERUM (K.618) 

Sanctus 
Benedictus 
Agnus Dei 

John Klacka, 'ftmor 
Michael Gallup, Bac;s 

Wolfgang Amadeus Mozart 

This evening's perfonnance is made possible, in part, by The Dan Murphy Foundation. 

The Los Angeles Master Chorale gratefully acknowledges 91 .5 KUSC FM 
for its outstanding service to the cultural community of Southern California. 

The Los Angeles Master Chorale Association sponsors the Los Angeles Master Chorale and Sinfonia. It does this through the generosit;y of its volunteer Board of Directors and all those who contribute 
to the Master Chorale and to The Music Center Unified Fund of the Music Center of l.Ds Angeles Count;y. The Los Angeles Master Chorale Associates, a volunteer organization, provides substantial sup­
port to the Master Chorale's activities. The activities of the Master Chorale are made possible, in part, through the sponsorship of the Los Angeles County Board of Supervisors and the !JJs Angeles 
County Music and Performing Arts Commission, and through grants from the California Arts Council, the National Endowment for the Arts and the Cit;y of Los Angeles, Cultural Affairs Department 

Latecomers \viii not be seated until the first convenient pause in the performance. I Invited guests are welcome backstage after the performance: use the Artist's Entrance at 135 North Grand 
Avenue. I Use of tape recorders, telephones, beepers and/or cameras prohibited in auditorium. I Your use of a ticket constitutes acknowledgement ohvillingness to appear in photographs taken in 
public areas of The Music Center and releases The Music Center Operating Co., its lessees and all others from liabilit;y resulting from use of such photographs. / Programs and artists subject to 
change. / Patrons cannot be paged during a performance. 
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lLOS AN GElLES MASTER CHORAJLE --------------.. 

PROGRAM NOTES 
by Richard H. Trame, S.J., Ph.D. 

Between January, 1779, and Novem­
ber, 1780, Mozart composed for the 

Salzburg Cathedral four of his most cele­
brated, impressive and characteristically 
original church compositions. The Ves­
perae solennes de confessare non pontij­
ice (K 339) is one of these four 
compositions. It is a magnificently con­
cise and taut work which follows the 
liturgical directives of Mozart's reform­
ing archbishop, Hieronymous Colloredo. 

Previous investigation into the origins 
of these Solemn ~spers of a Confessor 
have concluded that the saint celebrated 
in the work is unknown, since no solid 
concrete evidence presently exists to 
render a decision. However, an examina­
tion of the circumstances surrounding its 
composition has stimulated my educated 
guess that Mozart created his Vespers to 
celebrate September 30, 1780, the feast 
of Saint Jerome. Saint Jerome is one of 
the four great fathers of the western 
church and the namesake of Hierony­
mous (Jerome) Colloredo, Mozart's 
employer and archbishop of Salzburg. 

Vespers or Evensong is the centuries­
old daily service of the church which is 

Wolfgang Amadeus Mozart 

either sung or recited by clerics and 
members of religious orders at about 5:00 
pm. It consists of five psalms with their 
antiphons, some brief lesson-prayers, and 
the Magnificat. "Solemn" Vespers implies 
the use of psalms assigned for the Sunday 
liturgy rather than those used on week­
days. "Of a Confessor" implies that the 
celebration of the feast is that of a non­
martyr saint, either a bishop or not a 
bishop, whose feast has for special rea­
sons been upgraded in liturgical celebra­
tion. Indeed, his setting of the service 
psalms is so concise that their perfor­
mance would not have lasted much 
longer than the monastic chanting of the 
Office involved. 

In these Solemn ~spers, Mozart, with 
his usual consummate skill, transformed 
the lengthy old Italian form of sung 
Vespers into one in which the whole 
psalm is treated with continuous sym­
phonic unity. In this manner he gave to 
tl:e exposition of the psalm as a whole a 
concise musical rendering of its essen­
tial religious and poetic spirit. He like­
wise satisfied the contemporary Austrian 
demand that composers of church music 
demonstrate mastery in the learned 
"ancient mode" as well as the popular 
"modern mode." Thus the fourth psalm, 
Laudate pueri, is elaborated in the 
learned Baroque contrapuntal manner 
with a theme derived from Michael 
Haydn's Requiem and which he subse­
quently used in the Kyrie of his own 
Requiem (K 626). On the other hand, in 
the fifth psalm, Laudate Dominum, he 
had recourse to the "modern" even oper­
atic mode, further evidence that his age 
made little distinction between secular 
and sacred music. During Laudate 
Dominum, the soprano soloist soars 
over the chorus and orchestra in one of 
the most magical and ingratiatingly 
lovely melodies Mozart ever composed. 

The first psalm, Di:cit Dominus, and 
the concluding canticle, Magnificat, 
frame the rest of the psalms with their 
festive trumpet flourishes. Throughout 
the whole work choir and soloists, 
accompanied by an animated orchestra, 
alternate among themselves in a decid­
edly vigorous and joyful manner. 

Alfred Beaujean asserts that "despite 

Franz Joseph Haydn 

the brevity of form, Mozart employs for 
this Vesper cycle a remarkably wide range 
of musical ideas, techniques and sound." 
The impact of these Vespers as of the 
other religious works of those two years is 
summarized by the British musicologist 
H.C. Robbins Landon. "All four works . . . 
result in a very special category of 
Mozart's most brilliant maturity, not only 
because of their rich orchestration, the 
scintillation of style and dexterous combi­
nation of old and new elements, but also 
because they served to make his name 
widely known well into the 19th century 
before his great instrumental composi­
tions came to be better known." 

Joseph Haydn's Mass in D Minor 
(Missa in angusti~) was composed in 
July-August, 1798 the third of six great 
masses he composed between 1796 and 
1802 for the Namesday celebration of 
Princess Esterhazy, wife of Haydn's 
patron. The mass is also known as the 
Nelson Mass because it was heard by 
Admiral Lord Horatio Nelson and Lady 
Hamilton in 1800 as they passed 
through Eisenstadt after Nelson's signal 
victory over the French fleet at Egypt's 
Abukir Bay in 1799. Like Haydn's earlier 
Mass in Time of War (Paukenmesse), 
this Mass in Time of Straightened Cir­
cumstances (to translate its Latin title) 
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was composed during the height of the 
Napoleonic Wars and exhibits martial 
aspects, particularly in the famed trum­
pet fanfares of the Benedict'llS. Indeed, 
Haydn himself recounted in 1800 that 
as he was actually writing this Benedic­
t'llS he received news of the great victory 
at Abukir Bay. From that moment, he 
could not banish from his imagination 
the image of the trumpet-blowing mes­
senger. The idea of "Blessed is he who 
comes in the name of the Lord" so 
clearly related to the announcement of 
victory that Haydn added a trumpet 
obbligato to the Benedict'llS. 

All of Haydn's masses vary in their 
instrumentation. The Nelson Mass is 
unique among them in that it is scored 
for three clarino trumpets in D, timpani, 
strings, continuo, organ, and SATB 
soloists and chorus. The woodwinds were 
omitted, their function being taken by 
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the organ. This instrumentation is the 
definitive version even though Haydn 
approved the subsequent addition of 
woodwind parts. The total absence of a 
woodwind chorus, the solemn key of D 
Minor, and the acid biting texture of the 
trumpets all lend a specific kind of asper­
ity and majesty to the music, giving it an 
almost Baroque feel. 

The Nelson Mass is of the species 
called a "symphonic mass," as opposed to 
the previously customary "cantata mass" 
such as Bach's Mass in B Minor. In the 
"cantata mass," each significant phrase or 
sentence of the text was treated as a sep­
arate movement for either chorus or 
soloist. After completing all of his 104 
symphonies by 1796, Haydn took the inte­
grative principles of symphonic sonata 
form and applied them to larger portions 
of the mass text. The movements or 
larger sections of the mass became 

Sound of the Ages 
Sunday, March 27th - 7:30 pm 

Bernstein • Missa Brevis 
Britten • Rejoice in the Lamb 

And other works by Vaughan Williams and Bach. 

The chorale will be joined b y ten local 
collegiate choirs in the second half. 

Special Gues-t Choir 

Albert McNeil Jubilee Singers 
Sunday, May 22nd - 7:30 pm 

An exciting evening of 
African-American choral music. 

Carmina burana 
Sunday, June 5th - 7:30pm 

Brahms • Nanie 
Orff • Carmina burana 

The blockbuster ending to 
our 30th Anniversary Season. 

To charge tickets call: 213-365-3500 

symphonically unified with a melodic 
character approximating the motif-like 
themes of a classical symphony. This style 
established a high degree of integration 
between singers and orchestra. 

Haydn, in his Nelson Mass, says Robbins 
Landon, can arguably be said to have 
produced his greatest work. Certainly for 
majesty, power, exuberant exaltation, 
lyrical contemplation and poignant sorrow 
in the handling of the text, few composi­
tions of the genre can surpass it. 

Mozart's Ave verum, his best-known 
choral work, remains one of music's sub­
lime motets. He composed this 
Eucharistic hymn on June 17 1791, 
probably for the Feast of CorpusChristi, 
to be conducted by Anton Stoll, choir­
master of the suburban Viennese church 
of Baden. Because of that church's lim­
ited resources Mozart scored it for cho­
rus, strings and organ. 

Take advantage of special discounts for two or MUSICaNTER XXX 
more concerts. Call213-626-0910 for details. O.P.Wi l."i'''N ~ •11••11" 
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LOS ANGELES MASTER CHORALE---------------., 

------------------PROftLES-------------------

PAUL SALAMUNOVICH was appointed Music 
Director of the Los Angeles Master Chorale in 
1991 and is only the third maestro to lead the 
chorus since its inception. The 1993-1994 sea­
son marks his third at the helm of this 
renowned choir. 

His association with the Master Chorale 
dates from the organization's founding. A Los 
Angeles native, he became a charter member 
of the Los Angeles Concert Youth Chorus in 
1946, which evolved into the Roger Wagner 
Chorale in 1949. When Wagner established 
the Los Angeles Master Chorale in 1964, he 
was appointed Assistant Conductor and 
served in that capacity until 1977. He also 
appeared as guest conductor of the Chorale in 
1975 and 1986. 

During his career, Salamunovich has con­
ducted choruses, workshops and seminars 
throughout North America, Europe and Aus­
tralia and has prepared choirs for such 
notable conductors as Stravinsky, Wallenstein, 
van Beinum, Ormandy, Solti, Mehta, Shaw, 
Salonen and Rattle. 

He has also conducted the Master Chorale 
for motion picture soundtracks, the most 
recent being Grand Canyon, 20th Century 
Fox, 1991; and the 1992 Francis Ford Coppola 
production of Dracula. 

An esteemed music educator, Sala­
munovich was on the faculty of Loyola Mary­
mount University in Los Angeles for 27 years, 
and was promoted to Professor in 1980, serv­
ing as such until his appointment as Music 
Director of the Chorale. He also holds hon­
orary doctorates from both the University of 
St. Thomas in Minnesota and Loyola Mary­
mount University in Los Angeles. 

In addition to his work with the Chorale, 
Salamunovich continues to serve as Director 
of Music at St. Charles Borromeo Church in 
North Hollywood, a position he has held since 
1949. Under his direction this choir has also 
recorded soundtracks for motion pictures and 
has been featured in several televised spe­
cials. In 1988, the St. Charles Choir became 

the only American choir ever to be invited to 
sing the Mass for the Feast of Sts. Peter and 
Paul at the Vatican, where they performed the 
Vaughan Williams Mass in G Minor, with the 
Pope presiding, for the investiture ceremony 
of new cardinals and archbishops from 
throughout the world. 

Salamunovich also continues to lead the St. 
Charles Children's Choir, which has performed 
with the Master Chorale, the Los Angeles Phil­
harmonic, and the San Francisco and New 
York Opera Companies. Under his aegis, they 
also recorded the classic Walt Disney album 
"It's a Small World". 

He resides in North Hollywood with his 
wife, Dorothy, and has four sons and four 
grandchildren. 

RALPH MORRISON, Conc!!rtmaster, is no 
stranger to Los Angeles audiences and is 
returning for his third season as concertmas­
ter of the Master Chorale Sinfonia. He has 
been concertmaster of both the Los Angeles 
Chamber Orchestra and the Music Center 
Opera since 1988, and his portrait, painted by 
artist Kent 1Witchell, stands eight stories high 
at the Harbor Freeway and Eighth Street in 
downtown Los Angeles. 

Born in Boston, where he developed a pas­
sion for chamber music, he came to Los Angeles 
by way of New York City, where he received a 
BA in Comparative Literature at Columbia 
University while continuing to pursue his musi­
cal interests. He was on the faculty of the 
Hebrew Arts School as a member of the Quadro 
Barocco, which performed to critical acclaim in 
the United States and South America 

Since settling in Southern California in 
1980 he has juggled his performance schedule 
with a bugy career in the field of recordings 
for television, film and popular music. 

LESLEY LEIGIITON, Soprano, is a native of 
Los Angeles where she received her Master of 
Arts degree in Vocal Performance from the 
University of Southern California in 1991 and 

a Bachelor of Arts degree in Choral Conduct­
ing from Loyola Marymount University in 
1984. She has been a featured soloist for Paul 
Salamunovich for the past seven years and 
toured Japan in 1990 under the direction of 
the late Roger Wagner. Miss Leighton has 
appeared as soprano soloist with the Los 
Angeles Master Chorale in Szymanowski's Sta­
bat Mater, Copland's In the Beginning and, 
most recently, in Mendelssohn's Elijah. Profes­
sional solo engagements have included the 
Mozart Requiem, the Faure Requiem, the 
Durufle Requiem and the Bach Magni[zcat . In 
November of 1993, she made her Los Angeles 
Philharmonic debut as the Third Herd Girl in 
Grieg's Pw Gynt. She is currently in her third 
season with the Los Angeles Music Center 
Opera Chorus where she has appeared in sev­
eral opera productions and has understudied 
selected roles. In February, Miss Leighton will 
appear as the Mother in the Music Center 
Opera's production of Madama Butterfly. 
Miss Leighton's voice has been used in several 
motion picture sound tracks including Flatlin­
ers, Hook, Grand Canyon, H!!ro, Untamed 
Heart, Leap of Faith, Dracula and the upcom­
ing Paramount Pictures film, Intersection. 

ELISSA JOHN!n'ON, Soprano, currently in 
her third season with the Los Angeles Master 
Chorale, has made several appearances as 
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soloist with the Chorale, including the 14th 
Annual Messiah Sing-Along in December of 
1993. This season, she will sing the role of 
Kate Pinkerton in the Music Center Opera's 
production of Madama Butterjly. In the sum­
mer of 1993, she was awarded first place in 
the Aspen Music Festival's Vocal Competition, 
leading to a performance of Canteloube's 
Songs of the Auvergne with the Aspen Concert 
Orchestra. She also sang the role of Jenny in 
the Aspen Opera Theatre's production of Ned 
Rorem's 3 Sisters wlw are not Sisters. Miss 
Johnston made her Hollywood Bowl debut in 
the Los Angeles Philharmonic's Institute 
Orchestra's Mozart Akademie mini-marathon 
in July of 1991. She has appeared with the Los 
Angeles Philharmonic's New Music Group in 
the West Coast premiere of Harrison 
Birtwistle's Meridian, under Oliver Knussen, 
and has performed Villa Lobos' Bachianas 
Brasileiras No. 5 with members of the Los 
Angeles Philharmonic Institute under the 
direction of Ltvnn Harrell. She sang the role of 
Bastienne in Mozart's Bastien and Bastienne 
in performances throughout Southern Califor­
nia with Orange County Opera and Inland 
Opera. She has appeared with USC Opera and 
has sung in recital for the National Associa­
tion of Composers. A California native, Miss 
Johnston is a graduate of the University of 
Southern California School of Music. 

KATHRYN STEWART, Contralto, a native of 
Oklahoma, attended Thlsa University majoring 
in Oboe. Mter graduating, she attended Yale 
University majoring in Opera Studies. Miss 
Stewart is in her third season with the Los 
Angeles Master Chorale. An experienced 
soloist, she performed in the Master Chorale's 
Messiah Sing-Along in December of 1993 and 
has been a featured artist with the Phoenix 
Symphony, Santa Fe Chamber Music Festival, 
Colorado Springs Symphony and others. Her 
New England performances of Brahms' Alto 
Rhapsody were highly acclaimed, as were her 
New York performances of Mozart's Requiem. 
In the Spring of 1993, she toured nationally as 
an Allied Artists soloist, and was a finalist in 
the 1993 Zachary National Vocal Competition. 
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In addition to the Master Chorale, Miss 
Stewart appears regularly with the Los Ange­
les Music Center Opera and Opera A La Carte, 
America's foremost Gilbert and Sullivan tour­
ing company. She has performed the title role 
in Carmen, Cornelia in Julius Caesar and 
Pitti-Sing in The Mikado. Miss Stewart is 
engaged this Spring to sing the Mother in The 
Consul with Pacific Repertory Opera, Pitti­
Sing in The Mikado with The Guild Opera 
Company and as Alto soloist in Messiah with 
the Cambridge Singers. 

JOHN KLACKA, Tenor, was born in Minnesota 
and received his B.A. in Music from the Col­
lege at Purchase in New York. Active in the 
Los Angeles music scene, Mr. Klacka currently 
sings with the Los Angeles Master Chorale 
and the Los Angeles Music Center Opera Cho­
rus. He is the Tenor soloist at St. Alban's Epis­
copal Church in Westwood. He recently 
received a review in the l.i:Js Angeles Times 
praising his "sweet light lyric tenor" in 
Rossini's Stahat Mater. Other featured solo 
performances include Bach's SL John PasskJn 
and the Mass in B Minor, Dvorak's Stabat 
Mater. Mr. Klacka was the tenor soloist in the 
Los Angeles Master Chorale's Messiah Sing 
Along in December of 1992. 

In addition to a busy performance schedule 
which has included recitals and concerts on 
both coasts, Mr. Klacka has recorded choral 
work for several motion pictures, including 
Dracula and the upcoming Paramount Pic­
tures film Intersection. Mr. Klacka was the 
featured soloist for the closing credit track for 
the movie&4VED. 

A practicing designer, Mr. Klacka holds a 
M.A. in Architecture from Southern California 
Institute of Architecture. 

MICHAEL GALLUP, Bass-Baritone, is a resi­
dent artist with the Los Angeles Music Center 
Opera, with whom he has performed a num­
ber of principal and secondary roles. He is 
also a regular guest artist at opera houses 
throughout the United States and Canada. He 
has also performed at the Hollywood Bowl 
under Sir Charles Groves, Leonard Slatkin 

and Michael Tilson Thomas. 
In recent seasons, Mr. Gallup sang Trinity 

Moses in The Rise and Fall of the City of 
Mahagonny, Dr. Bartolo in Le Nozze di 
F'i.garo, Zuniga in Carmen, the Sacristan in 
1bsca, and Bartolo in ll Barbiere di Siviglia 
for the Los Angeles Music Center Opera, and 
the role of Leporello in Don Giovanni for 
Michigan Opera Theatre, Opera Pacific, Day­
ton Opera, and Utah Opera, Ducamara in 
I.:Elisi.r d'Amore and Bartolo for the Ariwna 
Opera, and Mustafa in L'ltaliana in Algeri for 
the Palm Beach Opera. 

Recently he sang with Arizona Opera in Le 
Nozze di F'igaro and debuted with the Vancou­
ver Opera as Alcindoro/Benoit in La Bohimze. 
This season he returns to Los Angeles as 
Alcindoro/Benoit, Bartolo in Le Nozze di 
F'igaro, and Faninal in Der Rosenkavalier. In 
October, he will make his Dallas Opera debut 
in La Boheme. 

Mr. Gallup also has an extensive concert 
repertoire in both classical and contemporary 
pieces. He has sung Haydn's Creation with the 
Santa Fe Chamber Orchestra, the Beethoven 
Ninth with the American Youth Symphony in 
addition to appearances with the symphony 
orchestras of Denver, Los Angeles, Oregon and 
Seattle. He has also appeared with the Carmel 
Bach Festival, Alaska Bach Festival and the 
Roger Wagner Chorale. 

Last season, he appeared with the Los 
Angeles Philharmonic in Kurt Weill's Seven 
Deadly Sins conducted by Esa-Pekka Salonen 
and also at the Ojai Festival in Weill's 
Malwgonny Songspi.el under John Adams. 

Founded in 1964 by the late Roger Wagner, 
the LOS ANGELES MASTER CHORALE, 
under the direction of Paul Salamunovich, 
celebrates its 30th anniversary with the 1993-
1994 season. The 120-voice Chorale is recog­
nized as one of the nation's pre-eminent 
choral groups and has been described as "a 
major cultural asset to the City (Los Ange. 
les)", by Martin Bernheimer, Music Critic for 
the Los Angeles Times. As an independent 
and flexible ensemble, it is the largest choral 
organization of its kind in the United States. 
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LOS ANGELES MASTER CHORALE-------- -------. 

Since its inaugural performance in the 
Dorothy Chandler Pavilion on January ?:l, 
1965, the Master Chorale has continued to pre­
sent its own concert series with its orchestra, 
the Los Angeles Sinfonia. As the resident cho­
rus of The Music Center of Los Angeles, the 
Master Chorale also serves as chorus for the 
Los Angeles Philharmonic and, for two produc­
tions each season, the Music Center Opera. It 
has appeared with many of the world's leading 
orchestras during tours of the United States 
and the Soviet Union and was invited, in 1973, 
to sing with Eugene Orrnandy's Philadelphia 
Orchestra at the Presidential inauguration 
concert at the Kennedy Center. 

The Master Chorale has commissioned and 
performed many world premieres, the latest 
being Lalo Schifrin's Cantares Argentinas 
(1992-1993) . During this 30th anniversary 
season, the Chorale will present seven con­
certs, two Messiah Sing-Alongs, and the 
"Albert McNeil Jubilee Singers" as guest choir. 
Highlights will include Mendelssohn's EliJah; 
"An American Collection" featuring Morton 
Gould's 1blling and Soifegging along with a 
commissioned work by David Baker; appear­
ances by actress Rhonda Fleming as narrator 
for The Christmas Story; a concert of major 
works by Mozart and Haydn; an evening of 
"Choral Masterpieces" during which the 
Chorale will be joined by members of ten 
Southern California university choirs during 
the second half; and finally, the Carmina 
Burana of Orff and Nanie of Brahms. The 
season will emphasize the Chorale's virtuosity 
with repertoire that ranges from the classic to 
the Broadway stage. 

In March of 1993 the Chorale was the fea­
tured choir at the Biennial National Conven­
tion of the American Choral Directors 
Association held in San Antonio, Texas and, in 
June, 1993 hosted the prestigious Chorus 
America National Conference. Members of the 
Master Chorale also appeared on the interna­
tional broadcast of the 1993 Grammy Awards 
ceremony. Under Maestros Esa-Pekka Salonen, 
John Mauceri, Andre Previn, Carlo Maria 
Guilini, and Zubin Mehta, the Chorale has 
made ten recordings with the Los Angeles Phil­
harmonic and the Hollywood Bowl Orchestra. 

The Chorale's extensive education and out­
reach programs serve more than 16,500 stu­
dents throughout Southern California with a 
special in-school touring program and the 
largest annual High School Choir Festival in 
the State. 

Roger Wagner, the Master Chorale's first 
Music Director, served in that capacity until 
1986 after which he became Music Director 
Laureate until his death in September, 1992. 
John Currie of Edinburgh, Scotland, led the 
Chorale from 1986-1991. Paul Salamunovich 
was appointed Music Director in 1991 as only 
the third maestro to lead the Master Chorale. 

WS ANGELES MASTER CHORALE PERSONNEL 

SOPRANO 
Samela Aird Beasom 
Marian Bodnar 
Vicky Y. Brown 
Renee Burkett 
Kelly Calhoun 
Pamela Chapin 
JamieChoi 
Martha Cowan 
Rose Harris 
Saundra Hill 
Marie Hodgson 
Janet Hook 
Elissa Johnston 
Laura Anne Keverian 
Cathy Larsen 
Pamela Lefko 
Lesley Leighton 
Emily Lin 
Virenia Lind 
Phoebe O'Brien 
Frances Pampeyan 
Marti Pia 
Gloria Grace Prosper 
Cecilia Ramirez 
Holly Ristuccia 
Linda Sauer 
Janet Searfoss 
Christine Sorenson 
Gina Surratt 
Duanna Ulyate 
lnyong urn 
Nancy von Oeyen 

VIOLIN I 

ALTO 
Baker, Nicole 
Natalie Beck 
Kimberly Bernhardt 
Helen Birch 
Sarah Bloxham 
Leanna Brand 
Aleta Braxton 
Asha Cheriyan 
Sue Christman 
Cheryl! Desberg 
Sally Etcheto 
Amy Fogerson 
Michelle Fournier 
Carol Gentry 
Eileen Holt 
Kyra Humphrey 
Joan Keesey 
Sarah Minton 
Sheila Murphy 
Anita Nardine 
Nancy OBrien 
Helene Quintana 
Carol Reich 
Claudia Sobol 
Mary Stark 
Kathryn Stewart 
Nancy Sulahian 
Mary Ella Van Voorhis 
Mary Helen Waldo 
Barbara Wilson 
Diana Zaslove 

TENOR 
Lenard Berglund 
Scott Blois 
Mark Burroughs 
John Dennison 
John French 
Paul Gibson 
Jack Golightly 
Jody Golightly 
Tim Hewitt 
Michael Horton 
John Klacka 
Greg Koppenhaver 
Charles Lane 
Stephen Madrais 
Larry Minton 
Marvin Neumann 
Jay Pierce 
Daniel Plaster 
Kirk Prather 
Michael Reynolds 
John Revheim 
George Sterne 
John St. Marie 
Paul Vorwerk 
Gary Walker 
Scott Whitaker 
Frederick Winthrop 

SINFONIA ORCHESTRA 

BASS 
Mark Beasom 
Mark Beckwith 
Andrew Black 
William Campbell, Jr. 
Alfred Chan 
James Drollinger 
Albert Eddy 
Jim Ellfeldt 
Michael Freed 
Bruce Goldes 
Stephen Grimm 
Paul Hinshaw 
Jim Jensen 
Lewis Johnson 
Edward Levy 
Robert Lewis 
Roger Lindbeck 
Paul Linnes 
Bob McCormac 
Ray McLeod 
Lee Oliver 
Jim Raycraft 
John Reinebach 
Phil Saunders 
David Schnell 
Paul Stephenson 
Mark Sumner 
Burman Timberlake 

VIOLA TRUMPET 
Ralph Morrison, Concertr1U111ter 
Jayme Miller, 

Victoria Miskolczy, Principal, 
Steven Gordon 

Roy Poper, Principal 
Kenneth Larson 

Assistant Concertr1U111ter 
Patricia Aiken 
Lisa Johnson 
Patricia Johnson 
Leslie Katz 
Connie Kupka 
Frances Moore 
Jennifer Woodward 
Margaret Wooten 

VIOLIN II 
Steven Scharf, Principal 
Tamsen Beseke 
Mario DeLeon 
Kirsten Fife 
Jeff Gauthier 
Lisa Monte 
Florence Titmus 
Elizabeth Wilson 

Scott Haupert 
Carrie Holzman 
Jane Levy 
JodyRubin 

CELLO 
Rowena Hammill, Principal 
Delores Bing 
Roger Lebow 
Barbara Paddock 

BASS 
Edward Meares, Principal 
Bruce Morgenthaler 

TYMPANI 
Gregory Goodall 

ORGAN 
William Beck 

LIBRARIAN 
Katherine Dolan 

CONTRACTOR 
Steven Scharf 
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----- - -CIRCLE OF FRIENDS-------

We honor the members of our CIRCLE OF FRIENDS - individuals who not only share a love of the Master Chorale's wondrous music 
making but also a commitment to support what they love. Through their extraordinary generosity, members of the MAESTRO 

CIRCLE and the IMPRESARIO CIRCLE are leading the way to bringing the Master Chorale to the attention of the Southern California 
community and the world. 

MAESTRO CIRCLE ($1,000 and above)S IMPRESARIO CIRCLE ($500 and above) 
Dawn and David Baudistel 
Claudia and Mark Foster 
Msgr. Ian E. Holland 
Christine Kuyper 

Robert W. Miller 
Gloria and John Moore 
Debra C. Neil 

Virginia and James Beasom 
Beatrice and Gardner Bickford 
Helen Birch 

John M. Orders 
(In memory of Molly Klaus) 

Susan L. Stamberger 

Alice and Brandon MacA!ler 
Kevin E. McNurney 

Susan Erburu Reardon 
Elba and Hugo Riffel 
Elayne and Thomas Techentin 

Lynn La Fleur Maurice Staples 
Anthony J. Lupica Selim K. Zilkha 
Hugh W. Morton, IV Janice Wagner 

We invite you to join with these supporters and enjoy the benqfits afforded to Los Angeles Master Chorale contributors. 

The Los Angeles Master Chorale wishes to acknowledge and thank the following donors who have contributed generously in 
support of the Chorale. This list reflects gifts made from December 1, 1992 through December 31, 1993. 

BENEFACTOR ($50,000 and above) 
ARCO Foundation 

GRAND SPONSOR 
($25,000 to $49,999) 
Los Angeles Thrners 

SPONSOR ($10,000 to $24,999) 
The Ahmanson Foundation 
Dan Murphy Foundation 
Frank J. Sherwood 

PATRON ($5,000 to 9,999) 
Susan McLane and Steven Bernfeld 
Dan Murphy Foundation 
Music and Performing Arts 

Commission, County of Los Angeles 

ASSOCIATE ($1,000 to $4,999) 
Kathy and Ted Calle ton 
Eleanor and Ted Congdon 
Lonnie and Lyle Cunningham 
Benetta and George Fenimore 
Ann and Gordon Getty Foundation 
Great Western Bank 
Mary Lou and Stephen Harbison 
Mary Kay and Boyd Hight 
Elizabeth and Howard Hirsch 
Bob and Dolores Hope Charitable 

Foundation 
Christine and Peter Kuyper 

PERFORMING ARTS 

Jane and Ted McAniff 
Sara McFerrin 
Helen and Albert McNeil 
Carole and Everett Meiners 
Judith and Cliff Miller 
Joyce and Don Nores 
M. Helen Pashgian 
Anne and Harrison Price 
Susan Erburu Reardon and 

George Reardon 
Elba and Hugo Riffel 
Phyllis and Lawrence Rothrock 
Catherine and Bill Ruddy 
Marshall A Rutter and Terry S. Knowles 
Barbara and Chuck Schneider 
Dona and David Schultz 
Elayne and Thomas Techentin 
Beverly and Larry Thrall 

FRIEND ($200 to $499) 
Virginia and James Beasom 
Marilyn and David Breeding 
Howard B. Drollinger 
Nancy Holland 
Nancy and Robert Miller 
John M. Regan 
Dorothy and Richard Vanderveld 

SUPPORTER ($100 to $199) 
Charmay Allred 
Mary Jo Biggers 

Amy and William Childress 
Robert A. De Stefano 
Julie Farrand Stan Dorobek 
Hazel H. Dunbar 
Joseph H. Fisher 
Denise Freeman 
Jester Hairston 
Geraldine Smith Healy 
Barbara A. Krochta 
Marguerite and Patrick Lally 
Patricia and Edward Lansberg 
Norman Leaf 
Jeanne and Rudolf Meyer 
Marian and John Niles 
Shirley B. Nute 
William A Palm 
Sara Maloney Porter 
Carol and John Richards 
Joan and Reade Ryan, Jr. 
Hector B. Schonberger 
Pippa Scott 
Lloyd Spinar 
Kerstin and Thomas Stempel 
lnyong Um 
Andrew J. Valdivia 
R.T. Vogels 
Wendy and Geoffrey Waring 
Catherine and Lawrence White 
Dianne and Sherman Wmtrob 
Stephanie Joan Wright 
Hanan Yaqub 
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LOS ANGELES 
MASTER CHORALE ASSOCIATION 

BOARD OF DIRECI'ORS 
1993-1994 

EXECUTIVE COMMITI'EE 
Marshall A. Rutter, CiuJi:nnan of/he Board!Chair, Program Committee/ 

Chair, Nominating Committee 
Clifford A. Miller, Chairman of the Board, FJmeritus 
Edward J. McAniff, Presiden/A:Jhief E:tecutive Ojficf!f 
Mark Foster, Wee Presiden/A:Jhair; Development Committee 
Elizabeth Levitt Hirsch, Vu:e Presiden/A:Jhair; Benefit Committee 
Everett F. Meiners, Wee Presideni/Secretaryllegal Jjffairs 
William M. Ruddy, Wee Presideni/Freasurf!f!Chair; Finance Committee 
Donald J. No res, Historian 
Mrs. Larry B. Thrall, Chair; Long-Range Planning Committee 

DIRECTORS 
Susan McLane Bernfeld 
Theodore E. Calleton 
George W. Fenimore 
Stephen F. Harbison 
Mrs. Peter W. Kuyper 
Albert McNeil 
Robert W. Miller 
M. Helen Pashgian 
Hugo Riffel, M.D. 
Susan Erburu Reardon 
Mrs. Charles I. Schneider 
Mrs. David N. Schultz 
Mrs. Thomas Techentin 

HONORARY DffiECTORS 
Mrs. Geraldine Smith Healy 
Mrs. Bob Hope 
Charles Luckman 
Mrs. Frank Roger Seaver 
Mrs. Meredith Willson 

EX-OFFICIO MEMBERS 
Paul Salamunovich, Music Director 
Maurice Staples, General Manager 
Mrs. Hugh Grinstead, Presiden~ Mastf!f Chorale Associates 
Victoria Van Trees Griffin/Jennifer Schultz, CIXJhairs, Junior Society 
Natalie Beck/Burman Timberlake, Singers' Representatives 

ARTISI'IC gJ'AFF 

Paul Salamunovich, Music Director 
Robert Hunter, Accompanist 
Dale R. Jergenson, Director qf1buring Outreach 

ADMINISTRATION 
Maurice Staples, General Manager 
Rae Macdonald, Production Ma.nagf!f 
Mark Praigg, Assistant to the General Managf!f 
James J. Johnson, Marketing Associate 
Susan Stamberger, Development Director 
Jo LaBrecque, Public Relations 
George Sebastian, Marketing C011SUI.tanl 

The Los Angeles Master Chorale is a member of Chorus America, American 
Arts Alliance Downtown Arts Partnership, American Council for the Arts, 
Association ~f California Symphony Orchestras, California Confederation 
of the Arts. 

The Box Office is staffed by members of !.A T.S.E. Loca1857, Treasurers and 
Ticket Sellers. 

Dear Friends of the Master Chorale, 

The Master Chorale Associates are embarking on an exciting new project 
for which we would like to solicit your assistance. We have begun work on 
an ambitious cookbook project and we welcome your participation by 
sharing with us your best recipes. 

We are especially interested in recipes that demonstrate the attributes 
and attitudes of California, partly because we hope to sell our book 
nationwide. We would like to include recipes from our wonderful audi­
ences as well as some from past and present members or the arts and 
entertainment industry. We would like to reflect the many exciting ethnic 
cuisines that our state embraces and would especially like recipes that 
are good for entertaining. Because so many of us associate food and music 
with holidays, we will devote a special section to holiday recipes. 

Please use the format and guidelines below to submit one or more of 
your favorite recipes or use any 4 x 6 card. Please include your full name 
and telephone number so that we can keep in touch. This will be fun! 

Bonnie Grinstead, President 
ws Angeles Master Chorale Associates 

Please complete and mail to: 
ws Angeles Master Chorale Associates Cookbook 
r/o Cathie Staton, Editor 
2806 Faber Street 
Redondo Beach, CA 90278 

Please print or type. Please list all ingredients first. Please underline 
cooking times and temperatures. Please do NOT use metric measures. 

Recipe Title: Serves: __ _ 
Ingredients: _ _ _ ____ _ _ _ ____ _ _ 

Submitted by: - - ---- --- ----- - ­

Address: - - -------- - --- ---­

Telephone Number: ( ) - - --- --------

LOS ANGELES MASl'ER CHORALE ASSOCIATES 
1993194 Board Members 

Bonnie Grinstead, President 
Beverly Thrall, Ann Louise Adamson, First Wee Presidrm~ 

Barbara Schneider, Meredith Salamunovich, Second Wee Presiden~ 
Dona Schultz, Jennifer Schultz, Third Wee Presidentsllfospil,ality 

Phyllis Rothrock, Fourth Wee President1Educatifma1 Outreach 
John P. Reagan, Ji'ifth Vu:e Presidenf/l'icket Saks 

Gloria Moore, Sally Gallagher Treasurrrrs 
Anne Eastwood, Rl!cordiTI{f Secretary 

Irene Marquard, CorrespondiTI{f Secretary and Preview Dinner Managf!f 
Madge van Adlesberg, Anne Eastwood, HisliJrians 

Cornelia Karney, Voluntef!f CoordinaJm and Parliilrrumtarian 

Members at Large 

Carole Davis, Tania Norris, Anne Shaw Price, 
Maria Bernard Shaw, Catharine Staton 

Nancy Miller, Elda Tumacliff, South Bay Cooptf!f CIXJ!wirs, 
Dorothy Salamunovich, Advisor 

Maurice Staples, General, Managf!f, Los Angeles Master Chorale (Ex officio) 
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