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PSALMUS HUNGARICUS OP. 13 

VOICES (West Coast Premiere) 

INTERMISSION 

TE DEUM 

The audience is cordially invited to a post concert reception in the Grand Hall to meet John Currie, the Artists, and members 
of the Chorale and Sinfonia. 

Reception mineral water graciously donated by San Pellegrino. 

The Los Angeles Master Chorale Association sponsors the Los Angeles Master Chorale and Sinfonia. It does this through the generosity of its volunteer Board 
of Directors and all those who contribute to The Music Center Unified Fund of the Music Center of Los Angeles County. The Los Angeles Master Chorale 
Associates, a volunteer organization, provides substantial support to the Master Chorale's activities. These concerts are made possible, in part, through the 
sponsorship of the Los Angeles County Board of Supervisors and the Los Angeles County Music and Performing Arts Commission, and through grants from 
the Cultural Affairs Department of the City of Los Angeles, the California Arts Council, and the National Endowment for the Arts. 

Latecomers will not be seated until the first convenient pause in the performance. I Invited guests are welcome backstage after the performance; use per
formers' entrances: Grand Ave. side of Plaza for Pavilion, corner of Temple & Grand for Ahmanson, and rear of theatre for Forum. I Use of tape recorders 
and/or cameras prohibited in auditorium. I Your use of a ticket constitutes acknowledgement of willingness to appear in photographs taken in public areas 
of The Music Center and releases The Music Center Operating Co., its lessees and all others from liability resulting from use of such photographs. I Programs 
and artists subject to change. I Patrons cannot be paged during a performance. Individuals expecting emergency calls must leave their seat numbers with 
the House Manager. 

PERFORMING ARTS P-13 



IPS .ANGELES MASTER CHORALE--------------, 

CONDUCTOR'S Nai'ES by JOHN CURRIE 

The Hebrew Psalms are great poetry, 
powerfully influencing countless genera
tions since their composition by King 
David and others. But their diction is not 
genteel and their subject matter is not 
limited to the pastoral and the pic
turesque. Blood, treachery, terror, hatred, 
politics, and the poet's struggle with a 
jealous god are their stuff. Thus the Hun
garian, Kodcily, a devotee of early twenti
eth-century nationalism, made passionate 
vent in the violent text of Psalm 55 in 
Michael Veg's poetic version. The occa
sion was a celebration, on November 19th, 

Zoltim Kodaly 

1923, of the City of Budapest's 50th 
birthday. (See the accompanying histori
cal notes.) 

But Kodaly did not celebrate. Instead, 
he poured out a wonderfully crafted song 
of lament and anger. David is oppressed 
with sorrow and terror and cries to his 
god for the destruction of his enemies. 
The work's contemporary relevance, and 
the turbulent history of Hungary are 
burned into the score. More than this, 
Kodcily created a masterpiece which 
inunediately surpassed its local significance 
and became a standard twentieth-century 
choral and orchestral masterpiece. For me, 
it stands with Walton's Belshazzar's Feast 
(again, an old Hebrew shout) as a great 
choral and orchestral poem. 
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Kodcily frames the poet's cry with a 
unison, folk-like chant which is the main 
theme and recurrent refrain of the work. 
"Sad was King David, sore and afflicted 
... " The heldentenor (such a voice is 
necessary) takes up the poem in the 
character of David, calling on his god to 
lift him from his depression and destroy 
his enemies. At one climactic point Kod
aly leaves the solo voice unaccompanied 
for the shattering words "Keseru halal" 
(Bitter death to them!) 

Chorally and orchestrally the work has 
rich and romantic textures, and the 
poem's violent outbursts are expressed in 
tempi that never sit still. The work is 
strongly structured, but defies formal 
categorisation. Words like "rhapsody" and 
"tone-poem" come to mind. 

Thwards the end, an uneasy resolution 
is reached in a beautiful orchestral passage 
(strings, solo clarinet and violin) followed 
by a strong choral declaration of faith in 
the one god and the pious hope that he 
will support the righteous. 

Bruckner's large-scale romantic sym
phonies are supplemented and crowned 
by his settings of the Mass, the 150th 
Psalm, and, above all, his acclaimed '113 
Deum. Set for large orchestra, chorus and 
four soloists (with the tenor dominating), 
the '113 Deum quotes from his Seventh 
Symphony. This theme, heard just before 
the final double fugue ("In te ... non 
confundar") was associated in Bruckner's 
mind with news of the death of his hero, 
Wagner. Bruckner also intended to quote 
the opening of the '113 Deum in the Ninth 
Symphony he never finished. 

Those who have come to love this com
poser's music as well as those who are 
new to his style should note that this is 
vintage Bruckner. The "barbaric" pound
ing ostinato figures (the very opening of 
the work), the melting, reflective choral 
phrases at the ends of paragraphs, and the 
climactic unaccompanied choral declama
tions are all Brucknerian finger-prints. 

The opening dramatises the old plain
chant '113 Deum theme, introducing the 
"angelic" phrases of the soloists, then 
returning to the massive and majestic 
from "Sanctus" onwards. The music melts 
for "Virginis uterum" (the Virgin's womb) 
and "mortis aculeo" ( death's needle) 
before the first section's grand ending. 

The second movement is a brief tenor 
solo with choral and orchestral comments. 
The tenor prays while the chorus speaks 

of redemption. "Aeterna fac," the third 
movement returns to typical pounding 
rhythms. 

"Salvum fac populum" starts in peni
tence, but breaks back to a triumphant 
C-major at "Per singulos," before a peace
ful, wonderfully flexible choral ending 
" . .. speravimus in te" ( .. . we hope 
in Thee). 

The fifth, and final movement is 
ushered in by the solo vocal quartet. The 
chorus majestically confirms their "non 
confundar" (the Seventh Symphony 
theme) and takes up these words in a 
double fugue ending in a final C-major 
blaze of glory. 

Later in life, as the century was closing, 
Bruckner said: "When God calls me to 
himself one day, and asks what I have 
done with the talent He gave me, I will 
show Him the score of my '113 Deum and 
he will surely judge me mercifully." 

A Nai'E ON VOICES (West Coast Premiere) 

VOICES is the last of four works written 
by Stephen Paulus for the Minnesota 
Orchestra across the span of the four 
seasons he served as composer in resi
dence, and was commissioned jointly by 
the Minnesota Orchestra and COMISS (the 
Congress on Ministry in Specialized Set
tings). Completed in 1988, the work is 
inscribed "Th Jim Anderson" who spear
headed the idea of the commission, and 
who died suddenly before its completion 
and premiere. 

The search for a text culminated in the 
works of the German poet Rainer Maria 
Rilke (1875-1926), especially Die Stimmen. 
There Paulus found the voices of need as 
well as a dimension of the mysterious. "! 
have always liked Rilke's poetry," says 
Paulus - "his language, his vision, and 
the way his verses portray vivid charac
ters, just as in opera. His portrait of a 
drunkard is pathetic, but powerful." In 
1988, translator Albert Flemming wrote 
to Paulus: "Of all the poems I chose to 
translate, none speaks so directly for the 
needs of the disadvantaged, for the needy, 
for the street people, for the suicidal: for 
'the drunkard,' read 'the drug addict;' for 
'the leper,' read 'the AIDS victim' ... It 
is as if Rilke had written them (in 1906) 
prophetically foreseeing the human dis
asters of the twentieth century's ending. 
And his message embraces all mankind." 

OPENING, spurred by the choral procla-
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mation of a forceful E-major chord over 
a powerful pedal point in C in the orches
tral bass, establishes the premise: "The 
rich do well to keep silent ... " Male 
voices continue with intensity over a dis
turbing figuration, "But those in need 
must reveal themselves." With the 
reminder that we try to pass by the needy, 
the orchestra delivers a signature theme, 
and angry motive, almost like a slap to 
shake us into awareness. Sounds of the 
mob pervade the end of the movement, 
whereupon the individual voices of the 
suffering come into focus: the beggar, the 
drunkard, and the suicide, their stories 
following each other without a break. The 
mood changes with The Song Of The 
Idiot, like a demented scherzo, sparingly 
orchestrated, while The Song Of The 
Leper emphasises the blare of brass and 
rasp of unpitched percussion. 

A significant pause clears the raging 
sounds and cleanses the emotional palette. 
Forming the second part of the work, 
based on selected Rilke poems, the_ con
cluding three movements gradually 
introduce hopefulness. The solo mezzo 
voice of "I am, 0 Anxious One" signals 
the turning point, reflecting tenderly at 
first, but gradually surging with emotional 
strength, for the idea behind this music 
is that feeling is the essence of 
humankind. Initiated by the bright beam 
of female voices As once the winged 
energy of delight gives substance to the 
idea. The words "For the god wants to 
know himself in you" are emphasized by 
unison voices released in a massive cluster 
chord, motto crescendo. 

Beginning in mysterious tones, the con
cluding movement, from which the entire 
work takes its title, contains shades of 
darkness of the first six settings. But it 
sweeps to a radiant conclusion, engaging 
the entire orchestra with the voices in its 
spirit of celebration. 

(The above notes are edited from an 
article in Showcase November 1988, 
supplied by the composer.) 

HISTORICAL NarES BY 
Richard H. Trame, S.J., Ph .D. 

After the signing of the Treaty of Trianon 
at the close of World War I, Hungary as 
one of the defeated Central Powers, 
emerged an impoverished nation, a frag
ment of the former Austro-Hungarian Dual 
monarchy, with a population reduced 
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from twenty to seven million . Forbidden 
to acknowledge the claims of the Habs
burg Emperor Charles, the nation became 
a semi-dictatorship until 1944 under the 
Regency of Admiral Horthy. Like contem
porary Germany, Hungary faced serious 
economic and social problems resulting 
from its depreciated currency. By 1923 the 
nation had reached the nadir of its 
fortunes. 

The celebration in 1923 of the fiftieth 
anniversary of the union of the twin cities 
of the Danube, Buda and Pesth offered 
that great trio of Hungarian composers, 
Dohnanyi, Bartok, and Kodaiy an oppor
tunity to display to the world Hungary's 
then vibrant musical life. Each composer 
was asked to contribute a work to the 
event. Dohnanyi produced an overture 
based on the National Anthem and a 
choral Credo; Bartok a Dance suite, and 
Zoltan Kodcily a masterpiece of 20th Cen
tury choral literature, the Psalmus Hun
garic:us, Psalm 55 . 

Casting about in his memory for a suit
able text, he recalled a poet of his youth, 
the 16th Century Michael Veg who came 
from Kodcily's own birth-place Kecshemet. 
Veg, living during the Thrkish occupation 
of Hungary, was one of a group of native 
poets who professed their patriotism and 
Christianity in powerful and moving verse 
redolent of the Old Testament prophets. 
Kodaly's study of the Psalm text as inter
polated and expanded by Veg's poetry 
furnished him with that intense religious 
feeling in which he could universalize the 
tragic elements of Hungary's history. 

After the first performance on November 
19, 1923, conducted by Dohnanyi, the 
critics were unanimous in their praise of 
the Psalmus. One wrote that Kodaly 
"rises to those pure and refined heights 
of music which are only to be assessed 
by the standards of a master like Bach." 
They further described the Psalmus as "a 
work of fascinating depths of emotion, 
written by a soaring imagination that 
leaves one both awed and spell-bound." 
Another critic declared that "it is per
haps, the most accomplished masterpiece 
ever to have been achieved by a Hungar
ian composer." 

A. V. Thth in his lengthy preface to the 
published score writes: "Kodcily's musical 
setting exhausts both the national and 
subjective elements of the poem and molds 
them into one perfect and homogeneous 
unit of great visionary beauty, and of 

tremendous lyric and dramatic strength." 
Anton Bruckner presents to his beholders 

a seemingly contradictory and puzzling 
personality. This simple, unassuming, pro
foundly religious man of peasant origins, 
retiring and deeply wounded by his 
vociferously strident contemporary critics 
has emerged as one of music's most glow
ing and expansive Romantics. His huge 
works are characterized by depth of emo
tion and superb orchestral and choral color. 

He commenced his setting of the great 
thanksgiving hymn Th Deum in 1881 after 
completing the F Minor Mass and while 
working on the poignant Sixth Sym
phony. Upon its completion he dedicated 

Anton Bruckner 

it with a somewhat whimsical sense of 
triumph "to the dear Lord, because my 
persecutors have not yet finished me off." 

Gustav Mahler crossed off his copy of 
Bruckner's Th Deum the listed technical 
components and forces of the score and 
wrote, "scored, rather for the tongues of 
angels, God-seekers, tormented hearts, 
and souls purified in the fire." 

Max Auer, Bruckner's biographer, 
summed up the composer's religious spirit 
in the Th Deum. Bruckner "took literally 
the words of the Psalmist 'Praise him with 
drums and cymbals.' He displays a splen
dor and brilliance in his orchestral and 
choral compositions which are compara
ble to the glow of the glorious colors of 
a Rubens' painting." 
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------- About the Artists -------

JOHN CURRIE, conductor, was born in 
Scotland and first studied conducting at 
the Royal Academy of Music where he 
gained many awards. Since then his work 
with choruses and orchestras has become 
internationally recognized. 

He has appeared as guest conductor 
with the Saint Paul Chamber Orchestra, 
the Scarlatti Orchestra of Naples, the 
Jerusalem Symphony, the Israel Sinfonietta, 
the National Orchestra of Belgium, and 
the Scottish National Orchestra. Very 
recent foreign appearances have included 
a public concert and broadcast as guest 
conductor of the B.B.C. Scottish Sym
phony Orchestra. 

Previously he had won a high reputa
tion as a chorusmaster, working with Giu
lini, Mehta, Abbado, Muti, Barenboim, 
and Solti, with orchestras ranging from 
the Israel Philharmonic to the Chicago 
Symphony. He has been Chorusmaster of 
the Edinburgh Festival Chorus and the 
Scottish National Orchestra Chorus, as 
well as Chorus Director and Musical 
Associate at Scottish Opera. In 1968 he 
founded the John Currie Singers and 
Orchestra, with whom he conducted 
many world premieres. Then, in 1981 he 
founded the Scottish Chorus which 
appeared in Belgium, Israel, and Italy, 
including La Scala. 

In opera he has conducted Dido And 
Aeneas, Savitri, Orjeo (all with Dame 
Janet Baker in the title roles) and many 
Mozart operas, including Jdorneneo. 
Recently, in the unique early theatre in 
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Perth, Scotland, Mr. Currie completed the 
cycle of the three Mozart 'Da Ponte' 
operas. These new productions, staged 
and conducted by Mr. Currie, have 
received critical acclaim, and Mr. Currie 
has been invited to continue them annu
ally, commencing with The Magic Flute 
in 1991. 

STUART CANIN, concertmaster, was con
certmaster of the San Francisco Sym
phony from 1970 to 1980. He was born 
in New York City where he studied the 
violin with fumed pedagogue Ivan Galarnian. 

In 1959 he was the winner of the highly 
coveted First Prize of the Paganini Inter
national Violin Competition in Genoa, 
Italy. He has been honored by his native 
city, New York, with its highest cultural 
award, the Handel Medal, in recognition 
of his musical achievements. 

As concert master of the San Francisco 
Symphony under Seiji Ozawa, Canin was 
featured as soloist with the orchestra on 
numerous occasions, including concerts in 
Moscow, Leningrad, Berlin, and Thkyo. As 
a recitalist and as soloist with other major 
European and American orchestras, Canin 
has concertized extensively throughout 
the two continents. 

Before joining the San Francisco Sym
phony, Canin was concertmaster and vio
lin soloist of the Chamber Symphony of 
Philadelphia. 

For many years, Canin was a chamber 
music artist with the Aspen Music Fes-

tival in Colorado. In addition, he has par
ticipated in the Spoleto Festivals in 
Spoleto, Italy, and Charleston, S.C., and 
the Santa Fe Chamber Music Festival. 

He has served as professor of violin at 
prestigious conservatories in this country 
and abroad, among them the Berlin Con
servatory and the Musikhochschule in 
Freiberg, Germany. 

At present he pursues an active concert 
career as well as being on the faculty of 
the University of California at Santa Bar
bara. He is also a member of the Artist 
Faculty of the Summer Music Festival of 
the Music Academy of the West in Santa 
Barbara, California. 

Mr. Canin recently returned from the 
People's Republic of China where, as a 
guest of the Chinese government, he gave 
Master Classes to young Chinese violin 
students at the Shanghai Conservatory of 
Music. While in Shanghai, Mr. Canin per
formed as soloist wi th the Shanghai Sym
phony Orchestra. 

STEPHEN PAULUS has been Composer
in-Residence with the Atlanta Symphony 
Orchestra since September of 1988. In this 
capacity, he has worked with both Music 
Director, Yael Levi and Conductor Laure
ate, Robert Shaw. In addition to his six
teen works for orchestra, he has also 
written extensively for chamber ensemble, 
solo voice and has four operas to his credit. 
His second opera, The Postman Always 
Rings Twice, was the first American opera 
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production to be presented at the Edin
burgh Festival in 1983. This season his 
works will receive performances through
out the United States and abroad. 

Mr. Paulus has been a resident composer 
at the Thnglewood Festival, the Santa Fe 
Chamber Music Festival, and the Oregon 
Bach Festival. He is a recipient of both 
National Endowment for the Arts and 
Guggenheim Fellowships. His Violin Con
certo, written for the former Altanta Sym
phony Orchestra concert master, William 
Preucil won Third Prize in the Kennedy 
Center Friedheim Awards in 1988. In 
addition to co-founding the Minnesota 
Composers Forum in 1973, he also served 
four years as Composer-in Residence with 
the Minnesota Orchestra working with Sir 
Neville Marriner. Mr. Paulus is also on the 
Board of Directors of ASCAP. 

Mr. Paulus's current commissions 
include a Trumpet Concerto for Doc 
Severinsen and the Phoenix Symphony, 
a Double Concerto for violin, cello and 
orchestra for the 150th Anniversary of the 
New York Philharmonic, a Violin Concerto 
for Robert McDuffie and the Aspen Fes
tival Orchestra and a new work for the 
Atlanta Symphony. He is also commis
sioned to write a work for the Saturday 
Brass Quintet - winners of the 1990 
Naumburg Chamber Award and a work for 
narrator and chamber orchestra with 
Janet Bookspan as narrator with the 
Atlantic Sinfonietta. 

Mr. Paulus has recorded many of his 
compositions including: Violin Concerto, 
Concertante, The Symphony Fbr Strings, 
with conductors Yael Levi and Robert 
Shaw and the Atlanta Symphony, Sym
phony For Strings with Sir Neville Mar
riner and the Minnesota Orchestra. His 
most recent release is a recording of Songs 
- three song cycles written for Soprano, 
Tenor and Baritone.! 

SUSAN MONTGOMERY, soprano, has 
performed as soloist with the Master 
Chorale in their annual Messiah Sing
Along concerts, Mozart Requiem and in 
February was heard in an outstanding 
performance of Haydn's Nelson Mass. She 
has been an active member of the Chorale 
for four years. Ms. Montgomery received 
her Master of Music degree last year from 
California State University, Fullerton, 
where she enrolled after winning a 
scholarship from the Metropolitan Opera 
Association. In addition to leading roles 
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in University productions, she has per
formed with the Los Angeles Music Center 
Opera and Opera Pacific in productions of 
Otello, 1bsca, le Nozze Di Pigaro, La Boh
eme, and The 'fl:Jlephone. As a concert 
artist, Ms. Montgomery has performed 
with the William Hall Chorale, the Los 
Angeles Bach Festival and the Corona Del 
Mar Baroque Festival. She just completed 
her fifth season with the Carmel Bach 
Festival where she sang the role of 
Euridice in Monteverdi's Orjeo. Ms. Mont
gomery recently premiered the role of 
Lavinia in the showcase presentation of 
a new musical entitled About The House 
with A.C.T. in San Francisco. 

PAULA RASMUSSEN, mezzo-soprano, 
appeared in the 1990 Messiah Sing-Alongs 
under the baton of Maestro John Currie. 
In January 1990 she was a guest soloist 
with the Master Chorale in a concert of 
Haydn Paukemnesse, and Pergolesi's Mag
nificat. Ms. Rasmussen has also performed 
with the Los Angeles Music Center Opera, 
Euterpe Opera, USC Opera, and the 
Pasadena Pro Musica. Last summer she 

portrayed Nancy Thng in Nixon in China 
directed by Peter Sellars for the Los 
Angeles Music Center Opera, and Lola in 
Cavalleria Rusticana at Long Beach 
Opera. She recently attended the Merola 
Opera Program in San Francisco where 
she worked with such artists as Regine 
Crespin and Antonio 'Ibnini. In San Fran
cisco she performed in Lucia di Lammer
moor as well as the Grand Finals concert 
conducted by Patrick Summers with the 
San Francisco Opera Orchestra. Ms. Ras
mussen was recently presented in a ben
efit concert for the Opera Buff's 
Association where she was introduced as 
one of the promising young artists of the 
year. Her many awards include first place 
in the Etude Scholarship Competition and 
grand prize in the Pasadena Opera Guild. 
In November, she was a prize winner in 
the Metropolitan Opera Regional Finals. 

JOHN MITCHINSON, tenor, studied sing
ing at the Royal Manchester College of 
Music in England under Frederic Cox and 
Heddle Nash. After completing his formal 
training, he launched his career as a 
concert artist, performing with all the 
major orchestras and choral societies in 
Great Britain, appearing frequently on 
radio and television, and touring abroad. 
Mr. Mitchinson has performed under the 
batons of Sir Adrian Boult, Pablo Casals, 
Antal Dorati, Carlo Maria Giulini and 
Simon Rattle. He has recorded extensively 
with Ernst Ansermet, Leonard Bernstein, 
Pierre Boulez, Sir Colin Davis and Sir 
Charles Mackerras, performing the Mahler 
8th Symphony, Das Lied von der FJrde, 
Beatrice et Benedict, Glagolitic Mass, 
Dream of Gerontius, Renard, lelia, and 
Messe per quattri Voci. On the operatic 
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stage he has been heard in the roles of 
Dalibor, Peter Grimes, Idomeneo, Mano
lios in Greek Passion, Luca in House of 
the Dead, and Tristan in Tristan und 
Isolde, which he recorded with Sir Charles 
Mackerras. In November 1987, Mr. lvlitch
inson won critical acclaim for his perfor
mance of Gerontius in the Los Angeles 
Master Chorale's West Coast premiere per
formance of Elgar's The Dream of Geron
tius under the baton of Maestro John 
Currie. He made his Los Angeles Philhar
monic debut in November 1988 in Janacek's 
Glagolitic Mass with the Los Angeles 
Master Chorale under Simon Rattle. Last 
year Mr. lvlitchinson appeared as soloist 
in 'Ibronto, Sweden, Dublin/ Cork, the 
Berlin Festival, Royal Albert Hall, and Fes
tival Hall in London. He is a member of 
the staff at the School of Vocal Studies 
at the Royal Northern College of Music. 

KEVIN BELL, bass, made his debut with 
Maestro John Currie in the 1990 Messiah 
Sing-alongs at the Dorothy Chandler 
Pavilion. Last year he was one of the 
Metropolitan Opera Association's National 
Finalists. He was also the 1990 Second 
Place Winner of the Liederkranz Opera 
Competition in New York, and is a 1991 
Winner of the Sullivan Musical Founda
tion award. In December he made his. 
debut at the Kennedy Center with 
Washington Opera in Mozart's Magic Flute 
and will return next Fall as the Friar in 
Don Carlo. Next year he will make his 

P-18 

first appearance with the San Diego Opera 
as the Police Commissioner in Der Rosen
kavalier. He will appear with the Marin 
Opera in Gershwin's Porgy and Bess and 
later in the year appear as Colline in La 
Boheme. Mr. Bell resides in Moreno Valley, 
CA, with his wife and three children . 

The LOS ANGELES MASTER CHORALE 
AND SINFONIA has played a unique role 
in the cultural life of Los Angeles for a 
quarter of a century. A resident company 
of the Music Center, it is the only profes
sional chorus in the United States which 
has both its own series and serves as the 
resident chorus for other performing arts 
organizations, including the Los Angeles 
Philharmonic Orchestra and the Los Angeles 
Music Center Opera. 

At the close of the Chorale's 1988-89 

I.JJs Angeles Master Chorale and Sirifonia 

season, it gave its 500th performance with 
the Los Angeles Philharmonic and over 
200 in its own series. During the past two 
seasons with the Music Center Opera 
Company, the ensemble has performed in 
1bsca, The Marriage of Figaro, Falstaff, 
Don Carlo, Fidelia, and Idomeneo. 

Conductor Roger Wagner founded the 
Master Chorale in 1964 with the support 
of the Los Angeles Junior Chamber of 
Commerce and local businessmen Z. 
Wayne Griffin and Louis Dee Statham. In 
January, 1965, the Master Chorale sing
ing Bach's B Minor Mass, first filled the 
Dorothy Chandler Pavilion. Since then the 
135-member ensemble has performed 
throughout the United States, in Europe 
and in the Soviet Union. 

In 1986, John Currie of Edinburgh, 
Scotland became the Chorale's second 
Music Director. Mr. Currie is currently in 
his fifth season with the Chorale, and 
since his arrival in 1986, has conducted 
the Chorale and Sinfonia in acclaimed per
formances of many major works, and has 
collaborated with distinguished conduc
tors for the Chorale's appearances with the 
Los Angeles Philharmonic Orchestra at the 
Dorothy Chandler Pavilion and at the 
Hollywood Bowl. 

Mr. Currie completes his five-year 
tenure as Music Director at the end of this 
season. Paul Salamunovich of Los Angeles, 
Music Director Designate, will become the 
Master Chorale's third director in the 
1991-1992 season. 
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LOS ANGELES MASTER CHORALE PERSONNEL 

SOPRANOS Sarah Bloxham Earl Mounger 
Sarnela Aird Beasorn Leanna Brand Bill Nazarro 
Vicky Y. Brown Aleta Braxton Marvin Neumann 
Nicol Brunei Asha Cheriyan Keith Paulson 
Kelly Calhoun Sue Christman Jay Pearce 
Pamela Chapin Kathleen Corcoran Kirk Prather 
Marilyn Colyar Cheryll Desberg Marshall Ramirez 
Martha Cowan Marilyn Eginton Patrick Ridolfi 
Mary Daval Sally Etcheto Thomas Shelton 
Mary Dunn Michelle Fournier George Sterne 
Pamela Erven Amy Fogerson Gary Walker 
Thnya Fries Amy Plagge Hansen Jay Yepp 
Carol Gentry Venetia Hobson Benedict Yirn 
Pamela Hall Eileen Holt 
Rose Harris Kyra Humphrey BASSES 
Marie Hodgson Joan Keesey Mark Beasorn 
Cecily Jaynes Sara Minton Lenard Berglund 
Laura Anne Keverian Judy Mussay Andrew Black 
Donghee Kim Nancy OBrien Kevin Dalbey 
Suzanne La Comb Carol Reich Jeffrey Dunn 
Cathy Larsen Jody Reichel Ed Fayyad 
Janet Loos Cheryl Anne Roach Steven Fraider 
Marie Morgan Claudia Sobol Michael Freed 
Susan Montgomery Mary Stark Bruce Goldes 
Judith Olesen Mary Ella Van Voorhis John Golitzin 
Phoebe O'Brien Barbara Wilson Kevin Greenhaw 
Frances Parnpeyan Laurie Williams Stephen Grimm 
Marty Piai Diana Zaslove Paul Hinshaw 
Holly Shaw Price Jan Holmquist 
Cecilia Ramirez TENORS Jim Jenson 
Laura Ravine Chris Bowman Edward Levy 
Linda Sauer Douglas Conkin Roger Lindbeck 
Bonnie Smith Jim Ellfeldt Bob McCormac 
Christine Sorenson Donnelly Fenn Lee Oliver 
Gina Surratt Paul Gibson Jim Raycroft 
Inyong Urn Jody Golightly John Reinebach 
Duanna Verstraeten Steve Harrison Phil Saunders 
Rona Whipkey William Keller David Schnell 

John Klacka Burman Timberlake 
ALTOS Charles Lane Eli Villanueva 
Natalie Beck David Larson Richard Williams 
Helen Birch Terry Minogue 

SINFONIA OF LOS ANGELES 
Stuart Canin, Concertmaster/Personnel Manager 
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LOS ANGELES 
MASTER CHORALE ASSOCIATION 

BOARD OF DIRECTORS 
1990-91 

EXECUTIVE COMMITTEE 
Cliffonl A. Miller, Chairman of the Board 
Marshall A. Rutter, Esq., President 
Elizabeth Levitt Hirsch, Vice President/Chairman, Benefit Committee 
William A. Mann, Vice President 
Edward J. McAniff, Vice President 
Raymond Neevel, Vice President 
Everett F. Meiners, Esq., Secre/J1ry 
William M. Ruddy, 'J'reasurer 
Theodore G. Congdon, Chairman, Nominating Committee 
Mrs. Harrison A. Price, Chairman, Progmm Committee 

DIRECTORS 
Theodore E. Calleton 
J. Lyle Cunningham, Jr. 
Steven Drimmer 
George W. Fenimore 
Mark Foster 
Stephen F. Harbison, Esq. 
Mrs. Boyd Hight 
Mrs. Albin C. Koch 
Mrs. Peter W. Kuyper 
Donald J. Nares 

HONORARY DIRECTORS 
Mrs. Geraldine Smith Healy 
Charles Luckman 
Mrs. Frank Roger Seaver 
Mrs. Meredith Willson 

EX-OFFICIO MEMBERS 

Jan Posey 
John R. Queen, Jr. 
Mrs. Charles I. Schneider 
Mrs. David N. Schultz 
Mrs. David Selby 
Mrs. Larry B. Thrall 
Franz von Bradsky 
Mrs. Julian von Kalinowski 
Morton M. Winston 

John Currie, Music Director 
Maurice Staples, General Manager 
Erik Laykin/Baret Soisson , Co-Chainrwn, Junior Committee 

ADMINISTRATION 
Maurice Staples, Geneml Manager 
Rae Macdonald, Production Manager 
Marci Baun, Administmtive Assistant 
Michele Garza, Development Director 
Phyllis Reed, Sales Represenlative 
Elizabeth Huebner, Public Relations 
Maryanne Ivanoff, Rehearsal Pianist 
Dale R. Jergenson, Director of 1buring Outreach 

The Los Angeles Master Chorale is a member of Chorus America. 
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Dear Master Chorale Supporters 

On behalf of the Los Angeles Master Chorale Associates, I want to extend 
a sincere welcome to you and hope that you enjoy the concert as much 
as we enjoy helping bring it to you. 

The Associates is an organization dedicated to furthering the enjoy
ment of hearing great choral music. We feel that the more a person knows 
about the Chorale, the music, the singers, the orchestra and the conduc
tor, the more one will enjoy the concerts. 1b this end, the Associates 
sponsors, for its members, pre-concert dinners and special parties where 
the Associates' members and the performers can gather in a social setting. 

In addition to the social aspects, the Associates offer support to the 
Chorale by helping in the office, at concerts and rehearsals, and with 
various special projects. One very special project that we are exception
ally proud of is the LAMC High School Choir Festival where young singers 
get the opportunity to sing under the direction of Maestro John Currie. 

Please join us at the post-concert reception and look for our table in 
the Grand Hall on the second floor. If you miss us there, give us a call 
at (213) 972-7282. We would love to have you join our group. Enjoy the 
concert and thank you for attending. 

Sincerely yours, 

William A. Mann , President 
Los Angeles Master Chorale Associates 

Membership Form 
(Please print) 

NAME:-------------- (Dr., Mr., Ms., Miss) 

ADDRE~:--------------------------------
CITY: 

STATE: ZIP:------------------

TELEPHONE: (Day) ( 

(Evening) ( 

Dues are $35.00 per year. Please make your check payable to: 
Los Angeles Master Chorale Associates. 

Please return this completed membership form with your check to: 
Los Angeles Master Chorale Associates 
135 North Grand Avenue 
Los Angeles, CA 90012 

Thank you! We are delighted you are joining us. 

LOS ANGELES MASTER CHORALE ASSOCIATES 
1990/91 Board Members 
William A. Mann, President 

Glen G. Young, fi'i.rst Vice President/Membership/Ways & Means 
Elizabeth Kalifon, Second Vice Presideni/Unifwd Ji'und 

Bonnie Grinstead, Third Vice President/Hospitality 
Mark Masters, Fburth Vice President/Ticket Sales 

Gloria Moore, Treasurer 
Phyllis Rothrock, Recording Secretary!Educationl Outreach 

Cynthia Merritt, Corresponding Secretary 
William A. Basurto, Jr., Volunteer Coordinator 

Bernie Wilson, Historian 
Jan Powers, Parliamentarian 

Members at Large 
Anna Currie, Carole Davis, Anne Eastwood, Anita Gittleson, 

Thnia McKnight, Nancy Marcus, Anne Price, Barbara Schneider, 
Beverly Thrall, Elda Turnacliff 

Maurice Staples, Geneml Manager, Los Angeles Master Chorale (Ex officio) 
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