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CONDUC1DR'S NarES BY JOHN CURRIE 

To give a grand survey of American music 
in all its aspects - native, imported com

mercial, non-commercial, early and contem
porary - would take a life-time of concerts. 
Hence the lighter title of this concert: AMERI
CANA. In it we hope to visit a number of 
pleasant musical areas which have become 
beloved and are typically American in history, 
style, and flavor. All national flavors are defined 
as much by foreigners as by the nationals them
selves. What is typically German, English, Nor
wegian or whatever, is crystallised (and , alas, 
often caricaturised) by outsiders. I would like 
to think , then, that our program tonight would 
be recognised by members of any nation as a 
broad selection of typically American music. 
I also hope that the selection is broad enough 
not only to please by its variety, charm, and 
familiarity, but also to give some inkling of 
those indefinable things, national spirit and 
character. 

From senior living composers who ha\'e 
entered the Americana hall of fame, I could 
not but choose, in one of his dimensions, 
Copland. In his long life, he has come to typify 
much that is essentially American in music. 
Here is the European tradition invested with 
the wide open spaces of a new land with its 
own folk-music and its own distinctive view 
of man's nobility. The Ttmder Land may not 
have made its way internationally as a whole 
work , but those "Americana" sections which 
we sing and play tonight are known and loved 
everywhere, as is the strong heroic Fhnjare 
Fbr The Common Man. (Copland , however, 
is a large and complex artist, and music in one 
of his other dimensions, cerebral and less 
extrovert , would not be recognised as belong
ing in a program of this titl e. ) 

Different, although of the same generation , 
is the music of Barber, whose late-Romantic 
glow has an unmistakably American color. I 
felt it would be right to choose slow music to 
represent him here. His setting of Hopkins ' 
Heaven-Haoen is typical both of the dissonance 
and sonority of Romantic American unaccom
panied choral music. Structurally it is a per
fect miniature, the clima\ perfectly placed. For 
me, Heaven-Haven is to the symphonic music 
of Barber what a motet of Bruckner is to his 
huge symphonies. The very familiar Adagio 
Fbr Strings holds the same place in the U.S.A. 
as do Elgar's Ni111 rod rariation and Vaughan 

Continued on page lr 11 
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MUSIC OF AARON COPLAND 
Fanfare for the Common Man 

From the Tender Land 
Stomp Your Foot! 
The Promise of Living 

Program 

EARLY AMERICAN MUSIC OF THE MORAVIAN CHURCH 
Harken, Stay Close to Him 
Th s A Child Is Born 

All The World Shall Sing His Praise 

TWO WORLD PREMIERES 

(b. 1900) 

John Friedrich Peter (1746-1813) 
Johannes Herbst (1753-1812) 

( arr. Jeffrey Reynolds) 
Francis Florentine Hagen (1815-1907) 

Gordon Getty (b. 1933) 
Victorian Scenes Settings of poems by Tennyson and Housman 

All Along the Valley 
Loveliest of Trees 
With Rue My Heart Is Laden 
Along the Field As We Came By 
The Time Draws Near ... 
Blow, Bugle, Blow 

Annabel Lee Poem by Edgar Allan Poe 

AMERICAN SPIRITUALS 
Little David, Play On Your Harp 
Set Down, Servant 
Joshua Fit de Battle Ob Jericho 
Go Down , Moses 

MUSIC OF GEORGE GERSHWIN 
Promenade (Walking The Dog) 

Solo Clarinet: James Kantor 
From Porgy and Bess 

INTERMISSION 

Summertime Soloist: Rose Marie Harris, Soprano 

MUSIC OF SAMUEL BARBER 
Adagio for Strings 
Heaven-Haven 

AMERICAN FOLK-SONGS 
Ching-A-Ring Chaw 
Simple Gifts 
The Boatmen's Dance 

SONGS OF STEPHEN FOSTER 
Jeanie with the Light Brown Hair 
The Glendy Burk 

THE AMERICAN BROADWAY TRADITION 
From My Fair Lady 

Overture 
Embassy Waltz 
The Ascot Gavotte 

Wouldn't It Be Loverly 
With A Little Bit of Luck 
Get Me to the Church on Time 

Concert Finale 
I Could Have Danced All Night 

Tennyson 
Housman 
Housman 
Housman 
Tennyson 
Tennyson 

Gordon Getty 

arr. Currie 
arr. Shaw 
arr. Currie 
arr. Currie 

(1898-1937) 

(1910-1981) 

Poem by Gerard Manley Hopkins 

arr. Copland 
arr. Copland 
arr. Copland 

(1826-1864) 
arr. Currie 
arr. Currie 

Lerner and Loewe 

John Currie wishes to acknowledge Mr. Jeffrey Reynolds for his research and assistance with the Moravian music 
being performed this evening. 
The audience is cordially invited to a post reception in the Grand Hall to meet John Currie, the Artists, and mem
bers of the Chorale and Sinfonia. 
The Los Angeles Master Chorale is a member of CHORUS AMERICA. 
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CONDUCTOR'S N(J['ES 
continued from page L-9 
Williams' Fantasia On A Theme Of 'lb./lis in 
Britain. The string movement, like Heaven
Haven, is an amazing fusion of lyrical inten
sity and structural design. Its sanctified place 
in any gallery of Americana is, of course, now 
doubly as~ured after its highly effecti\'e use 
in the \"ietnam \\'ar film Platoon. 

The music of Gordou Getty, from the gener
ation after Copland and Barber, seemed appro
priate for inclusion under "Americana." The 
two premieres tonight are typical Getty. Direct, 
attractive, seemingly naive in musical idiom, 
they appeal by simplicity. These songs join one 
of the traditional streams of the American cho
ral and orchestral repertoire. 

In the realms of early Americana, the choice 
is wider than you may expect. Here I have not 
gone for the early military music, political 
songs, music of Spanish influence, nor for the 
early sacred music of the somewhat unskilled 
Mr. Billings. Rather, to represent all the reli 
gious musical traditions which planted them-
elves here, I have chosen the music of the 

Nloravian Church. Those of you who heard 
their trombone choir, before the concert on 
the plaza, and later as the Curtain-raiser, will 
ha\'e had a taste of their trombone tradition. 
But ll'e now include, also, t110 examples of the 
Moravian ' love of and delight in choral and 
orchestral music. I have included one II'Ork by 
an early immigrant (Peter) and one by a later 
fully assimilated composer, Hagen. After much 
suffering in early days in Europe their joyful 
tradition continues here today. 

In the area of folk-song, we have stay!:'d with 
the now standard arrangements by Copland. 
They have never been surpassed for liveliness 
and invention, without destroying the essen
tial character of the songs. Similarly, from the 
vast repertoire of black spirituals I have cho
sen four titles which are known the world over, 
two in unaccompanied arrangements (the one 
by Shaw is particularly fine) and two with 
orchestra. 

Hovering somewhere around folk, drawing
room ballad, and early music theatre, are the 
songs of Stephen Foster. Written in a time 
II' hen social attitudes were different, and 
describing a romanticised South (which he had 
scarcely visited), why have these songs sur
l'ived as II'OI'ld-famous Americana? Because, 
dammit, the man wrote good tunes. His list 
of world-ll'ide hits is lengthy: Swanee Rive1; 
Old Black Joe, Beautiful Dreamer, Camptown 
Races, and so on. Tonight we include Jeanie 
With The Light Brown Hai1; typically slow and 
sentimental, and one from his fast , perky, 
"Southern" genre, The Glendy Burk. I have 
tried to preserve the original flavor of these 
gems of Americana. Foster has suffered cruelly 
from s11·inging re-arrangement. The original 
harmony and piano accompaniment has been 
presen·ed in both songs, 11 ith the addition of 

0 C T 0 U F. H I !I S !I 

some simple orchestral backing. 
If there is any lingering doubt that Foster 

was a "commercial" composer, that can be 
swept aside in the case of Gersh11 in and com
posers of the American Musical generally. Here 
is the style which, supremely, typifies "Amer
icana" to the rest of the ll'orld. And yet Gersh
win does not quite fit. For that reason, I have 
included his less ll'ell known orchestral Prome
nade side by side with the very familiar, but 
beautiful, Summertime. from Porgy And Bess. 
Promenade is a mixture of urbanity, wit, and 
elegant orchestral restraint. And yet its roots 
are so distinctly American, with its sideways 
glance at the soft-shoe shuffle, and its gently 
jazzy clarinet solo. The selection from My Fb.ir 
Lady stands for that unique world of Ameri
can show business where theatrical and 
melodic talent combines happily with profits. 
Why My Fb.ir Lady? Why not? 

HIS'IDRICAL NarES BY 
RICHARD H. TRA:VIE, S.J. PH.D. 

I n August, 1942, Eugene Goosens, conductor 
of the Cincinnati Symphony Orchestra, 

requested Aaron Copland, as one of ten invited 
international composers, to produce a Fanfare. 
These ten Fanfares would in one way or 
another celebrate various facets of World War 
II. They would serve to introduce in partri
otic fashion each of the Orchestra's 1942-43 
concerts. Copland's Fb.rifare was premiered on 
March 12, 1943. 

Wrestling with various titles for his effort, 
some seven of them, Copland finally decided 
on Fb.rifare Fbr The Cornman Man. In 1944 
he incorporated this Fb.rifare into the third 
movement of his ... Third Symphony. 

Fanfare's success and popularity is suc
cinctly summarized by William Schumann: 
"By now it is hard to imagine anyone who has 
not been stirred by the noble sound of the Fan
fare Fbr The Common Man." 

Copland's opera The 1/:mder Land was com
missioned in 1953 by Rogers and Hammerstein 
and produced in New York in 1954. Subse
quently in 1957 Copland excerpted selections 
from the not-too-successful opera for chorus 
and orchestra. Stomp Your Fbot is a choral 
square dance with all the characteristics of a 
vigorous hoedown. The Promise Of Living is 
from the opera's thanksgiving quintet and 
glorifies neighborly love and cooperation. 

The Moravian Church, also known as the 
nited Brethren, traces its origin back to the 

15th Century Czech theologian John Hus. 
The first group of Moral'ians to come to 

America arrived in 1735 at Sm·annah, Georgia. 
In 17 40-4 I, howe\'er, they abandoned Georgia 
for Bethlehem, Pennsylvania, which then 
became their center and the fountain-head of 
numerous subsequent :\1oravian communities. 
The strong musical tradition of the Brethren 

flowed out of the Church's renewal of 1722 
which placed strong emphasis on both congre
gational and concerted music. Early Moravian 
composers were influenced by C.P.E. Bach, 
J.A.P. Schutz, Reichardt and Hiller among 
others; later ones by Haydn, Weber, and Men
delssohn. Moravian music has only recently 
begun to be known in the wider circle and 
mainstream of American sacred music. 

Dutch-born Johann Friedrich Peter, while 
studying for the Moravian ministry in Ger
many, devoted a great amount of his time 
toward mastering music. Ordained to the 
ministry in 1780, ten years after his arrival 
in North America, he appears to have given 
music precedence over his pastoral duties and 
other secular occupations. His sacred music 
output includes nearly 100 anthems and sacred 
songs, most of which have elaborate orches
tra accompaniment. "He was beyond ques
tion," asserts Karl Kroeger of the Moravian 
Music Foundation, "the most talented com
poser in America during his day." Harken, Stay 
Close 7b Him is scored for two equal voices, 
two flutes, bassoons and strings. 

Johann Herbst was 51 when he sailed with 
his wife for America in 1786, bringing with 
him a large library of choral music. His own 
compositions date from 1765 and manifest him 
to be a gifted melodist. They consist of about 
180 anthems for mixed chorus with instru
mental accompaniment. 7b Us A Child Is Born 
is scored for double four-part mixed brass. 

Of the three Moravian composers represented 
in this concert program, Francis Florentine 
Hagen is a native American. Inhibited by an 
accident in 1870 from pursuing the Mom·ian 
ministry further, he devoted the rest of his life 
to composition. His works signaled some re1•ival 
of Moravian music which had been in decline 
since the 1840's. Some dozen harmonically dar
ing anthems, a delightful overture for orches
tra, and the beloved Morning Star for 
children's voices made his name known and 
respected. All The World Shall Sing His 
Praise, in this evening's arrangement by Clar
ence Dickinson, is scored for four-part mixed 
chorus and strings. 

Musicologists disagree among themselves as 
to the origins of the Spiritual. Some see Afri
can origins in transformations effected by the 
Black slaves. Others see both the White and 
Black Spiritual transformed through religious 
meetings in the South from European sources. 

Black Spirituals fall into various categories. 
Some are slow-paced "sorrow songs" exempli
fied by Sometimes I Feel Like A Motherless 
Child, or Were You There When They Cruci
fied My Lord. 

The rhythmically vital quick-paced 
"jubilees" are often charactarized by 
caB-and-response settings 11 ith a more posi
tive, hortatory, and optimistic text. Such are 
Little Dal'id, Play On Your Harp; Set Dozl'n, 
Servant; and Joshua Pit The Battle Of Jericho. 
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The origins of one famed Spiritual offers 
insight into how some arose from the Blacks' 
historical circumstances. 

\\'hen on April 14, 1861 Fort Sumpter fell 
to Confederate forces, large numbers of slaves 
fled to the Union-held Fort Monroe, command
ing the entrance to Chesapeake Bay. General 
Butler rebuffed demands that the slaves be 
returned to their masters, stating that they 
were "contraband of \\'ar." In the Spetem her 
following, Rev. Le~ris Lockwood went to Fort 
~lonroe on behalf of the Y.M .. A. to inl'e Ligate 
the ex-slaves deplorable poverty with an eye 
to its relief. There he became the first to report 
on hearing "Contraband Singing," a name 
which came to characterize the Black's sing
ing there, especially of the great "Contraband 
Freedom Hymn" Go Down, Moses or Let My 
People Go. Numerous versions of this Spiritual 
were published beginning with the December 
14, 1861 version. The version derived from that 
publication with which we are most familiar 
today was published by the Fisk Jubilee Singers 
in their great collection of 1872 entitled Jubilee 
Songs. Indeed, the 1861 publication marked 
the first true Black Spiritual to be published 
with its music. 

Gershwin's Promenade, published only in 
1960 as a piano piece, was originally an 
instrumental interlude in the movie Shall We 
Dance. The interlude, entitled Walking The 
Dog, features Fred Astaire and Ginger Rogers 
actually doing just that to Gershwin's music. 

On February 26, 1934, George Gershwin 
wrote to the librettist and co-lyricist Du Boss 
Heyward that he had begun to compose the 
music for Act l of the American folk-opera 
Porgy and Bess. He observed that he was start
ing with the composition of that act's songs 
and spirituals. Hence, the well-beloved lullaby 
Summertime, heard shortly after the opening 
& Jasbo Brown Blues, was the first composed of 
the opera's songs. Porgy and Bess premiered at 
the Ah·in Theater, 1\ew York, October 10, 1935. 

Samuel Barber derired his ever popular Ma
gio for Stn·ngs from the second movement of 
his String Quartet composed in 1936. The same 
mol'ement Barber again transformed in 1967 
into his choral Agnus Dei Lamb of God. While 
in Italy during 1935 Barber had the opportu
nity of showing Arturo Thscanini some of his 
composition. Subsequently in 1938 Thscanini 
performed with the 1\.B.C. Symphony Orches
tra Barber's First Essay for Orchestra (1937) 
and the Adagio. He then recorded the Ada
gio, launching it as Barber's most popular and 
frequently performed composition. 

1989 marks the centenary of the death of 
Gerard ~lan!ey Hopkins, an English Jesuit, 
whose stature as one of the 19th Century's 
most significant poets constantly grows. At 
Oxford in 1864 while wrestling with his deci
sion to convert to Catholicism, Hopkins 
produced A Nun 'Ibkes The Veil, a haunting 
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evocation of the peace of cloistered life away 
from life's storms and "out of the swing of the 
sea." 

Samuel Barber in 1937 enhanced the poem's 
sentiments with his setting entitled Hem·en 
Haven. He incorporated it into Fbur Songs 
Opus 13 (1940), which were premiered by the 
Philadelphia Orchestra on April 4, 1941. 

Copland incorporated the old minstrel song 
Ching-A-Ring Chaw coming from the 1830's 
into the second set of his Old American Songs. 
Choral arrangements of it were made in vari
ous voicings by his accomplished collaborator, 
Irvine Fine. 

Boatmen's Dance incorporated into the first 
set of Old Amerimn Songs (1950), was a banjo 
melody by Dan D. Emmett, the composer of 
Di.?ie. It was first published in 1843. Included 
also in that first set was the Shaker song of 
1837, Simple Gifts or as it is also known, T'is 
The Gift 7b Be Simple. 

Stephen Foster's songs, close to 200 of them, 
comprise two general categories: songs of the 
"hearth and heart" and "Ethiopian" songs for 
minstrel shows. In the former classification Fos
ter manifested familiarity with several differ
ent European song traditions of the 19th 
Century. Jeanie With The Light Brown Hair 
falls within the Irish popular and folksong tra
dition. It is one of five songs Foster composed 
in witness to his affection for his wife, Jane 
McDowell, whom he married in 1850. Pub
lished in 1854, its sentiments express genu
ine longing for his wife, at that time separated 
from him. 

While The Glendy Burk, published in 1860, 
is in the words of one biographer "a song by 
no means equal to 0 Susanna (1848) or Dr 
Camptown Races ( 1850), it is at least a 
reminder of the youthful Foster." 

By 1860 Foster had drifted away from the 
use of Negro dialect in his songs. In The Glendy 
Burk, however, it reappears, testimony to his 
having probably visited the moored Ohio River 
steamboat once again to hear the Black deck
hands' and stevedores' jargon. 

Gabriel Pascal, the celebrated Hungarian 
movie producer, had to await the death of 
George Bernard Shaw in 1950 before he could 
even think of proceeding to produce a Musi
cal from Shaw's play Pigmalion. \\'hile Slmr 
had grudgingly granted leave for Pascal to make 
Pigmalion into a movie, he adamantly forbade 
any tampering with the play's "own 1·erbal 
music" with a l'iew to a musical setting. 

Even before Pascal could get rights from the 
Shaw estate to produce the proposed musical, 
he approached Noel Coward, Cole Porter, and 
Rodgers and Hammerstein, among others, to 
compose the work. All turned him down. He 
then approached Lerner and Loewe who agreed. 
Pascal, however, himself died before the two 
finally secured legal clearance. They then 
renewed their collaboration to create My Lady 
Liza, later to be renamed My Fair Lady. 

When they commenced work on the play's 
transformation Lerner observed, "It was a big 
surprise - we hardly had to enlarge the 
plot. We just added what Shaw had happen
ing off-stage." 

While Rex Harrison was the obvious choice 
for Henry Higgins, Eliza Doolittle's casting 
according to Shaw's injunction that she be be
tween 18 and 20 created problems. The invited 
box office bombshell Mary Martin rejected the 
part because she did not like the five songs 
Lerner and Loewe played for her. Then after 
auditioning home fift~· English girls, they chose 
Julie Andrews, in spite of her qualms about 
her rightness for the part! 

My Fair Lady opened at the ~lark Hellinger 
Theater in New York, ii·Iarch 15, 1956. It ran 
for 2,717 performances and hy December, 1958 
had earned a record SID million. 

CmiPOSER'S ~O'rES BY GOIWO~ GETTY 

Victorian Scenes 

The six choru~c~ collec-t rd w, l"icluria 11 

Scenes were begun a~ ~cparate a cappella 
11orks. All Aloug the I (i/h•.IJ 1ras published in 
thi~ form in lfl5H, and the rest in 1982 and 
1883. Accompanimenb were an afterthought, 
erolring bit by bit rrom dbcreet pitch cues to 
full melodic partners with hes of their own. 

The idea or performing the choruses together 
11 a~ there from the start. In ~ource and spirit, 
all ~i:-. are campfire songs. So it i~n't h~· chance 
that all the poems arc resonant of nature when 
··nat ural philo;ophy'· and melancholy 1rere the 
~pecial geniu~ of English ver::.e. 

\\'e northerners are not so long accustomed 
to cities as our :\leditcrranean cousins. In the 
end we 11 ould rather trust the forests and 
mountains, the sea ami ;tm;, the immense and 
~elf-repleni~hing. It was Pver ~o in England, 
andne1•er more so than when \"ictorians were 
attempting a gallant stand again~t the skcpti
ci~m inherent in t lwir 011 n ~cience. The t 1n1 
generation~ that ~eparate our poet\ arc sim
p!.\ a not hPr p1 oof oft he pc n,i~t enre and com
pa~~ of the ri<;inn that unitr<, them. 

Annabel Lee 
B~ all account~. Poe·, marriage 11 as a'> id~· Jii e 
a' hi~ life out-;idc it 11a-; desperate. But hi'> 
11 ifc-<·ou'>in bore the lung di-;ea'c that had 
killed hi' mother 11!1en he \Ia'> t110. By the 
'>pring of IS~li her condition 11a' dangerou,. 
A neighbor at that time happened to sec Poe 
in a dlCIT~· t rec, tossing the fruit down to \"ir
ginia. She 11a~ laughing a~ ~he caught them 
in her lap. All at once blood came from her 
lip;. Poe leapt clm1 n and carried her into 
the house. 

In Janwu·~· 1847, \"irginia C!emm Poe died 
of tuberrulosi~. Like Poe'~ mother, ~he was 
t11ent,r-four. The,r had been married over ten 
yem-.,. She ll'a' buried nrar their home in Fm~I-

Continued on page L-14 
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JOHN CURRIE , Coll(lucto1; was horn in Scot
land and first studied conducting at the Royal 
Scottish Academy of ~lusic 1rhcre he gained 
many awards. Since then his work 1rith cho
mses and orchestras has become internation
ally recognised. 

He has appeared as guest conductor with the 
Saint Paul Chamber Orchestra, the Scarlatti 
Orche>tm of Naples, the Jemsalem Symphony, 
the Israel Sinfonietta, the National Orchestra 
of Belgium, and the Scottish National Orchestra. 
\'my recent foreign appearances have included 
a public concert and broadcast as guest 
conductor of the B.B.C. Scottish Symphony 
Orchestra. 

Previously he had 1ron a high reputation as 
a chorusmaster, working with Giulini, ~lehta, 
Ahbaclo, ~!uti, Barenboim, and Solti, with 
orchestras ranging from the Israel Philharmonic 
to the Chicago Symphony. He has been Chorus
master or the Edinbmgh Festival Chorus and 
the Scottish 'Ia ion a! Orchestra Choms, as well 
as Chmus Director and ~lusical A>sociate at 
Scot tbh Opera. In 1981 he founded the Scot
tish Chorus which appeared in Belgium, lsmel, 
and Italy, including La Scala. Earlier in 1968, 
he founded the John Cmrie Singers and 
Orchestra, with whom he conducted many 
11 oriel premieres. 

In opera he has conducted Dido Am/ Aenms, 
Sal'itri, 01jeo (all with Dame Janet Baker in 
the title role>) and many ~lozart operas, includ
ing ldoiii!J IIeo. ~lr. Currie also appears regu
larly at Scotland's acclaimed Perth Festival, 
hal'ing recently conducted and staged The 
Marriage Of Pigam, and Cos/ Fall 1ltlle. 
Futme engagements in this special serie 
include Doll Giom1111i and The Magic Flu/1'. 

STUART CANIN, Concertmasle1; was also con
certmaster of the San Francisco Symphony 
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fmm HJIO to 1980. He was born in New York 
City where he studied the violin with famed 
pedagogue Ivan Galamian. 

In 1959 he was the winner of the highly 
col'eted First Prize of the Paganini International 
\'iolin Competition in Genoa, Italy. He recently 
returned !'rom Italy where he had been inl'itecl 
by the Italian gm•ernment to give a series or 
recitals as part of the celebrations or the 200th 
anni1·ersary of the birth of Niccolo Paganini. 
He has also been honored by his native city, 
New York, with its highest cultural award, the 
Handel Medal, in recognition or his musical 
achievements. Isaac Stern and Beverly Sill; 
hal'e also been recipients of this award. 

As concertmaster of the San Francisco Sym
phony under Seiji Ozall'a, Canin ll'as featured 
as soloist with the orchestra on numerous occa
sions, including concerts in ~loscow, Leningrad, 
Berlin, and Thkyo. As a recitalist and as solo
ist with other major European and American 
orchestras, Canin has concertized extensively 
throughout the t1ro continents. 

Before joining the San Francisco Symphony, 
Can in 1111s concertmaster and violin soloist of 
the Chamber Symphony of Philadelphia. He 
has also serl'ecl as concertmaster of the Casals 
Festival Orchestra in San Juan, Puerto Rico, 
the Mostly 11lozart Festiull Orchestra at Avery 
Fisher Hall in New York City, and the San 
Fmncisco Opera. 

For many years Canin ll'as a chamber music 
artist ll'ith the Aspen ~lusic Festival in 
Colorado. In addition, he has participated in 
the Spoleto Festil'al in Spoleto, Italy, and 
Charle ton, S.C., and the Santa Fe Chamber 
\Iw,ic Fe;til'al. 

He has served as professor of l'iolin at pres
tigious conservatories in this country and 
abroad, among them the Oberlin Conservatory 
and the ~lusikhochschule in Freiberg, Germany. 

At present he pursue> an actil'e concert 
career as ll'ell as being on the faculty or the 
University of California at Santa Barbara. He 
is abo a member of the Artist Facult~· of the 
Summer Music Festil'al of the ,vlusic Academy 
of the \Vest in Santa Barbara, Calil'ornia. 

Jlr. Canin recently returned fmm the 
People's Republic of China where as a guest 
of the Chinese go1•emment he gal'e ~laster 
Classes to young Chinese violin students at the 
Shanghai Conserl'atory of ~·Iusic. While in 
Shanghai. Jlr. Can in performed as soloist with 
the Shanghai Symphony Orchestra. 

GORDON GETTY, honored as Outstanding 
American Composer at the John F. Kennedy 
Center for the Performing Arts in 1986, has 
been garnering high praise for performances 
of his works in major concert halls and at 
music festivals across the country and ol'er
seas since 1982. His Emily Dickinson song 
cycle, The White Election, recently released 
on DELOS CD to extmordinary international 
acclaim in a performance by Kam·en Erickson, 
following the premiere by her at the Ether
redge Center in Aiken and performed at the 
Morgan Library in New York, at the Herbst 
Theatre in San Francisco and the Seattle 
Opera. Judith Blegen performed it in Vienna 
and 11lignon Dunne performed excerpts in Alice 
1\tlly Hall, as well as many other performances 
by a wide l'ariety of singers around the world. 

Gordon Getty's opera, Plump Jack, based 
on Shakespeare's Fa/staj{, has been performed 
in concert Yersion by the San Francisco Sym
phony and the Los Angeles Music Center 
Opem, and more recently at the Spoleto Fes
til•al in Italy (July 4, 1989) with a perform
ance scheduled for Charleston, S.C. in June, 
1990. A 1rorkshop staging of Plump Jack at 
Hopkins Center, Dartmouth College, to be 
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directed by Christopher Digh~·-Day of the 
Engli&h National Opera in London, precede~ 
the premiere ol' Plump Jack as a l'ully ~taged 
opera tw the Marin Opera ol' San Rafael, in San 
Franci;co's Palace of Fine Arts Theater on 
~larch 9, II, IH90. Gordon Getty's 11<11tze~. 
Ellema/s and Tif:fi'r 1111d Tir:fi'r \\'ere perlbnned 
h~· Andre Previn and I he Los Angele~ Philhar
monic in October, 1988, and will be perlbnned. 
along with Madl'iilll', by the Vienna Staabopcr 
Orchestra in Vienna in February, l!lDO. 

Born in Los Angele; in 193:3, :\lr. Gett,l' ha~ 
lived in San Francbco since 1945. He gradu
ated !'rom the Unil'et-;ity of San Franci;co in 
Hl5o ll'ith a B.S. degree in Englbh Liter<~tlll'e, 
having studied piano 11·it h the I ate Robert \'ct
le;en and I'Oice 11·it h Ea~ton Kent. Foll011ing 
si:-. months ol' active duty in the army and four 
I'Cat'S in the lhmill' businesses, he ;tudied the
~r~· in J9(il and tilfi2 at the San Franci~co Con
;ervatory of ~lusic. Fil'e ;hort piano piece; 
11ere published by Bcl\1 in in 1954 , adding to 
an a cappella chorus on a poem by Thnn~;on, 
written in the Persian Gull' in 1958 and pub
lished h~· Composers Press.'Opu; in 1959, ll'hich 
marks the genesis of ll'hat has now become 
I 'iclorian Scr'nes and AnnabeliPI', both works 
being premiered this el'ening by the Los 
Angeles :\laster Chomle and Sinlbnia of Lo~ 
Angeles under John Cmrie. 

Among the festil'als ll'here Gordon Getty' · 
music has been performed are Aspen, Thngle
wood, :\ell'port, the Casals Festival in Puerto 
Rico, the Miami Festival of New Mu;ic, and 
Spoleto. As visiting composer at colleges and 
unil'crsities across the country, ~lr. Getty has 
participated in ll'orkshol> performance~ of his 
music at the University of Califomia at Santa 
Barham, the Unil'crsity of :\m1· ~texico at Albu
querque, the Eastman School of Mu;ic in 
Roche;ter, and the UnivCJ'Sity ol' ~'lar.l'land 
ll'hcre he received an Honorary Doctor,Jtc of 
Fine Arts, adding to Honorary DoC'torate~ ol' 
~lusic from Pepperdine University, the San 
Francisco Con;erl'ator~ ol' Music and the 
);!annes College of Music. Among commi;~ions 
oiTered and under consideration, the mo~t 
recent is one for the Robert Shmr Choral Fes
t i1·al in Quercr, France, for the summer 
of 1990. 

The LOS ANGELES MASTER CHORALE AND 
SINFONIA has played a unique role in the cul
tural life of Los Angeles for a quarter or a cen
tury. A resident com pan~· of the i\lusic Center, 
it is the only professional choms in the United 
States ll'hich has both its own series and serws 
as the resident chorus for other performing arts 
organizations, including the Los Angeles Phil
harmonic Orchestra and the Los Angeles ~lusic 
Center Opem. 

At the close of the Chorale's 1988 89 sea
son , it gare its iiOOth performance 11 ith the 
Los Angeles Philharmonic and over 200 in its 
oll'n series. During the 1989-90 Music Center 
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season, the ensemble 1rill perlbrm in 7/i.lm, 
7'lle .l!arria,qe qf Figaro, and Quwu r!f S]xl(/l's. 

Conductor Roger \\'agncr lbunded the i\I<L~ter 
Chorale in J9(j4 11 ith 1 he support ol' I he Los 
Angeles Chamber or Commerce and local 
bu~inessmen Z. \\'a~· ne GriiTin and Loui~ Dec 
Statham. In Januar~, 1965, thP ~lm,trr Chorale 
singing Bach's B .1/inor .lla.1s, l'ir~t l'illed the 
Dorothr Chandler Pal'ilion. Since then the 135-
member ensemble has perlbrmed throughout 
the United States, in Europe and in the 
Soriet Union. 

In 198G, after a 110rld-11 ide ~earch, .John 
Cmrie or Edinburgh, Scotland became the 
Chorale' ~ second ~h"ic Director. :\lr. Currie i~ 
current I~ in hh fourth .~ea;on II' it h I he Cho
mle, and ~ince his arriral in 198fi, has con
ducted the Chorale and Sinlhnia in acclaimed 
perlormance; of nwn~· major 11 orks, and has 
collaborated 11 it h distinguished conduct OJ'> for 
I he Chm ale'; appearances II' it h the Los Angele~ 
Philharmonic Orche;t m at the Do rot hi' Chan
dler Parilion and at the Holl~' ll'oud Boll'!. 

Join Los Angeles luminaries at om 
annual gala bencl'it on Saturday, 
:\o,·ember II, at 7:00 pm in the Crys
tal Ballroom of The Biltmore Hotel. 
An elegant evening of dining, danc
ing, guest artist and special smprises. 
Black tie. Tickets to benefit the Los 
Angeles Master Chorale arc S250 per 
person. For more information, please 
call (213) 275-4085. 

The Los Angeles Master Chorale is 
deeply grateful to the following rom
panics and individuals for their gen
erous support of our Annual Benefit. 

American Dream Ball Grand Patron 
Carter Hawley Hale Stores, Inr. 

American Dream Ball Patrons 
Ernst & Young 

Gelson Foundation 
Great WPstern Bank 

Hirsch/Bender and Associates 
Jane & Edward Me Aniff 

Rutter, O'Sullivan, Greene & Hobbs 
Mrs. Frank Roger Seaver 

COMPOSER 'S NarES 
continued from page L-12 
ham. A friend reported that ":\ian~· times ... 
11·as he lound at the dead hour of a ll'inter 
night , sitting beside her tonib almost frozen 
in the snoll' . . .'' Anua!Je/f.pe 1ras l'inished 
by mid- 184~). Poe's mm death at lbrt~· lolloll'ed 

1rithin the ~·ear. 

The poem is a unique challenge. Critics 1rill 
not need their spectacles to lind its lhults of 
taste. But any 11·ho are not mol'ed h~· it might. 
as 11·e11 give up reading poet!)', or at least 
romantic poetry. It invites us to re-examine 
our prejudices against sentimentalit~·. It puts 
us through the II' ringer, like it or not. ~lall'kish 
and melodramatic. tmrering and harroll'ing, 
it ll'ill not leare us in peace. 

Each or us recognizes the kingdom b~· the 
sea , 1rhere the angels cannot be trusted. We 
knell' it helorc 11·e knell' an~· other ll'orlcl. the 
II'OI'Id or lir't helplessness, first beauty, a home
land older than nwmor~·. We cannot ret um 
without pain . And each or us recalls something 
or oursell'es in the haunted innocent ll'hom 
I he gods. out of mercy. had made mad. 

lOTH . llv:\'l ~· IL 
l\IESSIAH SING-ALONG 

Sunday. December 10, 1:00 P:\1 

:\loiiCia~·. Dec·ember II, ::i:OO P~l 

Th mark ten ~·eat'S ol' the he\t Lo; Angeles Sing 
Alongs, launder Roger Wagner retums to lead 
~·ou , the audience. Sinlonia orehe;tra and 
soloi~ts on thi~ heart -11arming occasion. Don't 
he di>appointed. Order ~ ·our t ickrt<. nmr lor 
t hi~ t radit ionall.l' ~old- out e1 ent. 

CHRISTMAS ROUND THE WORLD 

Sat mday. Dt>cPmber 16, 2:00 P:\1 
(\on-~uhscript ion concert) 

Sunda.l, Dec·eml1Pr 17, 1:00 P:\1 

An enchanting. tradrtional holida.r program 
1rit h the Chorale and gue't ethnic· group-, in 
colorrul national c·o-,t unw and the re~ound i ng 

Pacilic Hand hell En~emblr. John Cmrie lw,t ~ 
I hi~ all - lamil~· celehrat ion. 

I' ERFOR\11\G AHTS 



LOS ANGELES MASTER CHORALE PERSONNEL SINFONIA PERSONNEL 

SOPRANO Natalie Beck Charles Lane VIOLINS OBOES 
Samela Aird Beasom Helen Birch David Larson Stuart Canin, Concertmaster Thomas Boyd, Principal 
~! eril Benjamin Sarah Bloxham John :V!cCormack Polly Sweeney, Principal Salvator Spano 
Nicol Brunei Aleta Braxton Earl Mounger Patricia Aiken 

CLARINETS Kell~' Calhoun Kay Carrillo Bill Nazarro Rebecca Barr 
Pamela Chapin Asha Cheriyan R. Paul Neumann Jean Bradford James Kanter, Principal 

Sarah Coley Sue Christman Shu Osada Joseph Brooks Deborah Kanter 

~Iarilyn Colyar Kathleen Corcoran Keith Paulson Robert Brosseau BASSOONS 
Martha Cowan Cheryll Desberg Jay Pearce Russel Can tor Charles Koster, Principal 
:V!ary Daval Marilyn Eginton Kirk Prather Ronald Clark Andrew Radford 
Denise Dumeyer Joni Ellis ~l'!arshall Ramirez Ronald Folsom 
;'l!ary Dunn Sally Etcheto Patrick Ridolfi Susan Johns FRENCH HORNS 
Pamela Erven :V!ichelle Fournier George Sterne Karen Jones Brian O'Connor, Principal 
Janice Frey Amy Fogerson Gary Walker Razdan Kuyumjian Richard Klein 
Tanya Fries Eileen Holt Jay Yepp Dimitrie Leivici Marni Johnson 
Carol Gentry Kyra Humphrey Benedict Yim Constance Meyer Philip Yao 
Catherine Grimshaw Joan Keesey Maria Newman TRUMPETS 
Pamela Hall Sara Minton BASS Carolyn Osborne Malcolm McNab, Principal 
Barbara Hancock Judy Mussay Mark Beasom Claudia Parducci Kenneth Larsen Rose Harris Nancy OBrien Lenard Berglund Christopher Reutinger Andrew Ulyate 
Marie Hodgson Halo Priest Richard Bernstein Guillermo Romero 
Cecily Jaynes Carol Reich Andrew Black Anatoly Rosinsky TROMBONES 
Laura Anne Keverian Cheryl Anne Roach Howard Cohen John Santullis James Sawyer, Principal 
Suzanne La Comb Juliette Singler Kevin Dalbey VIOLAS William Chang 
Cathy Larsen Claudia Sobol Ed Fayyad Kenneth Burwood-Hoy, Donald Waldrop 
Michelle Nelson Mary Stark Steven Fraider Principal TUBA Phoebe O'Brien Kathy Stewart Michael Freed Teruko Brooks Thmmy Johnson Nelda Old Mary Ella Van Voorhis Bruce Goldes Wesley Cease 
Frances Pampeyan Jennifer Williams John Golitzin Valerie Dimond TIMPANI 
Marti Pia Laurie Williams Stephen Grimm Harry Shirinian Theresa Diamond, Principal 
Grazyna Pitrowski Barbara Wilson Paul Hinshaw Linn Subotnick 
Cecilia Ramirez Diana Zaslove Jan Holmquist PERCUSSION 
Laura Ravine Lewis Johnson CELLOS Ke1•in Willmering 
Linda Sauer TENOR Thomas Kao John Walz, Principal Wade Culbreath 
Bonnie Smith Geoffrey Alan Alch Kerry Katz Virginia Burward-Hoy 

HARP 
Christine Sorenson Jack Burke Edward Levy Thdd Hemmenway 

Ann Stockton 
Carol Stephenson Agostino Castagnola Roger Lindbeck Richard Naill 
Sarah Stokes Sung Cho Joseph Marino David Shamban CELESTE 
Gina Surratt Douglas Conkin Bob McCormac Sebastien Thettcher Maryanne Ivanoff 
!nyong Um Roy Dunbar Lee Oliver BASSES 

LIBRARIAN Duanna Verstraeten Jim Ellfeldt Jim Raycraft Suzanne Ailman, Principal 
Nancy von Oeyen Donnelly Fenn John Reinebach Timothey Barr Katherine Dolan 

Paul Gibson William Roberts Steven Edelman PERSONNEL MANAGER 
Joseph Golightly David Schnell Bruce Morganthaler Stuart Canin 

ALTO Frank Gutierrez Burman Timberlake :V!argaret Storer 
Nicole Baker John Klacka Eli Villanueva FLUTES 

Richard Williams Sheridan Stokes, Principal 
Gary Woodward 

MUSIC FOR MIDWINTER 

Sunday, January 28, 1990, 7:00 PM 

Pergolesi Magn ificat Lauridsen Mid-Winter Songs Haydn Mass in Ti111e of H'c1r 

0 (' T 0 B F. H I q ~ 'I 

Pergolesi's setting of the Magnificat is alive 1rith Baroque buoyancy and sheer 
happiness. Following last season's performance of Haydn's Har111onie MessP the 
Los Angeles Times spoke of "the Chorale at its best" we now o!Ter his equally 
exuberant Mass in Time of H'cu: The centerpiece of the evening is the 1mrld 

premiere of the new version of Mid-Winter Songs by the brilliant young 
Los Angeles composer Morten Lauridsen. 
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LOS ANGELES 
MASTER CHORALE ASSOCIATION 

BOARD OF DIRECTORS 
1989-90 

EXECUTIVE COMMITTEE 
Clifford A. ~Iiller, Chairman of fli P Board 
~larshall A. Rutter, Esq., President 
Ed11ard J. ~lcAniff, l'icl' President 
Raymond ~eevcl, l 'icl' Presidl'nl 
:\ichol.tl> S. \\'inslow, Vice Presidl'n/ 
Everett F. ~lemers , Esq., Secrelm?J 
\\'illiam ~1. Ruddy, 'f)-easurer 
John A. Adam!>, Chairman, wng Range Planning Cummii/Pe 
El izabeth Levitt Hirsch, Chairman, Benl'jil Commillee 
,\I rs. Harrio,on Price, Chairman, Pmgram Commilll'e 

DIRECTORS 
Theodore E. Calleton 
Theodore G. Congdon 
J. Lyle Cunningham, Jr. 
George \\'. Fenimore 
~lark Fo~ter 
Stephen F. Harbison, E~q . 

Deborah Herman 
~ln •. Boyd Hight 
Mrs. Albin C. Koch 
Mr... Peter Kuyper 

HONORARY DIRECTORS 
~Irs . Geraldine Smith H!"aly 
~I r... Herbert Hilmer 
Charles Luckman 
Mrs. Frank Roger Seaver 
Mrs. ~leredith Willson 

EX-OFFICIO MEMBERS 

\\'illiam A. ~!ann 
Donald J. Xore:. 
Jan Pose~· 
John R. Queen, .Jr. 
~Irs. Charles I. Schneider 
~lr... David N. Schultz 
Mrs. David Selby 
Xlr:.. Larry B. Thrall 
Morton ~1. \\'in:.ton 

John Currie, Music Director 
Maurice Staples, General Manager 
Jan Po11·er.., President, Master ChoraiP Associatl's 
Erik Laykin, President, Junior SociPiy 

ADMINISTRATION 
Maurice Staples, General Manager 
Rae Macdonald, Production i'v!anager 
Ruth Castillo, Secretary 
Phyllis Reed, Sales Representative 
Elizabeth Huebner, Public Relations 
Maryanne Ivanoff, Rehearsal Pianist 

Dorothy Chandler 
Pavilion House Staff 

GERALD SCHAUB 
Master Carpenter 

CARMI~E D. MARI!\ELLI 
Master of Properties 
PETER PERRICO!\E 
Master Electrician 

JEFF DES ENFANTS 
Master Audio 

RO!\ALD BRUGUIERE 
House Manager 

Dear Master Chorale Supporters 

Welcome to the 1989-90 Season of the Los Angeles Master Chorale. This 
season represents the beginning of the Chorale's second quarter century 
at the Dorothy Chandler Pavilion, and we are delighted to have you join us. 

As members of the Master Chorale Associates, we act in a variety of 
capacities to support the Chorale. \Ve support the Music Center Unified 
Fund with a grass-roots letterwriting campaign to raise money for all the 
.Nlusic Center's operating companies and we support the Master Chorale's 
annual benefit ball. \Ve sponsor activities designed to express our appreci
ation for and introduce us to the performing members of the Chorale. 
Our Curtain-Raiser Pre\'iew Dinners provide the opportunity for concert 
attendees to socialize and to explore the music being performed by the 

horale. This year we also sponsored a premiere 111m screening of the 
1988 Academy Award nominee for the best foreign 111m, the Belgian 111m 
The Music Thacher, honoring the Belgian Consul General at our benefit 
reception. Our traditional annual holiday party in December for our mem
bers is always well received. 

Our activities are diverse, and the involvement opportunites range from 
the purely social to serious charitable fund-raising . We hope that you 
ll'ill consider joining our membership as we support the Los Angeles Master 
ChoraletSinfonia Orchestra and the Music Center. For more information, 
please call the Master Chorale office at 213-972-7282 . 

Thank you and enjoy the concert. 

Sincerely yours, 

Jan Powers, President 
Los Angeles Master Chorale Associates 

Membership Form 
(Please print) 

NAME: _______________ (Dr. , Mr., Ms., Miss) 

ADDRESS: __________________ _ 

CITY: 

STATE: ______ ZIP: ------------

TELEPHONE: (Day) ( 

(Evening) ( 

Due~ are $35.00 per year. Please make your check payable to: 
Los Angeles Master Chorale Associates. 

Please return this completed membership form with your rheck to: 
Lo~ Angeles Ma>ter Chorale A~socidtC'> 

135 North Grand Avenue 
Los Angeles, CA 90012 

Thank you! We arc delighted you are joimng m. 

LOS ANGELES MASTER CHORALE ASSOCIATES 
1989/90 Board Members 

Jan Po11 ers, President 
Ja<;eph Sander;, First l'ia> President Membe1:1h1p 

llona ~1. Cunningham , Second l'ice President Unified Flout 
Bonnie Grinstead, 'l'lz ird l"icl' PresidPnl Hospitality 

Anne Ea~twood , l'Olun /Per Coordinator 
Elizabeth Kalifon, Assistant Flmd Chair Unified Flout 

Xanry ~larkus, Correb1Jonding Secretary 
Phillis Rothrock, Recording Secretary 

Gloria Moore, Treasurer 
Carole Davis, Ptlrliamentarian 

Bernice Wilson, Histonan 
Elizabeth Kalifon, Ruth Opolion, Elda Thrnacliff, t!rPa Commi/lees 

l'dnia McKnight, Anne Price, Barbara Schneider, Be1•erly Thrall, Special Projects 
Anna Currie, MembPr at wrge 

~Iaurice Staple~. Geneml Manager, Los Angele~ Master Chorale (Ex officio) 

PERFOH .\1 1:-:G ,\R'rS 


