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CONDUCTOR'S Nai'ES BY JOHN CURRIE 

Dvorak's '!IJ Deum is one of the most joyful 
and celebratory of all the settings of this 
ancient hymn. Although it has close ties 
with the United States (see the historical 
notes) its appeal is strongly Czech, con
taining strong elements of folk-song and 
dance. 

The first movement opens dramatically 
with festive solo drums. The strings take 
up an earthy dance figure leading to the 
sonorous choral entry. In all this, as later 
in the work, the suggestion of tolling bells 
is never fur distant. The movement relaxes 
for the soprano solo "Sanctus," supported 
by quietly chanting men's voices. During 
this quieter episode, the dance melody 
heard at the beginning is now quoted 
gently by solo woodwinds, including the 
English hom. The opening drumming and 
dancing returns briefly and jubilantly to 
end the movement. 

The second movement (the bass solo 
"Th Rex Gloriae") is ushered in by the 
brass, without a break. The powerful 
operatic lines of the soloist are punctuated 
by two thoughtful choral passages, the 
first by the women's voices, the second 
by the men. 

The third movement is a strong, folksy 
scherzo for chorus and orchestra without 
soloists. Sect\ons of the chorus call to one 
another, building to dramatic cries of "et 
rege eos." The movement ends gently 
with sections of the chorus quietly call
ing "per singulos dies" (day by day) and 
"in saeculum saeculi" (world without 
end). 

The fourth movement is joined to the 
third. It opens as a fine, essentially 
operatic scene for solo soprano and 
chorus, "Dignare Domine." Soprano and 
bass soloists join in a blessing (not in the 
usual '!IJ Deum text) punctuated by 
ecstatic cries of "Alleluia" from the 
chorus. The final emotional cadence from 
the voices leaves the orchestra to conclude 
the festivities with the happy drum pat
terns and dance melody we heard at the 
beginnng of the work. Couti111wd 
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~~e~M~~Cfumk------------------~ 
Cannina Burana is one of the few 

Twentieth-century choral works to gain 
almost unive!Sll popularity. Orff deliberately 
restricted hirnrelf to a direct and apparently 
very simple melodic and harmonic style. 
Indeed, the work's immediate musical 
energy, charm and excitement, coupled 
with the appeal of lyrics ranging from the 
sensually tender to the downright raun
chy, have given rise to some musical snob
bery from those who claim to be offended 
by its accessibility, sheer popularity and 
glorious vulgarity. 

Personally, I have no doubt that Car
mina is a work of genius, full of subtleties 
in structure, orchestral color, and word 
setting. That it is also popular and enter
taining (and uses secular rather than 
sacred texts) simply adds to its great basic 
strengths. No musical note is needed if the 
audience is prepared to respond to the 
words in their earthiness and humor. But 
those who already know the work may 
care to listen afresh to the wonderful 
orchestration which illumines the deceiv
ingly simple melodies and harmonies. Orff 
never fails to make even his most vamp
ing accompaniments sound glittering and 
alluring. I would advise the first-time lis
tener to follow the translations if conve
nient, but above all revel in the primitive 
rhythms and tunefulness of the music. 
This is a celebration of life itself. Perhaps 
a short list of my own particular "high
lights" will also enhance your enjoyment: 
the glorious confidence which defies bad 
luck in the first and last movements; the 
hilarious springy rhythms of the dance 
which opens the "On the lawn" section; 
the rumbustiousness of the drinking 
scenes; the wonderful stratospheric 
cadenza of the solo soprano as she sur
renders totally to love; and, above all , the 
comic portrait of the roasting swan, the 
only tenor solo. How Orff must have 
enjoyed casting a tenor in the role of a 
spitted swan, skewered from stem to 
stern, and making him sing of his over
heated plight in the most preposterously 
high notes ever written for that voice. 

One last minor note. The sections of the 
work which are in Latin have traditionally 
been pronounced as German or "school" 
Latin. Some years ago discussing this at 
the Edinburgh Festival, Riccardo Muti 
assured me that the aged Orff had insisted 
on Italianate pronunciation for Muti's 
recording. This, declared Orff, was what 
he had always intended. Thnight, the Mas-

ter Chorale and soloists will use the more 
mellifluous Italian pronunciation for the 
Latin sections. 

HISTORICAL Nai'ES BY 
RICHARD H. TRAME, S.J. PH.D. 

Antonin Dvorak's Th Deum was first per
formed in New York City on October 21, 
1892 at a belated celebration of the fourth 
centenary of Columbus' discovery of the 
New World. The work illustrates Dvorak's 
conscientious acceptance of contractual 
obligations he had undertaken with Mrs. 
Jeannette Thurber, wife of a millionaire 
New York grocer. She had founded in 1885 
the National Conservatory of Music. She 
enthusiastically offered Dvorak the Direc
torship of the Conservatory with relatively 
light teaching duties and no significant 
administrative burdens for the then 
princely salary of $15,000 a year. Lengthy 
negotiations across the Atlantic on the 
matter showed Dvorak to be a cautious 
and astute business man. Indeed, due to 
the subsequent fmancial straits suffered 
by Mr. Thurber, Dvorak ultimately did not 
receive full payment of the proposed 
salary. 

Mrs. Thurber, realizing the imminent 
advent of the Columbus centenary, had 
commissioned for a fee of $1000 the com
position of Joseph Rodman Drake's (1795-
1820) poem, The American Flag. The 
poem's very late arrival at Prague, how
ever, in the summer of 1892, hindered its 
completion in time for the centennial per
formance. Dvorak forestalled any disaster 
by the provident composition of his Th 
Deum. Even then this work was not per
formed until October 21, nine days after 
the Centennial . 

He did not complete The American 
Flag until after his composition of the 
New World Symphony (#9) in 1893. The 
secular cantata received its premier per
formance in New York on May 4, 1895, 
a few days after Dvorak had sailed for 

home in Prague. The Th Deum marks 
Dvorak's last religious composition on a 
liturgical text, it having been preceeded 
by his Requiem of 1890 and Stn.bat Mater 
of 1877. Perhaps it is his most original 
contribution to church music and his 
truest confession of faith . Some see in its 
choral techniques Dvorak's affinity to 
Bach's spirit. 

The Th Deum 's structure is that of a 
choral symphony exhibiting four move
ments, rather than the more traditional 
three subdivisions. Dvorak scored it for 
soprano and bass soloists, mixed chorus 
and standard romantic orchestra. An Eng
lish adaptation of the text was furnished 
in 1937 by Ralph Vaughan Williams. 

The Th Deum is aptly and briefly 
described by Dvorak's excellent modern 
biographer, John Clapham (Dvorak (N.Y., 
W.W. Norton, 1979) p. 1121: "His approach 
to the text was certainly novel, and 
resulted in a delightful blend of simple 
and direct diatonic writing, verging on the 
primitive, coupled at times with sections 
that are adventurous in both melody and 
harmony. The cantata opens with a forth
right display of jubilation that reminds us 
of a peal of bells, set against a conflicting 
triplet rhythm for the kettledrums (Th 
Deum laudamus . . . I In the second part 
the noble bass solo, "Rex gloriae" is set 
between fine passages for bass choir; and 
the section 'Th ergo quaesumus .. .' a 
verse which affected the composer deeply 
because of the phrase 'redeemed by Thy 
precious blood' is entrancingly set for 
sopranos and altos over a pulsing accom
paniment and with violins soaring above 
like an angelic choir. The third part 
[ Aeterna fac cum sanctis tuis .. . I turns 
into a kind of dance. In the final section 
(Dignare, Domine . . . I the opening mate
rial returns to become the basis for an 
ecstatic conclusion." 

Aaron Copland (1900-) was a mature 42 
when in April, 1942, Agnes de Mille 
telephoned him to inform him of her latest 
idea for a ballet. When she broached the 
topic for a cowboy ballet, Copland 
reacted: "Oh no! I've already composed 
one of these {Billy The Kid]. I don't want 
to do another cowboy ballet. Can't you 
write a script about Ellis Island!" 

De Mille, observed Copland, then "got 
up and loped about her studio showing 
me some of the steps she was going to 
use." After duly considering that this pro
posed cowboy ballet was to be a con-
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siderably different one from Eugene 
Loring's choreography of Billy The Kid, 
Copland agreed to compose it. De Mille's 
scenario indicated that her ballet would 
not evince epic emotions or be about 
empire builders. Rather it would be a 
"pastoral, a lyric joke, a Thming of a 
Shrew." 

Copland states that in May, 1942, when 
he left for Thnglewood, RodEo was in his 
head, and he had only to write it down, 
which he did by September. Sol Hurok, 
however, wanted a longer title for adver
tising purposes. Hence the subtitle, The 
Courting of Burnt Ranch, furnished some 
inkling of the story's content. A tomboy 
cowgirl, infatuated with the Head 
Wrangler and Champion Roper of Burnt 
Ranch, strives to impress him through her 
dressing and acting like a man. Not 
impressed, he rides off leaving her in tear
ful fury. At a ranch dance shortly there
after, invited town girls, whom our heroine 
despises, attract the attentions of the men 
at the dance with their lovely dresses and 
charm. In chagrin the tomboy, wearing 
her dungarees and boots, retreats to her 
room there to change into her party dress. 
When she reemerges, she becomes the 
belle of the ball to win the Roper as her 
partner. 

RodEo became a smash hit with over 73 
performances in 1942-43 alone. In 1943, 
Copland extracted an orchestral suite from 
the ballet entitled Dance FJpisocks from 
RodEo (op. 47a). It was first heard under 
Arthur Fiedler with the Boston "Pops" 
at Thnglewood, May 28, 1943, and in New 
York under Alexander Smallens at 
Lewisohn Stadium with the N.Y. Philhar
monic on June 22 that same year. 

Darius Milhaud writes of RodEo: "What 
strikes one immediately in Copland's work 
is the feeling of the soul of his own coun
try, the wide plains with their soft col
ourings, where the cowboy sings his 
nostalgic songs in which, even when the 
violin throbs and leaps to keep up with 
the pounding dance rhythms, there is 
always a tremendous sadness, and under
lying distress, which nevertheless does not 
prevent them from conveying the sense 
of sturdy strength and sun-drenched 
movement. His ballet RodEo gives perfect 
expression to this truly national art." 

Carl Orff (1895-1982) could not have 
highlighted better his developed philoso
phy of music composition than by his 
selection of twenty-five piquant secular 

(1(1\lBER l!IS.~ 

poems from the Thirteenth-century manu
script found in 1803 in the German Bene
dictine Abbey of Beuron for his Carmina 
Burana. Before 1936, he had composed 
several works under the strongly roman
tic influence of Richard Strauss, Arnold 
Schoenberg, and Alexander Scriabin. Most 
of these Orff later destroyed or repudiated. 
Carmina Burana, as he firmly asserted 
in 1937, after its first performance in 
Frankfurt, "begins my complete works." 

By 1936, Orff had thus come to reject 
that complex highblown Romanticism 
which had characterized much of his early 
work. This Romanticism emerged from 
the harmonic vagaries and thematic prin
ciples of Wagnerian music drama. It subse
quently developed into the chromatically 
lush harmonies of Strauss and Mahler and 
culminated in the Twelve-tone system of 
the Second Viennese School. Orff broke 
with this tradition of opera and music 
composition because of his concern for the 
growing estrangement it was producing 
between modern music and the listening 
public. With this frame of mind he 
returned to the principles of Monteverdian 
opera and further manifested artistic kin
ship with Stravinsky and Hindemith. 

Using Stravinsky's The Wedding and 
Oedipus Rex as models for Carmina 
Burana, Orff described his work in its sub
title translated from the Latin "Secular 
songs to be sung by singers and choruses 
accompanied by instruments and magical 
tableaux," a "scenic cantata," his own 
type of 'gesarnptkunstwerk.' 

The stage sketch for the first produc
tion of this precedent-shattering work 
depicts the chorus seated statically in tiers 
behind several gothic arched openings. 
These tiers form a broad V on either side 
of a huge figure of Dame Fortune, Empress 
of the World, dominating a great wheel 
of fortune. That wheel of fortune was 
familiar to its age's poets in the romanes
que outer rims of those spoked and 
traceried rose windows of numerous chur
ches. In the sketch too, soloists, dancers 
and mimes occupy the forefront of the 
stage. The primitive power and attrac
tiveness, however, of Orffs music have 
made Carmina Burana heard more often 
in concert than in its proper quasi
operatic setting. 

Selecting from over 200 poems in the 
manuscript, Orff found 25 which fur
nished exuberant material for his musical 
concepts. Their straightforward rhythmic 

and rimed contents in vulgar Latin, medi
eval French or German exhibited and fully 
demonstrated Orffs personal style. 

That style has been succinctly sum
marized by David W. Eagle. He observes 
that the cantata has a direct and 
immediate appeal because of its basic 
simplicity and its primitive rhythmic 
drive. Harmony is reduced to unisons, 
octaves, thirds, and fifths. There is no 
polyphony or counterpoint. Melodic figura
tions are repeated obsessively and hyp
notically. "Since melody and harmony are 
relatively unimportant, we often find;' 
observes Eagle, "entire sections based on 
a single harmony . . . . The rhythmic 
ostinato is the thing, but rhythms are kept 
simple with each pattern being repeated 
until it is exhausted or another pattern 
begins. Elements of Nineteenth-century 
popular songs are mixed with quasi
Gregorian chant, secular medieval song 
and dance in an eclectic hodgepodge." 

The three main sections of Carmina 
Burana, framed between a prologue and 
an epilogue entitled Fbrtune, Empress of 
the World, are: in the Springtime, in the 
Thvern, and in the Court of Love. Soloists, 
children's choir, large and small mixed 
chorus are accompanied by an orchestra 
providing the most novel musical interest, 
not only in its distinctive instrumentation 
which emphasizes wind and percussive 
instruments, but also in the use of the 
clearly profiled individual tone colors of 
the different instruments. 

The prominent German commentator, 
Karl Schumann, provides an excellent 
summary overview of the more philoso
phical aspects of Orffs achievement. 
"Evocative melody, unambiguous rhythms, 
and primitive pictures in sound are the 
basic features of these profane songs; the 
tendency is toward universality and objec
tivity. No individual destiny is touched 
upon - there is no dramatis personae in 
the normal sense of the term. Instead, pri
meval forces are invoked, such as the ever
turning wheel of fortune, the revivifying 
effect of love and those elements in man 
which prompt him to enjoyment of ear
thly and all too-earthly pleasure. The 
principle figure is man as a natural being 
delivered over to forces stronger than 
himself. This universality of intention cor
responds to Orff's concept of his 'synthesis 
of the arts (gesamptkunstwerk]' as a 
unified combination of movement, song, 
dance, sound and magical enchantment." 
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-------------------------TEXTS--------------------------

DVORAK 'TE DEUM' 
11• Dt•um laudamus, /1' Dtnuiuum 

1111!/ill'lllllr. 
11• ae/t•mum Po/nom tllllllis lt•rm 

l't'lll'mlur. 
Tibi IIIII/II'S tlllgt1i t•l (TH'li t•l llllil'l•r

!;(11' po/1wla/t>x 
Tibi Clwrubim et St•mpllim illlY'!i(lbili 

miY' prrK·lamaut: 
Sauc/us, Sauc1us, Sauc/us Dtuuiuus 

Dt•us Sabao/11! 
Plt•ui suu/ crx'ii 11 tam majt•s/a/is 

g/oriae tuat•. 
11• .Qlorit4YIIS Apos/o/oru 111 c/wru.~. 
Sam1us Dtnuiuus Dt•us Sabao/11. 
11• pmplll'lartllll laudabilis uumerus. 
Saur1us Dtnuiuus /)pus Sabaotll. 
11• ,\fartgrum crwdidatus laudal 

llii'TritiiS. 
Sam1us Dtnuiuus Dt•us Sabao/11. 
11• JH'r orbt•m ll'rro ru 111 !;a 1111a mu

jiMur Etriesia. 
Po/Tr'lll iniiiii'IISGI' majl'slatis. 
ll•nl'mudum reruml'luuicum 

Fililllll Salllil/111 QI/IHJIII' 
Pomclilum Spiritum. 

11• Dt•um laudamus, It• Dtmtiuum 
ITJI!/i/1'11111 r. 

11• at'/l'rtll/111 Potn•m 1111111is term 
n•twmtur. 

11t Po Iris st•mpilt•mus 111 Potris l'SI 
Filius. 

11t ad libt•mudum susct•plurus 
1/lllllillt'/11, 

111111 lwrmisli I 'irniuis u/t•rttm 
11t dt•ricll' mortis al'l/lt•o, 
aperuisli r·rr'tft•nlibus ll'{JIIa IYH'itmuu. 
11• l'rgo qual'sumus, luis ja111u/is 

subreui, 
quos prr•lioso sauguiut• rr•dt•misli. 
11t ad dtldmm !Jroi st•dt•s iu gloria 

Po iris. 
Judtlt' c·rr•deris c•.~<;t' reuturus. 

,letema jac c·unt Sa 1111 is 111 is i 11 
_q/oria 111/llll'mri. 

Sa/rum jac JXIJlll/um 11111111, Dtnuitw: 
1'/ bt•m'tfic llaemlitali tuae. 
£} Tr'{JI' 1'1/S, 1'/ lltflll/1' il/os IISIJIII' ill 

at1t'flllllll. 
Pr•r siugu/os dit•s bt•uedicimus It•. 
El /audamus 1/1111/t'll /t/11111 iu 

!;(1/'1'11111111. 
Ill !;(11'1'11111111 Sat'l'/1/i. 

Di,quarr• Dtnuiue, die• islo situ• JX'Cm/o 
1/0S ('IIS/Ixfiri. 

.\fi.<;t•rr•rr• II14VIri, Dtnuiue! 
Fiat llli.<;t•rimrrlia lua, Dtnuitw. 
SIIJX'r 1/14Y IJIII'IItadllllxflllll 
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\\'e pmise Thee. 0 God, we 
acknowledge Thee to be the Lord: 

All the earth doth worship Thee, the 
F'dther ererlasting. 

1b Thee all Angels cry aloud, the 
hearens and all the powers 
therein: 

1b Thee cherubim and seraphim con
tinually do rry: 

'Hoi~·. Holy, Hoi~·. Lord God of 
Sabaoth 

Hea\·en and earth are full of the maj-
est~· of Th~· glory· 

The glorious rompan~· of the apostlrs. 
' Hoi~·. Lord God of Sabaoth' 
The goodly fellowship of the 

prophets, 
'Hoi~·. Lord God of Sabaoth' 
The noble ann~· of martyrs, praise 

thee 
'Hoi,\', Lord God of Sabaoth' 
The Hoi~· Church throughout all the 

world doth acknowledge Thee: 
The Father of an infinite majesty: 
Thine honourable true and on!~· Son: 
Also the Holy Ghost, the Comforter. 
We praise Thee, 0 God, we 

acknowledge Thee to be the Lord: 
All the earth doth worship Thee, the 

Father ererlasting. 

Thou art the King of Glory, 0 Christ : 
Thou art the e\·erlasting Son of the 

Father. 
When Thou tookest upon Thee to 

deli\·er man, 
Thou didst not abhor the \'irgin's womb. 
When Thou hadst orerrome t hr 

sharpness of death, 
Though didst open the Kingdom of 

Hea\·en to all belie\·ers. 
We therefore pra~· Thee, help Th.r 

sen·ants, 
Whom Thou ha~ redeemed with Th~· 

precious blood . 
Thou sittest at the right hand of 

God, in the glorr of the Father. 
\\'e beliere that Thou shalt rome to 

be our Judge. 

~lake them to be numbered with Th~· 
saints in glo~· e\·erlasting 

0 Lord, sare Thy people, and bles.~ 
Thine heritage 

GO\·ern them, and lift them up 
forerer. 

Day by day we magnify Thee: and 
we worship Tlw name, 

Erer world without end. 

\'ouchsafe. 0 Lord, to keep us this 
da,\· without sin. 

0 Lord, ha\·e merry upon us 
0 Lord, let Thy merry lighten upon 

us 

S}X'ml'i/111/S ill /1'. 
J/ism•n> uoslri, Domini'. 
In te, Dtnniue, sJX•mri: 1/1111 mujnn

da r i 11 at•lemwu. 
.lfisc•rr•rr• uoslri, Dollliut•! 
Bc•lwdirYIIIIIIS Potmu t•l Filium 1'11111 

Saucto Spiritu. 
.-1/Muja! 
Wlldl'IIIIIS 1'/ SI/}JI'Trlt'a/11'1111/S 1'11111 ill 

sat'l'u/a. 
A/Muj a! 

As our trust is in Thee 
0 Lord, hU\·e mere~· upon us 
In Thee hm·e I trusted: let me nerer 

be conlbunded 
0 Lord, hare merry upon us. 
We bles.~ Thee Fat her. Son and Holy 

Spirit 
Alleluja! 
We praise and exalt Thee forem: 
Allehtia! 

ORFF 'CARMINA BURANA' 
Fortuna imperatrix mundi 

Chorus 
0 Fhrtuua, 
l'l'illlilllla 
statu mriabilis. 
st'IIIJX'r crr•st·is 
au/ decrr•scis; 
rita dl'll'slabilis 
111/IIC obtiuml 
1'//1/IICCI/m/ 
/udo 1111'11/is acit•m. 
t'fli'S/a/r'Ju, 
JX!It>sla/1'111 
dissolrit ul glaciem. 

Sars im111a 11 is 
1'1 iuauis, 
rota 111 rolubilt:~. 
status malus, 
raua sa/us 
sl'mJX•r disso/ubilis. 
obumbmla 
elrl'lata 
micll i quoque• uilt•ris; 
uuuc JX'r /udum 
dorsum uudum 
ji•ro 111 i scc•lt•ris. 

Sors salulis 
e/ l'ir/ulis 
miclli 1111111' routmria, 
est qffi'C·tus 
1'/ dt';/i'I'/1/S 
st'm}X'r iu angaria. 
Hac iullom 
sbw mom 
l'Ordl' pulsum /augite; 
quod }X'r sorlt•lll 
.v/emil ji1rll'm, 
mc'!·u m mmws pia u,qitc•! 

Chorus 
Fbrtu1w plau.Qrl l'lllill'ro 
stil/autibus ocr'ilis, 
quod sua 111iclli mum•ro 
sublmllil rPbt'llis. 
ll>rum I'SI, quod legitur. 

jrou/e cnpil/a/a, 
sed pll'rumqtu• .~'IJU ilur 

Otmvio rolmla. 

Luck, Empress of the World 

Chorus 
0 luck, 
like the moon 
changeable in state, 
,\'OU are ahm~·s waxing 
or mtning: 
hateful life 
is one moment hard 
and the next moment watches orer 
the mind's aeumen in gambling: 
porert,\', 
power, 
it melts like ire. 

F'ate monstrous 
and empt~·. 
a whirling wheel ~·on are: 
if bad!~· plared 
health is \1lin-
it <"dn erer be dissoh·ed : 
orershadowed 
and ,·ei!ed 
~·ou harass me too; 
now at the gaming table 
my bare back 
I bring to .vour rillain.r. 

The lurk of health 
and strength 
is against me, 
is attacked 
and ruined 
all the time, in rour sen·ire. 
In this hour 
without dela~· 
sweep the sounding strings: 
and for that which, by lot, 
O\'erthrows the strong man, 
weep with me, all of you! 

Chorus 
I weep for the wounds of lurk, 
with brimming eyes, 
because her gifts to me 
she rebellious!~· takes awa~·. 
'Iruly it is written 
that the head nm~· be hair,\' 
but often there follo\\·s 
a season of baldness. 
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/11 Fbrt IIIII' so/io On the throne of luck Chorus Choru~ 
Sl'dPmm elatus, I used to sit jo~·full~·. £ere gmtum See, plea'>l!nt 
pros}JI'rilalis mrio with prosperit~· ·s manifold PI optatum and longed-for 
flo!T' corona/us; flowers I was crowned; I'Pr IT'ducil gaudia, spring restores delight; 
quicquid Pll i lll florui but hm1 crcr much I flourishrd purpumtum, a blaze of colour 
jio/i.f PI bffiiiiS, happy and blessed, j1o!T'I pm/u/11, the meadow is in bloom; 
IIIII/I" a sumuw mrrui now I hare tumbled from the top, sol SI'IT'IIal 011111ia. the sun lights up ere~·thing. 
. Qloria priratus. robbed of glo~· . lamiam CPdanltristia! ~ow let sadness be gone! 
FIJrltlll l' rota roil'ilur: The 1rheel of chance spins; Estas rrdil, Summer returns, 
dt'srPndo minom/us; one man is abased by its descent. 1/111/f IT'Cedil now withdraws 
alln in altum /ol/ilur; the other carried aloft; hyrmis Sl't'ilia. the wildness of winter. 
uimis cmrlla/ns all too exalted Ia 111 liqtwscit ~ow melts 
mt sedet iu rertiw- sits the king at the top- PI dPm'scil and l'anishes 
careat ruiuam! let him beware ruin! gmudo, ni.t 1'1 C!'IPm; hail, snow and the rest : 
uam sub a.w /l'gimus For beneath the wheel we read bruma fugil, fog disperses, 
HPCUballl Tl'giuam. that Hecuba is queen. PI iam sugit, and now sucks 

Prima Vere In Springtime rPr c'Sialis ub!'m; spring at summer's breasts. 
illi 11/PIIS est miSI'm, He is a miserable soul 

Small Chorus Small Chorus qui III'C ril'il, who does not enjoy life 
I i•ris lela facic•s The gay face of spring 1/PC /ascit'i/ nor lusts 
1111111do prvpina/ur, is set before the world ; sub Ps/alis de.dPm. under the reign of summer. 
ltic•ma/is acies the sharpness of winter Gloriantur The.r give glor~· 
ric/a iam fn.qa/ur, now flees defeated; PI/Pia/1/llr and are glad 
in rc•slilu rario in rarious apparel in mriiP duiCPdinis, in the honey of sweetness, 
Floro principatnr. Flora reigns, qui conantur, who strive 
uemorum du/c·isouo and in the euphony of the woods utu/antur to use 
qm• cantu ce/Pbmtur. she is hymned in song. }JTl'lllio Cupidinis; Cupid's prize; 
Flon• fusus gmnio Laid in Flora's lap simus jussu Cypridis let us, at \'enus's command. 
Plll'bus noro mon• Phoebus anew g/oriantes glo~· 

risum da/, licK· rario laughs; with numy a PI lelanles and be glad 
iam slipalur floT!'. flower he is now wreathed. pares PSSI' Paridis. that we are Paris"s equals. 
li'}Jityrus nectan'O Zephyr with hone~·ed 
spimns it odcm•. scents blows on his way. 
Cerla/im prv bmrio 1b l"ie for the prize Uf dem Anger On The Lawn 
mrmmus in amon•. of love let us hur~·. Tanz Dance 
Cytltari:al canlim Warbles in song Orchestra Orchestra dulris Philomena, sweet Philomel; 
floT!' rid Pill m rio with manilbld flowers laugh Chorus Chorus 
pro Ia ia 111 Sl'n'l/0, the cheerful meadows now; F/ofl'l si/m nobilis The noble wood is in bloom 
sa/it fl'lus arium a flock of birds flits floribus et foliis. with flowers and leares. 
silre }JI'r a meua, through the pleasant woods, 

Semichorus Semichorus !"!torus pmmil rirninum and a chorus of maidens offers 
iam gaudia milleua. now joys in thousands. L'bi PSI anliquus Where L~ my old 

Baritone Baritone IIIPIIS amicus? lover? 
Hinc pqtdlaril, He rode hence; 

Omnia soltemwmt Soothes all things the sun eia, quis me amabit.' alas! who will lore me·? 
purus el subtilis, pure and line; 

Chorus Chorus uoro 1111111do Tl'Sl'ml sown anew is the world"s 
fal"il'lll Apri/is, face by April ; Flon>l silm uudiquP, The wood is eve~where in bloom, 
ad amofl'/11 pmpeml towards lo\·e hastens lla/r llli/1/P UPSI'l/1'11 is/ mir lfl'. I long for my l01·er. 
auimus lwrilis the master's hem1, 

Semichorus Semichorus r1 irK·uudis impeml and 01·er happy folk rules 
dr•us puerilis. the boy-god . Gmonl'l dPr wall ai/Pullralb!'n. If the wood is ere~·where green, 

Rmcm /aula IWI"ilas So much newness 
wa is/ min !J!'III'IIP a/sp 10/tf}('.' wh~· is my lorer so long-? 
IJ!or is/ gPrile/1 lriiiiWII, He has ridden away from here; 

in solemni I"C'Tl' in this rite of spring, o tel, trPr sol mich mi111te11:' ala~. who shall l01·e me·? 
et l'eris auctorilas and spring's power 
iulx•t nos gaudm•; orders us to be glad. Semichorus Semichoru~ 

ria.~ pn•/x1 soli/a.~. It offers ways we know. Clrmnwr, gip dit' mrwe mir. Shopkeeper, gil"e me the colour 
r•l ill tuo n•n• and in your springtim~ die min II"PIIf}('i TOI'/e, to redden 111,1" cheeks 
fides est 1'1 pmbitas it is faithful and right damil ich diP jungPII man So that I may catch the ~·oung men, 
tuum Tl'liuen•. to keep your l01·er. an ir dank dpr lllilllll'llliPbP IIOPIP. thanks to ~·ou, for love-making. 

A lila III P fidl'li/f'r. Lo\·e me faithfull~·. 
IJ!oht mich an, Look at me, 
jUIIgPII 11/a//f .voung men! 

fidem meam nota: mark how I trust ~·011: Ia/ mic/1 iu gl't'al/pnf Let me please you! 
de• mnic• Iota/iter 11i t h all m~· heart 
c1 c~ r men/!' lola and with all my mind Miltllel, tugenl/iriiiP man, Make love, good men, 
SIII/I j)Tl'SI'IIIia/iler I am with ~·ou minnecliclle jrolllft'lt! lovable women! 
absens in Tl'lllola, e1·en when I am far away. minne luol iu /welt gpmuot Lol'e makes you courageous, 
quisquis ama/ /aliter. \Vhoel'er !ores as I do tmdP Ia/ iucll in holwn Pn>ll sclrowrPII. and lets ~·ou stand in high honour. 
mlritur iu rvla. is turned on the wheel. SC'ht mich an, Look at me, 
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j UII{IPn man! 
tat mich ill gr>mllr•n! 

Wo/ dir, II'Pr/1, da< du bist 
also jTPIIdPnriclw! 
icl! will dir sin 11ndt>rtan 
durrl! din liPbe imnwr siclwrliciiP. 
SPilt mic/1 an, 
j ullgPn ma11! 
/at mir/1 ill ,qr•mllr>n! 

Reie 

Chorus 
Su·a< hiP gat wnbP, 
daz sill/ a/IPs megPdP 
die ll'Pllent an man 
al/P/1 disen SU/1/PT' gan! 

Semichorus 
Chume, chum, gPsel/P mill, 
ih Pnbite hartP din, 
in Pnbite hartP di11, 
chume, chum, gPsel/e min. 

SuzPT TOSP/Il'llru'PT 111 u nt. 
chum unde mache mich gPsunt, 
chum unde mache mich gesunt, 
SIIZPT' TOSi'lll'arU!'r 1/lUn/. 

Chorus 
Suoa;: hie gat umbe, 
daz sin/ alles megPdP, 
die ll'ellt>nl an man 
allen dist>n sumPT gan! 

Chorus 
Were diu 11!'1'/t aile min 
mn deme mere wzze an dt>n Rin, 
des 11'011 ih mih darben, 
da< diu chiinegin !'On Engel/ant 
lege an minPn an11en. 

In Tabema 

Baritone 
Estuans inlerius 
im !•ehemPIIIi 
in amaritudine 
Loquor 11/PP IIIPIIIi: 
jactus de ma/Pria, 
ci11is elementi, 
simi/is sum folio, 
de quo ludunt I'Pnli. 

Cum sit Pllilll proprium 
1'iro sapienti 
supm petmm ponere 
sedem jundallwnti, 
stultus ego comparor 
jlu1'io labenti, 
sub eodem tmmite 
nunquam pmnanenti. 

F'Pror ego I'Pluti 
sine nauta na1'is, 
Ill pPT' lias apris 
mga jPrtur a1'is; 
non me IPIIPnl 1incu/a, 
non me tenet clm'is, 
quPTV mihi similes 
Ff adiungar pm1'is. 

Mihi cordis gmtilas 
res 1idelur gm1'is; 

lr6 

young men! 
Let me please ~·ou! 

Welcome, world, that is 
so full of jo~·s! 

I will be ~·our subject, 
always secure in ~·our lore. 
Look at me, 
~·oung men! 
Let me please you! 

Round Dance 

Chorus 
Here they go round and round, 
they are all maidens, 
they do not want a man 
all this summer long! 

Semichorus 
Come, come my mistress, 
I entreat you sore, 
I entreat you sore, 
come, come my mistress. 

Sweet, rosy-hued mouth, 
come and make me well, 
come and make me well, 
sweet, rosy-hued mouth. 

Chorus 
Here they go round and round , 
they are all maidens, 
they do not want a man 
all this summer long! 

Chorus 
Were all the world mine 
from the sea to the Rhine, 
I would starve myself of it 
so that the queen of England 
might lie in my arms. 

In the Tavern 

Baritone 
Burning inwardly 
with mighty anger, 
in my bitterness 
I speak to my own mind. 
Made of matter, 
my element is ash, 
I am like a leaf 
that the winds toy with. 

For, since it is right 
that a wise man 
sets upon rock 
his foundation stone, 
I am a fool, like 
a gliding stream, 
under whose course 
nothing endures. 

I am borne like 
a ship without a sailor, 
as, through the paths of the air, 
a stray bird is carried; 
chains do not hold me, 
a key does not make me fast; 
I seek those like myself, 
and I am at one with vicious folk. 

The heaviness of my heart 
seems a weighty matter; 

ioeus est amabilis 
dulciorque jat'is; 
q1ticquid VPmlS impemt, 
labor est sual'is, 
qUP IIWiqUa/11 i ll rordibus 
habitat igna1'is. 

Via lata gmdior 
more iUl'PII/11/is, 
i11plicor Ff 1'itiis 
illllllPIIIOr l'ir/U/iS, 
roiuplatis a1idus 
magis quam salutis, 
mortuus in anima 
mmm gPTV cutis. 

Cignus ustus cantat : 

Tenor 
0/im /acus co/ut>mm, 
oiim pulchPT IU1itemm, 
dum cignus ego jut>mm. 

Male Chorus 
Miser, mispr! 
modo nigPT 
et us/us jortitPT! 

Tenor 
Gimt, regimt garri[PT; 
me rogus uri/ for/iter: 
propina/mp nunc dapifer; 

Male Chorus 
Miser, miser! 
modo nigPT 
et us/us jortiter! 

Tenor 
Nunc in scuteila ia('f'f), 
et l'O/itare nequeo, 
dentes jredf!ltles 1>ideo: 

Male Chorus 
MisPr; miser! 
modo niger 
et us/us jortiter! 

Baritone 
Ego sum abbas CucaniPnsis, 
et consilium mPUm est cum bibulis, 
et in secta Decii mluntas mea est, 
et qui mane me quesierit in taberna, 
post l'espemm nudus egredietur; 
et sic denudatus l'Psle clamabit: 

Baritone and Male Chorus 
Wqfna, u•qfna! 
quid jecisti sors turpissima! 
Nostrr z>iiP gaudia 
abstuiisti omnia! 

Male Chorus 
In taberna quando Slunus, 
non cummus quid sit humus, 
sed ad ludum propem.mus, 
cui SPIIIper insudamus. 
Quid agatur in taberna, 
ubi nummus est pincen1a, 
hoc est opus ut qut>m/ur; 
si quid loquar; audiatur. 

Quidam ludunt, quidam bibunt, 
quidam indiscrete toivunt. 
Sed in ludo qui momntur; 

sporting is pleasant, 
and sweeter than honeycombs; 
whatever Venus may command, 
the task is delightful; 
she never dwells in hearts 
that are lazy. 

On a broad road I walk 
like any young man, 
and I am bound up in vices, 
unmindful of virtue, 
greedy for pleasure 
more than for health, 
dead in spirit, 
I take care of my skin. 

The roasted swan sings: 

Tenor 
Once I dwelt on the lakes, 
once I appeared beautiful, 
when I was a swan. 

Male Chorus 
Wretch that I am! 
~ow black 
and roasting fiercely! 

Tenor 
The spit turns and re-turns, 
my funeral pyre burns me fierce!~· ; 
no1r the serving boy approaches me. 

Male Chorus 
Wretch that I am! 
~ow black 
and roasting fiercely! 

Tenor 
~ow I lie on a sah·er, 
and I cannot fly away; 
I see champing teeth. 

Male Chorus 
Wretch that I am! 
~ow black 
and roasting fiercely! 

Baritone 
I am the Abbot of Cucany, 
and my deliveration is among drinkers, 
and my desire to be in the school of Decius. 
and whoever seeks me early in thE> tavern, 
by evening he will go out bare, 
and thus stripped of his clothes he will cry: 

Baritone and Male Chorus 
Wqfna, wqfna! 
vilest fate, what have you done? 
The joys of my life, 
all of them, you have taken away! 

Male Chorus 
When we are in the tavern, 
we do not mind what the place may be 
but we hurry to the gambling 
which always makes us sweat. 
What goes on in the tavern 
where money is the butler, 
you had better ask here; 
if I tell you, then listen. 

Some gamble, some drink, 
some enjoy doing both. 
But of those who stay to gamble, 
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e.r his quidam denudantur. some of them are stripped, p/u ml' jay temer. and it makes me more fearful. 
quidam i/Ji t'l'sliuntur, some are clothed, 

0 .rodall's, /uclite, 0 my friend~. go on playing, quidam saccis induunlur. and others covered with money-bags. 
1/Ji nul/us timet mortem, ~obody there's afraid of death, ms qui sc·itis dicite, and tell me, ~·ou who know, 
sed pro Baccho mittunt sortem: but they draw lots in Bacchus's honour. lllil'hi mi'S/0 parci /t•, spare me in m~· sadness; 

,qroud I'U do/ur, great is grief, 
Primo pro nummata t>ini, Once for the buyer of the wine al/all/e/l COI/SIIIi/e at least adYise me, 
I'J' hac /Jibunl libertini; free men drink out of it; Jll'r roster lwuur. in ~·our kindness. 
seme/ bibunl pro captil'i.s, twice they drink for those in gaol , 

1l/a pulchro jaciPs, Your beautiful face post hec /Jibunl fer pro l'i!'is, after that , three times for the liYing, 
quater pro Chrislianis cunclis, four times for all Christians, me jay p/auszer milies, makes me weep a thousandfold. 
quinquies pro fidelibus dejundis, 6ve times ilr i>rthosewhodied in the Pclith, /H'f1us halx1 ,qlacilw. Ice is your breast. 
se.ries pro sororibus t>anis, six times for the weak sisters, a n•uwudPr, 1b cure me, 
septies pro militibus silt>anis. seven times for the forces on forest duty. statim ril'lls fimu I would at once be made aliYe 

per WI baSPr. by a kiss. 
Oclies pro jratribus pen'I'Tsis, Eight times for errant brothers, 

Sopmno Soprano nonies pro 11/0IIachis dispersis, nine times for monks dispersed, 
decies pro nm'iganlibus, ten times for sailors, Stetil puel/a A girl stood 
undicies pro disrordantibus, eleven times for quarrellers, ruja tuuiro; in a red shift; 
duodecies pro penitentibus twelve times for penitents, si quis ea111 11'/igit, if an~·one touched it, 
tredecies pro iter agentibus. thirteen times for those gaing a journey, tuuica c·wpuil. the shift trembled. 
71zm pro papa quam pro rege the same for the Pope as for the king, Eia. Eia. 
bibull/ omurs siue IP!JP. everyone drinks without licence. 

SMit puel/a, A girl stood 
Bibit lwro, bibit lwrus, The mistress drinks, the ma~ter drinks. tamquam msu/a; like a rosebud; 
bibil mill's, bibit c/prus, the soldier drinks, the cleric drinks, jciC'iP sp/Puduil, her face was radiant, 
bibil i/IP, bibit ilia, this man drinks, that woman drinks, OS PillS j1or11i/. her mouth in flower. 
bibit sert·us rum aurilla, the !e\111lt drinks, the maid-in·llaitingdrinks, Eia. Eia. 
bibit 1'1'/0.t', bibil pigpr, the quick man drinks, the lazy man drink.~. 
bibit a/bus, bibil ui,qer, the white man drink.~. the black man drink~. Baritone and Chorus Baritone and Chorus 
bibit mus/a us, bibil m,qus, the regular drink.~. thestrn,I' Cil'ilomerdrink.~. Around m~· heart 
bibil rudis, bibil magus. the greenhorn drinks, the wi~ man drink.~. Ci rra mro prdoro 

there is much sighing 111111/a suut suspiria 
Bibil }JOII}JI'f PI Pgro/us, The poor man drink.~. and the invalid, dp tua pulchriludiuP, for ~·our beauty, 
bibil P.m/et ignolus, the exile drink.~. and the man nobod~· knows, qur mP /Pduu/ misPn'. which wounds me pitifully. 
bibi/ pupr, bibi/ COl/liS, the boy drinks, the greybeard drinks, Mauda /it1, bibil prnml PI derauus, the president drinks, and the deacon, ~Ianda liet, 

mauda lit>!, 
bibil .•;omr, bibil jroter, the sister drinks, the brother drinks, manda liet, 

my IoYer bibit auus, bibit mater, the old man drinks, the mother drinks. lllill gPSI'/11' 

bibit isla, bibil ii/P, that woman drinks, this man drinks, clwml'l uiPI. does not come. 

bibuut CPutum, /,Jibuut millt•. a hundred drink, a thousand drink. 1lli IIICPIII OC'IIIi Your eyes are bright 

Prrrum SP.rf'f'll/1' 1111111111a/e Six hundred pence are too few siC'III so/is rodii, a~ the ra~·s or the sun, 

durant, cwn immcKfero/1' to last, when unbridled siC'UI splrudor ju/gu ris a~ the splendour of lightning 

bibuut cnnnes sine 11111a. and uncea~ingly the~· are all drinking. lurr•m douat tenebri.~. 
that gi1·es light in darkness. 

Quamris bibant 1111'11/1' leta, ~t them cheerfuUy drink the maximum. ~Ianda liet, Manda lie/, 
sic nos mdunl Oil/Ill'S gi'IIII'S people plague us all so, manda liet, manda lie/, 
et sic erimus l'!JI'IIII's. and so poor we shall be. mill gPSI'IIP m~· IoYer 
Qui nos rodunl cotl]imdantur ~t those who plague 11~ be confounded, clumwt nil'!. does not rome. 
t1 cum ius/is 11011 srribautur. and not be accounted 11ith the righteo11~. 

~Ia~· God will, may the gods grant I 1>1/e/ dPus, I'PllPu/ dei 
Cour d 'Amours Court of Love quod 1111'1111' propasui: what I ha1·e planned in my mind: 

11/l'itls rirgitwa that her Yirginal 
Bo~·s Bo~·s n'SI'rossnn rinrula. bonds I ma~· unchain. 
:luwr rolut uuclique, Lo1·e flies el'erywhere, 

~Ianda liet, Mauda liP/, 
captus l'SI libidilll'. he is seized b~· desire. mauda lirl, 
1111'1'1/I'S, iUI'PI/C'I//1' Young men, young girls, manda liet, 

m.1· IoYer 
cnuiuuguu/ur uwri/o. are right!~· coupled together. Ill iII gPSl'/11' 

does not rome. clwnwt niP!. 
Soprano Soprano 

~len ~len Siqua siue .~K'io, The girl without a lo1·er 
carc1 omni gaudio; does without any pleasure; Si pupr rum puellu/a If a boy with a girl 
·11'111'1 uorlis iufima she keeps the last watches of night moroi'Piur in CPllula, tarries in a little room, 
sub iutium alone jr/i.r rouiuuctio. happy their mating. 
cnn1is iu cus/cidia: in custod~· of her heart: A IliOn' SUSC'n'SC'I'I/Ie, A.~ love rises, 

pari/Pr P mPdio and From between them both 
Bo~·s Boys al'ULm pmrul tedio, weariness is driven far away, 
fit n•s amari.~~ima. It is the bitterest fate. fit ludus iue[fabilis an indescribable playfulness begins 

Baritone Baritone 
membris, laCPr/is, labiis. in their limbs, their am1s, their lips. 

Dies, 11ar 11 omiua Da~·. night and all things Double Chorus Double Chorus 
michi sun/ mu/roria, are against me; l·l>ui, /'Pili, reuias, Come, come, do rome, 
rirgiuum ml/oquia the chatter of maidens Ill' me mon· jarias, do not make me die, 
1111' jay planszer, makes me weep; hyrea, hyree, nazaza, hyrra, hyrre, na::a::a, 
oy sureuz suspin>r, often I sigh, trilliriYus .. . I ri 1/i ri l'OS . . . 
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Pu/cilm libi ja1·ii'S, 
ocu/orum ariPs, 
ropil/oru 111 SPril's, 
o quam clam speries! 

Rr!m rubim11dior. 
lilio ro11didior, 
011111ibus jormosior, 
Sl'lllper ill II' glorior! 

Sopmno 
/11 tru/illa 1111'11/is dubia 
jlurtualll rontmria 
lasrims amor 1'/ pudicitia. 
Sed l'ligo quid l'idPO, 
m//11111 iugo plt'bPO; 

!.r8 

ad iu.qum /aiiU'II suan• tmnsm. 

Chorus 
'!Pmpus 1'51 iomndum, 
0 l'irgiiii'S, 
modo rongaudl'll' 
/'()$ iUI'I'IU'S. 

Baritone 
Oil. oil, oil, 
lotus jlolt'O, 
iam amoTP l'irgiua/i 
to/us ardi'O, 
1/0I"/IS, 1/0I'US a11mr 
1'SI, quo pen•o. 

\\'omen 
Mro 1111' rolljortat 
promissio, 
1111'0 1111' dl'portat 
twgatio. 

Sopr.mo and Boys 

Oil, oil, olz, 
/OlliS jlorPO, 
iam amorP 1'irgi11ali 
IoiilS ardPO, 
110/'IIS, IIOI'IIS amor 
est. q1w pereo. 

~len 

Tl'mpore bruma/i 
l'ir pa/iPIIS, 
animo I'Prnali 
/asril'iPIIS. 

Baritone 
Oil, olz, oil, 
lotus jlorPO, 
iam amorp 1'irgi11ali 
lotus ardPO, 
110/'US, IIOI'US amor 
I'S/, quo perPO. 

\\'omen 
Mro 11/PCUIII Judi/ 
l'irginitas, 
11/Pa 11/P detrudit 
si 111 plicilas. 

Soprano and Bo~·s 
Oil, oil, olz, 
lotus jlorPO, 
iam amore l'irgi11ali 
lotus ardPO, 
1101'1/S, IIOI'IIS amor 
l's/, quo perPO. 

Your beautiful fitce. 
the glance from your eyes. 
the tresses of ~·our hair, 
o what a gloriotl~ creature! 

Redder than the rose, 
whiter than the lily, 
more bequtiful than an~·thing. 
I am always pmud for you! 

Sopmno 
In the uncertain balance of m~· mind 
the opposites wa1·er, 
desirous lore and modest~·. 
But I choose what I see, 
I offer my neck for the yoke; 
to so sweet a ~·okc I submit. 

Chorus 
This is joyful time. 
o you maidens; 
rejoice now, 
~·ou ~·oung men. 

Baritone 
Oh , oh, oh, 
I am bursting all owr; 
now for lo1·e of a girl 
I bum all through; 
a new, a new lore 
it is for which I die. 

Women 
I become stronger 
when I promise. 
I am downca~t 
when I refuse. 

Soprano and Bo~·s 
Oh, oh, oh, 
I am bursting all over; 
now for love of a girl 
I burn all through; 
a new, a new love 
it is for which I die. 

~len 

In winter time 
man is patient 
in the springtime breezes 
he is desirous. 

Baritone 
Oh, oh, oh, 
I am bursting all orer; 
now for love of a girl 
I bum all through; 
a new, a new love 
it is for which I die. 

Women 
It wantons with me, my 
virginity, 
it thrusts me down, my 
simplicity. 

Soprano and Boys 
Oh, oh, oh, 
I am bursting all o1·er; 
now for love of a girl 
I am burning all through; 
a new, a new love 
it is for which I die. 

Chorus 
l'l'lli, domiCPI/a, 
rum gaudio, 
l'l'lli, l'l'lli, pu/cilra, 
iam perro. 

Baritone, Bo.1·s <md Chorus 
Oil, olz, oil, 
lotus jlorPO, 
iam amorl' 1'irgina/i 
lotus ardro, 
IIOI'IIS, 1101'1/S a mor 
l'sl, quo peri'O. 
Soprano 
Dulrissiml', 
to/am libi subdo 1111'! 

Blanziflor et Helena 

Chom~ 

A1·e fommsissima, 
gemma pretiosa, 
are decus virginum, 
1·irgo gloriosa, 
are mundi luminar, 
ave mundi rosa, 
Blanziflor et Helena. 
\'enus generosa! 

Fortuna imperatrix mundi 

Chorus 
0 Fortuna, 
velut luna 
statu variabilis, 
semper crescis 
aut decrescis; 
\'ita detestabilis 
nunc obdurat 
et tunc curat 
ludo mentis aciem, 
egestatem 
dissolvit ut glaciem. 

Sors immanis 
et inanis, 
rota tu volubilis, 
status malus, 
vana salus 
semper dissolubilis, 
obumbrata 
et velata 
michi quoque niteris; 
nunc per ludum 
dorsum nudum 
fero tui sceleris. 

Sors salutis 
PI 1'irtutis 
miclzi 1111/IC rontraria, 
PSI qffec/us 
PI dPjeclUS 
SP/1/Pf'T in angaria. 
Hac in hora 
sinP mora 
cordf puls11111 Ia 11gite; 
quod per sor/pm 
s/PT71il for/Pill, 
11/f'CIWI Oil/liPS p/angi/P! 

Chorus 
Come, mr mistress, 
with delight, 
come, come, my pretty, 
now I am dying. 

Baritone, Boys and Chorus 
Oh, oh, oh, 
I am bursting all orer; 
now for love of a girl 
I am burning all through; 
a new, a new love 
it is for which I die. 

Soprano 
:\ly sweetest one, 
I give my all to you. 

Blanchefleur and Helen 

Chorus 
Hail, most beautiful, 
precious jewel, 
hail, glory of maidens, 
radiant maiden, 
hail, light of the world, 
hail, rose of the world, 
Blanchefleur and Helen , 
noble Venus. 

Luck, Empress of the World 

Chorus 
0 Luck, 
like the moon 
changeable in state; 
you are always waxing 
or waning; 
hateful life 
is one moment hard 
and the next moment watches orer 
the mind's acumen in gambling; 
poverty, power, 
it melts like ice. 

Fate monstrous 
and empty, 
a whirling wheel you are; 
if badly placed, 
health is vain-
it can ever be dissolred; 
overshadowed 
and 1·eiled 
you harass me too; 
now at the gaming table 
my bare back 
I bring to your villainy. 

The luck of health 
and strength 
is against me, 
is attacked 
and ruined 
all the time, in ~·our serrice, 
In this hour 
without delay 
sweep the sounding strings; 
and for that which, by lot, 
overthrows the strong man, 
weep with me, all of you! 

Translation by William :\!ann 
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----~---About the Artists:--------

JOHN CURRIE, Cand:uctm, was appointed 
Music Director of the world-renowned Los 
Angeles Master Chorale and Sinfonia in 
1986. Currently celebrating its 25th Anni
versary Season, the 141-member ensem
ble will present five concerts, as well as 
the popular Messiah Sing-Along, during 
the 1988-89 season at the Dorothy 
Chandler Pavilion. 

Mr. Currie, who was born in Scotland 
and studied conducting at the Royal Scot
tish Academy of Music, is internationally 
recognized for his work with both cho
ruses and orchestras. He has served as 
chorus master of both the Edinburgh Fes
tival Chorus and the Scottish National 
Orchestra Chorus. In 1968, he founded 
The John Currie Singers and Orchestra. 
Thirteen years later, in 1981, he founded 
The Scottish Chorus, which has per
fanned throughout the world. He has also 
served as chorus master for such 
orchestras as the Israel Philharmonic and 
the Chicago Symphony, collaborating with 
Carlo Maria Giulini, Zubin Mehta, Claudio 
Abbado, Riccardo Muti and Sir Georg 
Solti. 

Mr. Currie has appeared as guest con
ductor with the Saint Paul Chamber Or
chestra, the Israel Sinfonietta, The 
National Orchestra of Belgium and the 
Scottish National Orchestra. He has also 
conducted numerous operas, including 
productions of Dido and Aeneas, Savitri 
and Orfeo- 'ail with Dame Janet Baker 
singing the title roles. Mr. Currie appears 
regularly at Scotland's acclaimed Perth 
Festival, having conducted and staged 
Mozart's Cosi Fan Tutte and Marriage of 
Figaro during the past two seasons. 
Future engagements include stage direc
ting and conducting Mozart's Don 
Giovanni and Magic Flute, and Britten's 
Curlew River. 

STUART CANIN, concert:master, was also 
concertmaster of the San Francisco Sym
phony from 1970 to 1980. He was born 
in New York City where he studied the 
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violin with famed pedagogue Ivan 
Galamian. 

In 1959 he was the winner of the highly 
coveted First Prize of the Paganini Inter
national Violin Competition in Genoa, 
Italy. He recently returned from Italy 
where he had been invited by the Italian 
government to give a series of recitals as 
part of the celebrations of the 200th anni
versary of the birth of Niccolo Paganini. 
He has also been honored by his native 
city, New York, with its highest cultural 
award, the Handel Medal, in recognition 
of his musical achievements. Isaac Stern 
and Beverly Sills have also been recipients 
of this award. 

As concertmaster of the San Francisco 
Symphony under Seiji Ozawa, Canin was 
featured as soloist with the orchestra on 
numerous occasions, including concerts in 
Moscow, Leningrad, Berlin, and 'lbkyo. As 
a recitalist and as soloist with other major 
European and American orchestras, Canin 
has concertized extensively throughout 
the two continents. 

Before joining the San Francisco Sym
phony, Canin was concertmaster and 
violin soloist of the Chamber Symphony 
of Philadelpl,1ia. He has also served as con
certmaster of the Casals Festival orchestra 
in San Juan, Puerto Rico, the Mostly 
Mozart Festival Orchestra at Avery Fisher 
Hall in New York City, and the San Fran
cisco Opera. 

Fbr many years Canin was a chamber 
music artist with the Aspen Music Fes
tival in Colorado. In addition, he has par
ticipated in the Spoleto Festival in Spoleto, 
Italy, and Charleston, S.C., and the Santa 
Fe Chamber Music Festival. 

He has served as professor of violin at 
prestigious conservatories in this country 
and abroad, among them the Oberlin Con
servatory and the Musikhochschule in Frei
berg, Gennany. 

At present he pursues an active concert 
career as well as being on the lilculty of 
the University of California at Santa Bar
bara. He is also a member of the Artist 
Faculty of the Summer Music Festival of 

the Music Academy of the West in Santa 
Barbara, California. 

KATHERINE LUNA, soprano, has, in a 
few short years, established herself as an 
important young artist winning accolades 
from critics and audiences alike. Ms. Luna 
first came to the attention of the New York 
public and press when she scored a tri
umph in the title role of Suor Angelica 
at the Juilliard School's American Opera 
Center. She was then engaged to sing 
Nedda in I Pagliacci with the New Jersey 
Opera - a role she had previously per
formed opposite James McCracken at the 
State University of New York. Ms. Luna has 
appeared in Mexico City, as soloist in the 
Beethoven Ninth, and has given solo 
recitals at Lincoln Center's Thlly Hall and 
at Carnegie Recital Hall. 

A native of Long Island, Ms. Luna stud
ied at the Mannes College of Music and 
spent three summers in their Mozart pro
ject, after which she entered the Juilliard 
School's American Opera Center. 

During the 1988-89 season, Ms. Luna 
will make her debut with the Florentine 
Opera of Milwaukee as Micaela in Carmen. 
She will also sing the title role in Bellini's 
Beatrice di 'Ien4a with the Opera Orches
tra of New York, in their 'Young Artists' 
performance. 

This evening marks her debut with 
John Currie and the Los Angeles Master 
Chorale. 

JONATHAN MACK, lyric tenor, graduated 
from the University of Southern Califor
nia with degrees in both French Horn and 
Voice. Prior to beginning his operatic 
career, he was a featured soloist on 
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Los Angeles Master Chorale·----------__, 
national tours with both the Roger Wag
ner Chorale and the John Biggs Consort. 

Mr. Mack is active on the concert, re
cital, and operatic stages in both Europe 
and America. He served as resident lyric 
tenor in Dortmund and Kiel and has ap
peared as guest artist in Stuttgart, Heidel
berg, Lubeck, and Hannover. He began his 
operatic career in the Los Angeles Opera 
Theater's production of Albert Herring. 
He performed with the Los Angeles Music 
Center Opera singing Narraboth in 
Salome, Cassio in Otello, and the prin
cipal tenor role in Handel's Alcina. He will 
join the Los Angeles Music Center Opera 
again to sing the roles of Krudrjas in 
Janacek's Katya Kabanova, Ferrando in 
Mozart's Cost Fan Tutte, and Andres in 
Berg's Wozzeck. He will also repeat his 
roles in Salome and Otello. 

In addition to his operatic work, Mr. 
Mack has performed as a featured soloist 
under such distinguished conductors as 
Carlo Maria Giulini, Helmut Rilling, 
Michael Tilson Thomas, Raymond Lep
pard, Robert Shaw, Roger Wagner, and 
Lukas Foss. Mr. Mack has sung at the Ojai 
Festival and the Carmel Bach Festival. 

...... 
NICKOLAS KAROUSATOS, baritone, has 
been heard on operatic and concert stages 
throughout Europe and America. He has 
appeared in Don Pasquale in Brussels and 
as both Valentin and Figaro in Barber of 
Seville with the San Carlos in Lisbon. Also 
he has performed La Traviata at the 
Frankfurt Opera and 'Ihnnhauser with 
Strasbourg's Opera du Rhin. His American 
engagements have included performances 
with the Ft. Worth Opera, the Kentucky 
Opera, the Portland Symphony, the Hart
ford Symphony and the Baltimore Opera. 

A native of Washington, D.C., Mr. 
Karousatos is a graduate of the Juilliard 
School of Music. While at Juilliard, he ap
peared in the American Opera Center's 
productions of The Magic Flute, Manon, 
Montezuma, and The Hero. He has 
received numerous awards, including the 
Eleanor Steber Fbundation Vocal Competi
tion and Mexico's Oralia Dominguez Com-

!.riO 

petition. He has also been awarded grants 
from the Liederkranz Fbundation and the 
National Institute for Musical Theater. 

During the 1988-89 season, he will per
form with the Miami Opera, Portland 
Main Symphony, Hartford Symphony, and 
Baltimore and Austin Operas. 

This evening marks his debut with 
Maestro John Currie and the Los Angeles 
Master Chorale. 

The LOS ANGELES MASTER CHORALE 
AND SINFONIA has played a unique role 
in the cultural life of Los Angeles for a 
quarter of a century. A resident company 
of the Music Center, it is the only profes
sional chorus in the United States which 
has both its own series and serves as the 
resident chorus for other performing arts 
organizations, including the Los Angeles 
Philharmonic and the Music Center 
Opera. 

By the end of the 1988-89 season, the 
Chorale's 25th Anniversary Season, it will 

TheLOSANGELESCHILDREN'SCHORUS 
was founded in 1986. It is composed of 
sixty-five boys and girls ages eight to fif
teen years old who reside throughout Los 
Angeles County. The children are honors 
choristers from Polytechnic School, 
Pasadena Presbyterian Church, and All 
Saints Episcopal Church. The Los Angeles 
Children's Chorus was founded to provide 
a core of children capable of singing the 
most demanding choral works for trebles, 
chorus, and orchestra. The choir provides 
an opportunity to learn discipline needed 
for the performance of great works, to 
explore the variety of fine literature writ
ten for young voices, and to develop the 
individual child's voice to its highest 
potential. 

In the two years since its founding, the 
chorus has performed the Mahler Third 

have given its 500th performance with the 
Los Angeles Philharmonic and over 200 
in its own series. In this season alone, the 
ensemble will sing in 49 performances 
with the Music Center Opera. 
Conductor Roger Wagner founded the 
Master Chorale in 1964 with the support 
of the Los Angeles Chamber of Commerce 
and local businessmen Z. Wayne Griffin 
and Louis Dee Statham. In January, 1965. 
the Master Chorale singing Bach's B Minor 
Mass, first filled the Dorothy Chandler 
Pavilion. Since then, the 141-member 
ensemble has performed throughout the 
United States,in Europe and in the Soviet 
Union. 

In 1986, conductor John Currie of Edin
burgh, Scotland, became the Chorale's 
second Music Director. In addition to his 
conducting responsibilities, Mr. Currie is 
actively involved in the Chorale's com
munity outreach program giving lectures 
on the Chorale throughout Southern 
California. 

Symphony with the USC and Pacific 
Orchestras; Britten's War Requiem with 
the William Hall Chorale; Vaughan Wil
liams's Hodie with the Valley Master Cho
rale; and Britten's Midsummer Night 's 
JJream with the Los Angeles City Opera. 
They were featured last season with the 
Los Angeles Master Chorale in Bach's St. 
Matthew Passion. This year they may be 
heard again in the Los Angeles Master 
Chorale's Annual Christmas Concert; in 
the spring with the William Hall Chorale 
singing the St. Matthew Pas.rion and with 
the Orange County Master Chorale sing
ing Britten's War Requiem at the Orange 
County Performing Arts Center. Rebecca 
Thompson is founder, director of the 
chorus. Assistant Director and accom
painst for the group is Stephanie Mowery. 
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LOS ANGELES MASTER CHORALE PERSONNEL 

SOPRANO 
Samela Aird Beasom 
Joan Beaumier 
Meril Benjamin 
~irol Brunei 
Pamela Chapin 
~tart ha Cowan 
~Ia!')· Da1·aJ 
Diane Demetras 
Denise Dume~·er 
~ary Dunn 
Pamela Erven 
Carol Gent!')· 
Catherine Grimshaw 
Pamela Hall 
Barbara Hanrork 
Rose Harris 
Ceri11· James 
Cathi· Laisen 
Linda Lind 
Eileen Milnes 
Carol :>lewbarr 
Phoebe O'Brien 
Judy Olesen 
Frances Pampe~·an 
~Jarti Pia 
Holly Shaw Prire 
Laura Ravine 
Jud~· Rust 
Linda Sauer 
Bonnie Smith 
Christine Sorenson 
Carol Stephenson 
Sarah Stokes 

Rirky Stourh 
Kathl')·n Stukas 
Gina Surratt 
lnyong l:m 
Elizabeth Van Gelder 
Duanna Verstraeten 
:>laney \'on Oeyen 
Judith Weed 

ALTO 
:>latalie Berk 
Helen Birch 
Sarah Bloxham 
Aleta Braxton 
Kay Carrillo 
Asha Cheriyan 
Sue Christ man 
Kathleen Corroran 
Marilyn Eginton 
Sally Etcheto 
Amy Fogerson 
Michelle Fournier 
Eileen Holt 
Joan Keese\· 
Mal')' Martin 
Sara Minton 
Erin Murph~· 
Jud~· M ussa~· 
:>laney OBrien 
Halo Priest 
Paula Rasmussen 
Carol Reich 
Chel')·l Anne Roarh 
Claudia Sargisian 

~a!')· Stark 
Kathy Stewart 
Jennifer Williams 
Laurie Williams 
Barbara Wilson 
Diana Zaslo1·e 

TENOR 
James Beaumier 
Chris Bowman 
Chris Campbell 
Agostino Castagnola 
Douglas Conklin 
Roy Dunbar 
Jim Ellfeldt 
Donelly Fenn 
Paul Gibson 
Jody Golightly 
Frank Gutierrez 
Randy Hart 
Elias Kalivas 
Charles Lane 
David Larson 
Earl Mounger 
Bill :>lazarro 
Keith Paulson 
Jay Pearre 
Kirk Prather 
Marshall Ramirez 
Pat rick Ridolfi 
David Rivinus 
George Scott 
George Sterne 
Gal')' Walker 

:>Iathan Wine 
Jay Yepp 

BASS 
Mark Beasom 
Lenard Berglund 
Andy Black 
David Chang 
Fred Colman 
Kevin Dalbey 
Phillip Dorfman 
Ed Fan·ad 
Marty Feldman 
Steven Fraider 
Ken Gould 
Ke1·in Greenhaw 
Paul Hinshaw 
Thomas Kao 
Kem· Katz 
Craig Kingsbul')· 
Kenneth Knight 
Edward Levv 
Roger Lindbeck 
Joseph ~arino 
Robert McCormar 
Lee Oliver 
Jim Raycraft 
William Roberts 
David Schnell 
Robert Seibold 
Burman Timberlake 
Eli \' illanue1·a 
Richard Williams 

LOS ANGELES MASTER CHORALE ASSOCIATION 
BOARD OF DffiECTORS 

1988-89 

EXECUTIVE COMMITI'EE 
~lnrshnll A. Ruttrr. E.'Q .. C/mirma11 tlf 1/w &mrl 
ClillOrd A. Millrr. Clmirmau tlf 1/w Ewrulire Commillt¥' 
Abbott !.. Brown. Pnwidt'll/ 
John A. Adams. l'itl' Pn•sidPII/, Salt'S a11d MarkPiillg 
Chamnw B. Allrrd . l'iiY' Prl'sidPIII, Spt>rial PnJjt'rls 
.L l.,rlr Cunningham Jr .. l'in• Prl'sidPIII, Mmi11istmtioll 
Strphrn F. Harbison. E.'Q .. l'in• Pn-sidP/1/, Gm11/.~ 

DIREC'OORS 
Throdorr G. Congdon 
Grorg<' W. f'l'n imorr 
~lan ln J. Fnmk 
lll'bordh H~rman 
Monon B. Jarkson. Esq. 
Lonis W. Kang. ~I.D. 

~I rs . Rolx•n NL'-' 
~IJ~. Albin C. 1\orh 
William A. ~lann 
Ed1111rd J. ~lrAniiT 
Raymond ~l'l'\l'l 

Donald J. ~orrs 
John R. Quren. Jr. 
Mrs. Charll'S I. Srhnridl'r 
~Irs. Dal'id Sritn· 
l.aurrurr A. Th~mpson 
~Irs. Larry B. Thrdll 
~Irs. Gar)' L. Wilson 
~l irharl Wilson 
~Ionon ~1. Winston 

Ol'1URER IIIII.~ 

Elizabl'th Lt>~·itt Hirsrh. l'in• PTI'sidt•lll. &m1it 
Elt'll'lt F. ~lcincr.;. E!q.. I ill' Ptrsidt'ld, l.PgJI .. II!i~17J 
~Irs. Hanmt A. l"rire. I ill' Pll'sitlelilll.iailvlt,kftiuy Q»tmtiltt• 
\\'illiam ~- Rudd)·. 'fuasuTPr 
~Irs. Da1·id Srhultz. r;,.,. PTI'sidPIII. &/(/rrf Malitms 
Roger Smith, l'irr PrPsidPIII. Progmms 
~irhola.' S. Winslow. l'il'l' Pn>:<idt•ll/, umg Rn11gr Pfmmi11g 

HONORARY DIRECTORS 
~Irs. Grorge B. Allmn 
Doroth)· Kirsten Frrnrh 
Mr.;. Geraldine Smith Heal)· 
Warner \\'. Hen!')· 
~Irs. Herbl'n Hilmrr 
Charles Lurknum 
~Irs. Fnmk Roger Srm·rr 
~Irs. ~lerrdith Willson 

EX-OFFICIO MEMBERS 
John Currie. Music DirPrlor 
Robl'rt \\'illoughb)· Jones, Enntlin• Dirmor 
Ilona ~. Cunningham, l'rPsidPitl, Ma.vlt'f' Chomlt• .. t.~"'IKia/t'S 
Erir La,1·kin, PTI'sid,tl, Ju11ior SIKMI/ 

ADMINISTRATION 
Robl'rt \\'illoughb)· Jones. EtmtlirP DirPrlllr 
~laurirc Staples, Assistaut to t/u> Elmtlit'P DirPrlllr 
Rae Mardonald, Pnxfurtioll Coorrliuator 
Rirhard Glenn, Dirmor of Marlfp/iug 
l.ibb)' Huebner, Public llP/a/iou.~ 
~lal')<tnnc h<tnoiT. Rt•lu'Orsal Pia11i.~t 

SINFONIA PERSONNEL 

VIOLINS 
Stuart Canin, 

ConcertmastPr 
Rene Mandel, 

Assistant 
Concertmastl'T' 

Polly Sweeney, 
Principal 

Rebecca Barr 
Blanche Belnick 
Russ Cantor 
Ron Clark 
Octa vian Crishan 
Ronald Folsom 
Frank Foster 
Julie Gigante 
Alan Grunfeld 
Gwen Heller 
Lisa Johnson 
Karen Jones 
Connie Kupka 
Razdan Kuyumjian 
Brian Leonard 
Constance Meyer 
Claudia Parducci 
Christopher Reutinger 
Anatoly Rosinsky 
Rebecca Rutkowski 
Steven Scharr 
Josef Schoenbrun 
Harold Wolf 

OBOES 
Joel Timm, 

Principal 
Kathleen Robinson 
Salvatore Spano 

CLARINETS 
Dominick Fera, 

Principal 
Virginia Loe 
Ralph Williams 

BASSOONS 
Michael O'Dono\·an, 
"Principal 

Rose Corrigan 
Charles Coker 

FRENCH HORNS 
James Thatcher, 

Principal 
William Alsup 
Brian 0' Connor 
Richard Klein 

TRUMPETS 
Malcolm Mc~ab, 

Principal 
Kenneth Larson 
Andrew Ulyate 

TROMBONES 
VIOLAS William Booth, 
Kenneth Burward-Hoy, Principal 

Principal Andrew Mallo~· 
Wesley Cease Terry Cra1·ens 
Valerie Dimond 
Cynthia Morrow 
Daniel :>leufeld 
Teruko Schoenbrun 
Harry Shirinian 
Linn Subotnick 

CELLOS 
John Walz, 

Principal 
Todd Hemmenway 
Barbara Hunter 
Jerome Kessler 
Roger Lebow 
Sebastian Toettcher 

BASSES 
David Young, 

Principal 
Suzanne Ailman 
Timothy Barr 
Bruce Morganthaler 
Meyer Rubin 

FLUTES 
Sheridan Stokes, 

Principal 
Geraldine Rotella 
Susan Greenberg 

TUBA 
Tommy Johnson 

TIMPANY 
Thomas Raney 

PERCUSSION 
Dale Anderson, 

Principal 
Kevin Willmering 
Theresa Dimond 
Wade Culbreath 
Peter Wolf 

PIANOS 
Grant Gershon 
Maryanne Ivanoff 

CELESTE 
Maryanne Ivanoff 

LIBRARIAN 
Katherine Dolan 

PERSONNEL MANAGER 
Stuart Canin 
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