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PUER NATUS EST NOBIS

PUER NATUS EST NOBIS (a 8 voci)
A Child is born to us

QUEM VIDISTIS PASTORES (a 6)
Shepherds, what did you see?

HODIE CHRISTUS NATUS EST (for double chorus, a 8)
This day Christ was born, Noel!

PATER NOSTER

PATER NOSTER (for double chorus, a 8)
Our Father, Who art in Heaven.

ALLELUIA, CANTATE DOMINO (for three choirs, a 712)
Sing unto the Lord a new song.

OMNES GENTES (for four choirs, a 76)
All you people, clap your hands!

UNS IST EIN KIND GEBOREN (Christmas Cantata, S. 142)

. Concerto
II. Chorus: For us a Child is born
1. Aria: So appears Thy natal day
JOHN DYAR, Baritone

Gregorian Chant

Samuel Scheidt
(1587-1654)

Richard Dering
(c. 1580-1630)

Giovanni Perluigi da
Palestrina (1525-1594)

Gregorian Chant

Jacob Handl
(1550-1591)

Jacob Handl

Giovanni Gabrieli
(1557-1612)

Johann Sebastian Bach
(1685-1750)

IV. Chorus: I will praise the name of God
V. Aria: Jesus, to Thee may thanks be sung
STEVEN WEBSTER, Tenor

V1. Recitative: Immanuel! Grant me in Thy mercy
VII. Aria: Jesus, | sing Thy praise
ANDREE JORDAN, Contralto

VIll. Chorale: Alleluia, praised be God!

(continued on p.43)
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He’s the only one who flies more places than we do.

When it comes to air travel, Santa Claus is Mr. Big.
United Air Lines is second.

We say, “If you can’t beat him, join him.”

So while he’s busy flying presents to people.

we help out by flying people to people.
Students coming home for the holidays. Jb’tl‘) =
Servicemen on Christmas leave. frien db’ skies

Children and grandchildren. \‘:&(( @‘f
Uncles and aunts. ;
United.

Cousins by the dozens.
And so, Merry Christmas to all, "Yes, Virginia.there s
and to all a good flight. e
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ALLELUIA (for chorus, a 4, and continuo) Heinrich Schiitz
(1585-1672)

LAETATUS SUM (for chorus and instruments, a 72) Claudio Monteverdi
SISTER ST. PETER ZELENY, CSV, Soprano (1567-1643)
JOHN DYAR, EARLE WILKIE, Baritones

I rejoiced when they said to me: Let us go
into the house of the Lord.

MESSE DE MINUIT (Midnight Mass for Christmas) Marc-Antoine Charpentier
l.  Kyrie (1634-1704)
Il. Gloria

ANDREE JORDAN, JEANNINE WAGNER, Sopranos
RICHARD NELSON, STEVEN WEBSTER, Tenors
JOHN DYAR, Baritone

performed with

THREE FRENCH NOELS Arr. by Elliot Forbes
I. Joseph est bien marié
1. Tous les bourgeois de Chastres
lll. Ou s’en vont ces gais bergers

MAGNIFICAT (for double chorus, a 8, and continuo) Charles Theodore Pachelbel

My soul magnifies the Lord, and my spirit (1690-1750)

rejoices in God my Saviour.

SINGET DEM HERRN (motet, S.225, for double chorus, a 8) Johann Sebastian Bach

JEANNINE WAGNER, Soprano
ALICIA RODRIGUEZ, Contralto
ESTYN GOSS, Tenor

JOHN DYAR, Baritone

Sing unto the Lord a new song, and His praise in the
congregation of Saints. Let the children of Zion
be joyful in their King; Let them praise His name
in the dance.

Like a father, the Lord watches over us; O God, protect
protect Thy children.

Praise ye the Lord for His mighty acts: Let everything
that hath breath Praise the Lord, Hallelujah!

The musical presentations on this program are made possible, in part, through the
sponsorship of the Los Angeles County Board of Supervisors and the Los Angeles County
Music and Performing Arts Commission.

The performing arts in Los Angeles reflect the City’'s commitment to the highest
standards of artistic, scientific, educational, and industrial achievement. We are pleased
to contribute this 6th Anniversary season to the City’s cultural resources.

Neupert Harpsichord courtesy of KASIMOFF-BLUTHNER PIANO COMPANY, Pasadena.

Latecomers will not be seated until the first convenient pause in the performance. / Invited
guests are welcome backstage after the performance; use performers’ entrances: Grand Ave.
side of Plaza for Pavilion, corner of Temple & Grand for Ahmanson, and rear of theatre for
Forum. / Use of tape recorders and/or cameras prohibited in auditorium. / Your use of a ticket
constitutes acknowledgement of willingness to appear in photographs taken in public areas of
the Music Center and releases the Music Center Operating Co., its lessees and all others from
liability resulting from use of such photographs. | Program and artists subject to change.

EXCLUSIVE LAYKIN TRIO

uncommon charms of 14 karat
gold. The music center
pavilion 240.00... the
heavenly one, sun
with ruby eyes reversing
to sapphire-eyed
moon 140.00. .. and ruby-
set | LOVE YOU
puzzle with letters
to scramble 88.00
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Isthere
intelligent

life on
earth?

Is there a part of the world where
a whole generation has grown up safe
from armed aggression— where people
are free to build the life they want?

Yes. In the part of the world pro-
tected by NATO. Support NATO—and
build on it.

For information write The Atlantic Council
1616 H St. N.W., Washington, D.C. 20006

Made in
Paradise.

—
Leilkan;
fanaitay
Rum

Leilani

Rum

Hawaiian “ -
(% i :
i/
“.

by pecE—

ETEBEA— -—(’
Leilani Hawaiian Rum.
HAWAIIAN RUM 80 PROOF
«CALVERT DIST. CO.-HONOLULU, HAWAII
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ARTHUR F. EDWARDS

Annotator, Los Angeles Master Chorale

Sacred Polyphony
1550-1650

In the first volume of A Study of History,
Arnold ). Toynbee developed a theory of
challenge and response. This analytic too!
can well be applied to the history of music
in the 16th and 17th centuries. According
to Toynbee, a challenge or vicissitude of
some sort provides a stimulus to growth;
however, an extreme challenge will tend
to stifle growth — all energy is diverted to
mere survival.

For most of the 16th century, Europe
was in constant ferment from the exterior
challenge of the New World and the devel-
oping internal pressure of the Protestant
Reformation and the Catholic Counter-
Reformation. During this period, from
Prague (Handl) to Mexico City (Franco, de
Lienas), there occurred a unique outpour-
ing of great music for the human voice.
This was greatly stimulated by a constant
cross-fertilization as composers from Ger-
many (Hassler, Schiitz), Spain (Victoria, Ro-
blado), the Netherlands (Lassus), England
(Dering) and all Europe journeyed to Ven-
ice (Andrea Gabrieli, his nephew Giovanni,
Monteverdi) or Rome (Palestrina, Nanini)
and returned to their own countries. Even
the less adventurous Scheidt of Halle went
to Amsterdam (Sweelinck) to complete his
education. Schiitz, ardent Protestant
though he was, journeyed twice to Venice,
first studying with Giovanni Gabrieli dur-
ing 1609-12, and returning in 1628 to learn
the “new style” from Monteverdi.

This period of fecundity ceased as the
effects of the disastrous Thirty Years War
(1618-1648) became pervasive. Travel be-
came difficult and dangerous. Noble pa-
trons had only meager funds available for
the arts. Growth and experimentation took
place at a slower rate and in isolated pock-
ets. As Europe solidified into political and
spiritual factions, music became localized
in its interests and emphasis.

Laetatus Sum
Claudio Monteverdi (1567-1643)

Monteverdi composed three settings of the
psalm Laetatus sum: one in the 1610 Ves-
pers, and two in the posthumously pub-
lished collection of 1650. The setting
performed tonight is the only one for
obbligato instruments; the other versions

being for voices and continuo only. This
largest is held together by a rigid and
powerful use of a basso ostinato on the
tones G-g-c-d, which is only interrupted
at the Gloria Patri.

Messe de Minuit
Marc-Antoine Charpentier (1634-1704)

When Charpentier returned from his stud-
ies in ltaly with Carissimi (1605-1674), it
was to a Paris dominated by the gifted but
jealous Lully (1632-1687). Until Lully’s
death, the younger composer had to divert
most of his energies to sacred music.

Messe de Minuit & 4 voix, flates et vio-
lons, pour Noél is unique among the
twelve settings of the Mass left by Char-
pentier. By no means the most spectacular
or profound of his Masses, it is certainly
the most charming. Most of its music is
based on various Noéls, carefully chosen
for musical value and allegorical signifi-
cance. At certain points in his scope, Char-
pentier directed the organist to play the
appropriate Noél. In this performance, they
will be sung antiphonally in arrangements
by Elliot Forbes.

One result of the parochial compart-
mentalization caused by the Thirty Years
War was that the French developed a
rhythmic convention known as notes
inégales. This was applied throughout the
French baroque period. Whereas the ltal-
ians would write a series of notes as even
in value and play them that way, the
French would play them as if they were of
unequal value. The consistently skipping
motion (as opposed to the sedate walking
rhythm of the written notes) will be imme-
diately noticeable to the listener.

Magnificat

Charles Theodore Pachelbel (1690-1750)
Little is known about the “American”
Pachelbel, and only one of his composi-
tions has survived—the Magnificat. He was
a son of the court organist and composer
Johann Pachelbel (1653-1706), a friend of
the Bach family and the teacher of Johann
Sebastian’s older brother.

In 1733, he was in Boston. He was called
to Newport, Rhode Island, to assistin the
installation of an organ and remained there
as organist unti! 1735, when he moved to
New York. In 1736, he gave the first con-




ZUBIN MEHTA

Los Angeles Philharmonic Orchestra

Strauss: EIN HELDENLEBEN
CS 6608

Strauss: ALSO SPRACH

ZARATHUSTRA
CS 6609

Schoenberg: VERKLARTE
NACHT

Scriabin: POEM OF ECSTASY
CS 6552

Tchaikovsky: SYMPHONY NO.

4 IN F MINOR
CS 6553

“Stravinsky: PETRUSHKA (1947

Version); CIRCUS POLKA
CS 64554

Mussorgsky: PICTURES AT AN
EXHIBITION

(Coupled with Vladimir
Ashkenazy playing the original

piano score)
CS 6559

Copland: A LINCOLN
PORTRAIT

with Gregory PecK, narrator
Kraft: CONCERTO FOR 4
PERCUSSION SOLOISTS AND
ORCHESTRA

Kraft: CONTEXTURES—RIOTS

—DECADE '60
CS 6613

Schoenberg: CHAMBER
SYMPHONY (Op.9);

VARIATIONS (Op.31)
CS 6612

LNDOR,

The Royal Family
of Opera

Photo: Scavullo
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industry and picked one firm as a growth stock
| for her portfolio.

She can concentrate on the important
things in life—because Bank of America
is looking out for her interests. The
investments held in trust for her receive
constant attention from our professional
analysts. And all recommendations for
her portfolio are reviewed by a
committee of top bank officers.

Looking after her investments is just
one of our responsibilities. Our Trust
Department experts take care of her real
estate holdings, too. Later, we’ll counsel
with her about a college education, a new

car, and her monthly allowance. Until she
comes of age, we’ll meet our obligations in
helping her make the right decisions.

This same blend of financial
impartiality and personal interest is given
to all our Trust clients. Could you
benefit from it? Talk to your local
Bank of America branch manager, or
stop in at any of our District Trust Offices.

BANK orAM ERICAm

TRUST DEPARTMENT

BANK OF AMERICA NATIONAL TRUST AND SAVINGS ASSOCIATION ¢ MEMBER F.0.1.C.
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certs known to have occurred in that city.
The following year a “Vocal and Instru-
mental Concert,” the first of its kind, was
presented — possibly including a perfor-
mance of the Magnificat. Shortly before
his death, he settled in Charleston, South
Carolina.

Cantata, “Uns ist ein Kind geboren,” S. 142
Motet, “Singet dem Herrn ein neues Lied,”
S. 225

Johann Sebastian Bach (1685-1750)

The text of Uns ist ein Kind geboren was
one of many written by Erdmann Neu-
meister (1671-1756). Bach superscribed his
setting Concerto Festo Nativitatis Christi,
rather than the ltalian designation of
cantata, which still had the connotation of
a dramatic scene for one or more voices.
Bach’s setting dates from the middle of his
years at Weimar (1712 or 1713, according
to Schmieder) and is scored for 2 oboes,
2 blockflten, strings, and continuo. Georg
Philipp Telemann (1681-1767) set the same
text to music while at Eisenach. A compar-
ison between the two settings (Spitta I,
pp. 487-491) does nothing to enhance
Telemann’s reputation. “The difference is
as great as that between the characters of
the two musicians, and extends to every
particular, even to the key.” Bach’s setting
centers in A minor, with the following
varied pattern: A minor, E minor, C major,
A minor, F major, D minor, A minor. In
contrast, “Telemann’s eternal C major is
often unutterably shallow and flat. (ibid.).”
Bach begins his opening chorus with a
graceful double fugue; Telemann with a
homophonic exploration of the rather lim-
ited possibilities of the C major chord.
S. 142 may be the work of a still develop-
ing composer, but since that composer is
Sebastian Bach, it survives comparison
quite easily.

Bach composed no Latin motets, since
he was not obliged to by his duties in
Leipzig. He did, however, write six German
motets for special occasions. Werner Neu-
mann joins Arnold Schering in assuming
that Singet dem Herrn was written as a
song of praise for a New Year’s service on
January 1, 1746, in which the signing of
the Dresden Peace Treaty (December 25,
1745) was celebrated. Geiringer (The Bach
Family, p. 223) concurs in this assumption.
However, Geiringer (Johann Sebastian
Bach, p.179) has since had second thoughts
about the matter, and now considers it
probable that it was first “performed on
May 12, 1727, as birthday celebration for
the Elector Friedrich August, ‘the Strong’
of Saxony.” In any case, it definitely is not
a funeral motet.

Although most of Bach’s vocal works
were forgotten for generations after his
death, the motets never disappeared en-
tirely from the repertoire at the Thomas-
Schule. In 1789, the then Cantor, Doles,
led the choir in a performance of Singet
dem Herrn for the visiting Mozart. “‘Hardly
had the choir sung a few measures when
Mozart sat up, startled; a few measures

more and he called out: ‘What is this?’ And
now his whole soul seemed to be in his
ears. When the singing was finished he
cried out, full of joy: ‘Now, there is some-
thing one can learn from!’ He was told that
this School, in which Sebastian Bach had
been Cantor, possessed the complete col-
lection of his motets and preserved them
as a sort of sacred relic. ‘That's the spirit!
That's fine!’” he cried. ‘Let's see them!
There was, however, no score of these
songs; so he had the parts given to him;
and then it was for the silent observer a joy
to see how eagerly Mozart sat himself
down, with the parts all around him—in
both hands, on his knees, and on the chairs
next to him-—and, forgetting everything
else, did not get up again until he had
looked through everything of Sebastian
Bach’s that there was there.” (Friedrich
Rochlitz).

The motet (in B flat) is in three move-
ments. The first movement follows the pat-
tern of a majestic bipartite prelude and
fugue. After an antiphonal development of
the opening words, the fugue is introduced
in Chorus | as Chorus Il continues with the
original material. “The saints of God, as an
assembly or community, continue to praise
God in chorus while individual sons of
Zion, though they too are members of the
assembly, employ a rollicking fugue to
praise and extol God with the dance, the
timbrel, and the harp. One is hardly aware
that the number of real parts gradually
decreases as the end of the movement
approaches, since, at the same time, the
music becomes increasingly dramatic and
climatic.” (Buszin).

The second movement is in the form of
a chorale prelude, in which the phrases of
the third verse of Gramann’s hymn Nun
lob” mein Seel are separated by original
material to contemplative words by an un-
known author.

The third movement (in E flat) is again
antiphonal and triumphant. In listening to
it, one is reminded of Goethe’s words to
Zelter regarding Bach’s music: “...it is
as if the eternal harmony were conversing
with itself .. .” This movement returns to
the original key and proceeds without
pause to the jubilant unichoral fugue
which closes the work. “Based on an un-
usually long theme in lively ¥ time this
piece bears a certain affinity to the Pleni
sunt coeli of the B-minor Mass composed
a few years earlier. One cannot admire
enough Bach’s art of achieving utmost
clarity even in polyphonic numbers while
putting the gigantic tonal masses into
motion. The fugue is clearly divided into
32+ 4+40+4+ 32 measures thus creating
the symmetrical construction A—B—C—
B—A.”” (Geiringer: /. S. Bach, p. 181).

Although no instrumental parts survive
for Singet dem Herrn, most authorities
agree that the motets were sung with organ
and available instruments (Geiringer: The
Bach Family, p. 223, J. S. Bach, p. 179;
Spitta 111, p. 607-11). Tonight’s performance
follows that assumption.

74 icowunts
Hlaitadl

Southtvick
only at
letv vitter & co.

in greater los angeles

Our distinctive own-make dou-
ble-breasted tuxedo in black
tropical worsted, with fuller
satin peak lapel, a slightly sup-
pressed waist and deep center

Vet s $185.00

Southwick Suits from $125.00

Our Other
Good-looking Suits from $95.00

lewritter
LOS ANGELES

Importers, Clothiers for the Natural Man

1125 GLENDON AVE. * WESTWOOD VILLAGE
LOS ANGELES, CALIFORNIA 90024
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Saving Systems
for Investors,

Financial Planners,

Householders
and Texans.

Mr. Oxie from Texas wrote us re-
cently inquiring about the best
savings plan for him.

We advised Mr. Oxie to take
advantage of our new Guaranteed
Certificate of Deposit. It yields
5.25% per year on accounts of
$1,000 or more when held from
36-60 months.

What about you? Isn't it time you
earned ‘‘Texas-size'’ interest?

LINCOLN
S GS

Association

\ lI\Ilal}r{ Offlice
e 0s Angeles:
'3‘»“?‘ 6th at Hope
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ROGER WAGNER’S name has become
well-known over the years in the field
of choral art. The ensemble which
bears his name has appeared in every
state of the United States in addition
to overseas tours covering the Middle
East, Eastern and Western Europe, all
of South America, Central America,
Mexico, Canada and Japan. The list of
Roger Wagner’s musical activities em-
braces every phase of music. He is
Music Director of the Southern Cali-
fornia Choral Music Association, which
is a member of the Performing Arts

Council of The Music Center. He di-
rects his own Sinfonia Orchestra and
100-voice professional Chorale in full
seasons of choral master works. He has
appeared as guest conductor with the
Los Angeles Philharmonic Orchestra.
He has recorded extensively and is
director of choral activities at UCLA.
Roger Wagner holds a doctorate cum
laude in musicology and was knighted
by Pope Paul VI for his contributions
to sacred music throughout the world.
His tours are made under the man-
agement of S. Hurok.

MASTER CHORALE PERSONNEL

sopranos

Elke Bank

Dorothy Beeson
Jeanette Beiter
Claudia Breidenthal
Nancy Cockley
Ruth Coleman
Victoria Cutler

Pat Danne

Betty Day

Brenda Fairaday
Claire Gordon
Martha Gustetto
Bobbie Jensen
Marjorie Jones
Andree Jordan
Carol Keyes

Rae Lee Macdonald
Karen McBride
Kathryn McGeorge
Rosalyn Morgan
Pamela Ramseyer
Ruth Rees

C. Ann Ricker
Peggy Salyer
Carolyn Shannon
Nancy Trethaway
Perlita Uyboco
Dolores Van Natta
Joanne Williams
Barbara Wilson

altos

Carol Bakeman
Betty Burton
Melinda Cooper
Iris Eshelman
Olive Gillmore
Marjie Glassman
Delores Hartman
Margaret Keefer
Carole Keiser
Jacquelyn Layng
Tae Mann
LaVada Marlow
Carol McClure
Mary Mellema
Donna Merwin
Mary Maude Moore
Frances Morse
Constance Moulton
Ada Mouw
Wendy Ramsey
Carol Reich
Alicia Rodriguez

Anne Samson

Jill Ann Solomon
Charlotte Snow
Jean Turrell
Jeannine Wagner
Suzanne Wilkie
Phyllis Wilkins
Charlotte de Windt

tenors

Daniel Bird

Craig Bourne
Bruce Brown
John Cesario
Tom Clark

Tito Colich

Lindy Collins
Gary Cowan
Terry Danne
Robert Faris
Estyn Goss

James Greene
Robert Gurnee
Kirk Lamb
Richard Nelson
Marvin Neumann
George Norbeck
Richard Patzkowsky
Robert Selland
Joseph Smayda
Kenneth Westrick

basses

James Cox
John Dyar
Arthur Edwards
William Felber
Michael Frias
Robert Garner
Hugh Grinstead
Frank Hobart
Rex Hopper
Lyle Jewell
Louis Kang

Ron Lyders
Crist Mikkelsen
David Murray
Ralph Nichols
Gordon Ramsey
Robert Seibold
James Warren
Steven Webster
Earle Wilkie
Robert Willard
Neil Wilson
Roger Winnell
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WHEN IT SNOWS IN JACK DANIEL
HOLLOW we hand-feed our ducks. Nothing else

changes much.

The water in our cave spring still flows at 56°. Our
Moore County neighbors still bring us fine grain. Our
whiskey ages in the same gentle way and we make as
much Jack Daniel’s as when it
is warm. You see, making good
whiskey doesn't depend on

CHARCOAL
MELLOWED

good weather. What it b
calls for is time and patience. DROP
And, we believe, we have )
plenty of both here at BY DROP

Jack Daniel Distillery.

TENNESSEE WHISKEY » 90 PROOF BY CHOICE © 1969, Jack Danfel Distillery, Lem Motlow, Prop., Inc.
DISTILLED AND BOTTLED BY JACK DANIEL DISTILLERY « LYNCHBURG (POP. 384), TENN.
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Only with your help can colleges close
the gap between a student's average
tuition payments for 4 years of
$4,000, and the $12,000 it costs to
educate him.

GIVE TO THE COLLEGE
OF YOUR CHOICE.
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SOUTHERN CALIFORNIA CHORAL MUSIC ASSOCIATION MEMBERS

who sponsor the Master Chorale through contributions

founder
Members of SCCMA

Mrs. Anna Bing Arnold
Dr. Frank Forrest Barham
(in Memorium)
Mr. & Mrs. Herbert C. Best
Mr. Hal W. Brown
Mrs. Artie Mason Carter
(in Memorium)
Mr. & Mrs. Z. Wayne Griffin
The Bob and Dolores Hope
Charitable Foundation
Los Angeles Junior Chamber
of Commerce
Los Angeles Junior Chamber
of Commerce Arts Foundation
The Master Chorale Associates
Mrs. Giles W. Mead
Mr. & Mrs. Lionel Edward Ogden
Mr. Mihai D. Patrichi
Mrs. Edwin W. Pauley
Mr. & Mrs. Harrison A. Price
Mr. & Mrs. R. Paul Reimer
Mr. & Mrs. Ralph W. Reimer
Retlaw Enterprises, Inc.
Mr. & Mrs. ). B. Sass
Mrs. Frank Roger Seaver
Mr. Louis D. Statham
Mr. & Mrs. Hayward Tamkin
Dr. Roger Wagner
Mr. & Mrs. Glenn Wallichs

patron
Members of SCCMA

Master Chorale Associates of
San Fernando Valley

Dr. & Mrs. Gerald McDonnell

Thomas P. Pike Foundation

sustaining
Members of SCCMA

Mr. & Mrs. E. C. Babson

Ambrose and Gladys Bowyer
Foundation

Dr. & Mrs. William Brown

Dr. Richard Call

Mrs. Norman Chandler

Dr. & Mrs. William H. Harmon, Jr.

Mr. & Mrs. Clyde Hoagland

Miss Evelyn Hood

Mr. & Mrs. David K. Ingalls

Mrs. Lillie Hill Jones

David X. Marks Foundation

Master Chorale Associates of
Los Angeles Area

Walter R. & Elizabeth T. McConnell

McCulloch Properties, Inc,

Mr. & Mrs. Marshall A. Rutter

Mr. Leonard Straus

Mr. & Mrs. Curtis S. Tamkin

Master Chorale Associates,
Westside Committee

Dr. A. M. Zarem

active
Members of SCCMA

Dr. Oner B. Barker

Dr. & Mrs. Edward A. Behnke
Mrs. Thelma R. Bell

Beverly Hills National Bank
Mrs. Brian ). Billington

Mrs. R. K. Biggs

Mrs. Margaret Martin Brock
Mrs. Helen 1. Bugyi, M.S.

Mr. & Mrs. Wilbur Chenoweth
). Thomas Chess, D.D.S.

Mrs. Perry W. Clark

Mrs. Rudy W. Cleye

Mr. John Connell

Mr. & Mrs. James R. Courtney
Mr. & Mrs. Owen W. Day

Mr. & Mrs. Sheldon Disrud
Mr. & Mrs. Benjamin H. Dorman, Jr.
Mrs. Shirley Ducommun

Mr. & Mrs. Richard P. Ebbert
Mr. William L. Emerson

Mr. Joseph L. Fahey

Dr. & Mrs. Wesley M. Farr
Mr. & Mrs. Paul M. Foreman
Mr. Arthur E. Gonzales

Mr. Stafford R. Grady

Mr. & Mrs. Harry F. Haldeman
Dr. & Mrs. E. ). Halley

Mrs. Geraldine Smith Healy
Mrs. Robert Hicks

Mrs. Herbert Hilmer

Miss Aline Hosman

Mrs. Edgar M. Howard

Mr. & Mrs. Joseph H. Jackson
Dr. & Mrs. Louis W. Kang
Mr. John R. Kates

Mr. & Mrs. Phillip B. Keller
Mr. & Mrs. Boyd Kern

Mr. ). E. Libaw

Mrs. Barbara B. Mabin

Mr. & Mrs. Harold C. Mallery
Mrs. Sandlin McDaniel

Dr. & Mrs. Curtis E. Miller
Dr. Neil Minkoff

Mr. Raymond R. Neevel

Mr. Van C. Newkirk

Mrs. John W. Norcross

Mr. & Mrs. John M. Pew
Mrs. Agatha H. Plechas

Mrs. John K. Pike

Mr. & Mrs. J. H. Pratt

Dr. & Mrs. Simon Ramo

Mr. Robert W. Rand

Miss Alice C. Rich

Dr. Maurice Rosenbaum

Mrs. Harold W. Ross

Miss Harriet S. Salmon

Mr. & Mrs. David W. Samson
Mr. & Mrs. Frederick Schlumberger
Dr. Maurice Schneider

Dr. Lillian Paula Seitsive

Mr. & Mrs. Floyd E. Shannon
Mr. Richard S. Sharp

Mr. Jerry Shimer

Dr. & Mrs. Basil N. Spiritos
Mr. & Mrs. S. ). Stathatos

Mr. William B. Stern

Miss Berniece Sward

Dr. & Mrs. Howard S. Swan
Dr. & Mrs. C. C. Trillingham
Mr. & Mrs. Dale Van Natta
Dr. & Mrs. Richard Von Hagen
Rev. Earl G. Walker

Mr. & Mrs. R. C. Warmer

Mr. & Mrs. W. Gardiner Webster
Mr. & Mrs. Herman Wechsler
Mrs. LeRoy A. Weller

Mrs. Don A. White

Mr. & Mrs. Neil Wilson

Mr. & Mrs. Robert P. Willard
Mrs. Otto ). Zahn

Fund-raising for all resident companies of the Music Center complex has been assumed this
year by the Arts and Education Fund of the Performing Arts Council. We hereby gratefully
acknowledge our contributors of the past year and extend our sincere appreciation for their
support of the Los Angeles Master Chorale and Sinfonia Orchestra.

Premium Quality Blended Scotch Whisky,
86.8 Proof — Simon Levi Co., Ltd, Los Angeles, Importers
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