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GREAT OPERA CHORUSES

ROGER WAGNER, Conductor
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WAGNER Tannhiuser

Act Il — Entrance of the guests

Act Il — Pilgrims’ chorus and final chorus
Lohengrin

Act Il — Bridal chorus
Parsifal

Act | — Grail scene
Die Meistersinger

Act lll — Chorale and final chorus
GOUNOD Faust
Act Il — Kermesse waltz

BIZET Carmen
Act IV — Procession to the arena

BORODIN Prince Igor
Act Il — Polovtsian dances

INTERMISSION
VERDI Otello

Act | — Storm scene
JOHN HYDEN, Tenor

Il Trovatore

Act Il — Anvil chorus
Nabucco

Act Il — Lament of the Jews

PUCCINI Turandot
Act Il — Procession and final chorus

Madama Butterfly
Act Il — Humming chorus

VERDI Aida
Act Il — Triumphal scene

The musical presentations on this program are made possible, in part, through the spon-
sorship of the Los Angeles County Board of Supervisors and the Los Angeles County Music
and Performing Arts Commission.

The performing arts in Los Angeles reflect the city’s commitment to the highest standard
of artistic, scientific, educational and industrial achievement. We are pleased to contribute
this 1968-1969 season of choral masterworks to the city’s cultural resources.

Latecomers will not be seated until the first convenient pause in the performance. /
Invited guests are welcome backstage after the performance; use performers’ entrances:
Grand Ave. side of Plaza for Pavilion, corner of Temple & Grand for Ahmanson, and rear
of theatre for Forum. | Use of tape recorders and/or cameras prohibited in auditorium. /
Your use of a ticket constitutes acknowledgement of willingness to appear in photographs
taken in public areas of The Music Center and releases The Music Center Operating Co.,
its lessees and all others from liability resulting from use of such photographs. [ Program
and artists subject to change.
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BRANDY

PROGRAM NOTES
by ARTHUR F. EDWARDS

It is inevitable that a program of choral
excerpts from the great operas be
dominated by the works of two giants:
Wagner and Verdi. It is also inevitable
that, in a program of this nature, one
concert can present only a portion of
the wealth of material available in the
treasury of operatic literature.

Rather than retelling the complete
plots of the thirteen operas herein ex-
cerpted (which would tend to leave
the reader in a state of shock), the
writer will merely attempt to set the
scene for each choral number.

Richard Wagner (1813-1883)

Tannhduser was first performed in
Dresden in 1845, with the composer
conducting. It is still in the form of
grand opera, rather than the music-
drama of the composer’s later works.
In the second act, the guests assemble
to witness a contest of songs in praise
of love. The chorus, Freudig begriissen
wir, is in praise of the “bright abode”
of their host and prince, the Landgrave
Hermann of Thuringia. During the en-
suing contest Tannhduser commits the
monumental gaffe of praising the pro-
fane love of Venus and is sent to Rome
to beg forgiveness of the Pope.

A group of pilgrims return from
Rome singing of their joy in beholding
their homeland (Begliickt darf nun).
Tannhduser returns, broken in spirit
and body. The Pope has withheld for-
giveness until the dead wood of his
staff sprouts leaves again. As Tann-
hiuser dies, a group of youths arrives,
bearing the Pope’s staff (Heil! Der
gnade Wunder). God has reversed the
harsh decree: the staff has blossomed;
Tannhduser is forgiven.

Lohengrin was premiered in Weimar
under Liszt's direction in 1850. Wag-
ner was not present, being in exile for
revolutionary activities.

In the third act of the opera, Lohen-
grin and his bride are conducted into
the bridal chamber to the strains of
the chorus Treulich gefiihrt. In spite
of this auspicious beginning, the mar-
riage is not a success. Elsa asks too
many questions, and Lohengrin goes
home to his father, Parzival.

Die Meistersinger von Niirnberg was
premiered at Munich in 1868. In con-
trast to Tannhduser, which treated of
the courtly medieval Minnesinger, this
opera deals with his sixteenth century

descendant, the more plebeian Meis-
tersinger, a product of the trade-guilds.

On the banks of Pegnitz river, the
guilds gather to watch the Meister-
singers as they meet to award the
laurel crown and Eva Pogner’s hand in
marriage to the best of the vocal con-
testants. In the chorale Wach’ auf! the
crowd salutes Hans Sachs (1494-1576),
the most famous of the Meistersingers.
Sachs cautions the winner, Walther,
not to scorn the traditions of German
art. In the final chorus Ehrt eure
deutschen Meister the people take up
Sachs’ praise of the German masters
and acclaim the great cobbler-poet,
Hans Sachs.

Parsifal was Wagner's last opera.
According to the composer, it was not
to be considered an opera, but rather
a “consecrational festival stage play.”
It was first performed at Bayreuth in
1882, a year before Wagner’'s death.

The reader may wonder at the dif-
ferent spellings of Parzival, the father
of Lohengrin, and the hero of Parsifal.
A German philologist, one Goerres,
endeavored to find oriental origins for
the Grail myth. Wagner evidently ac-
cepted his theory that the name of the
Guileless Fool came from the Arabic
words parseh, meaning pure, and fal,
meaning foolish, simple. Wagner
changed the spelling of his hero’s
name to agree with this theory. Unfor-
tunately, according to Pitts Sanborn,
there is no such word as fal, in Arabic.
Oh, well.

In the first act, Parsifal is brought to
Monsalvat to witness the solemn un-
veiling of the Grail, the cup of the Last
Supper. The Knights of the Grail sing
of the Last Supper, Zum letzen liebes-
mahle. A chorus of youths continues
from above, followed by a choir of
boys’ voices wafted from the dome of
the castle.

Charles Gounod (1818-1893)

Faust was first performed in Paris in
1859. The libretto, by Barbier and
Carré, is rather loosely based on
Goethe’s great drama of the same
name. It is carefully tailored to the
needs of the operatic stage and
Gounaod’s rather lyrical talent, but
most of the philosophical content is
lost in the process.

The second act waltz and chorus
Ainsi que la brise légére is a delightful
piece of mood-music, but it is a bit
anachronistic, since the waltz achieved
its popularity in the nineteenth cen-
tury and Faust is supposedly set in the
sixteenth century.



Acti-Vita Cream

For instant action. .. a no-nonsense preparation. A fast worker,

effective, immediate. Fragrant and un-greasy, so you'll use it at night.
By morning that plaguing, grainy, layer of dryness will be on its way ouwt,
and with it what we call that “dusting” of age.
The active element in Acti-Vita is new and tested. lts function ?
To give you an eternally “renewed’” look. Expensive? Alas yes, we think so. Worth it?
You'll have to decide. We're too sold on it to be really objective.

Amarne %mﬁp



How come Pontiac engineers never seem to let great
enough alone? Our even-plusher-than-usual Bonneville
causes us to ask the question. Bonneville’s wheelbase
is longer—now stands at a luxurious 125 inches and
rests on new, wider tracked, 15-inch wheels for '69.
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@ergy absorbing material protects its new bumpers,
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Georges Bizet (1838-1875)

Carmen was premiered on March 3,
1875. On June 3, 1875 Bizet died. The
loss to the operatic world is incalcu-
lable. It is as if Wagner had died after
the premiere of Lohengrin or if Verdi
had died before Rigoletto was com-
pleted.

In the fourth act, the crowd com-
ments on the gala procession of offi-
cials entering the plaza de toreros. The
scene comes to a climax as Carmen
enters on the arm of her new protec-
tor, Escamillo.

Alexander Borodin (1833-1887)

Prince Igor, mostly by Borodin, was
completed by Glazunov and Rimsky-
Korsakov. It received its first perform-
ance in 1890 at the Imperial Opera
House in St. Petersburg. Borodin, a
successful professor of chemistry, had
to be constantly exhorted by his
friends to work on his musical proj-
ects. Rimsky-Korsakov wrote of the
problem in his autbbiography:

*'Alexander Porphyrievich, have —
you — finally — transposed such and
such a number of the opera score?’

‘Yes, | have,” he would reply earn-
estly.

‘Well, thank the Lord! at last!’

‘1 transposed it from the piano to
the table,” he would continue with the
same earnestness and composure!

... but there was no end to the wait-
ing for the orchestration of the Polovt-
sian dances and of the closing chorus.
.. . In despair | heaped reproaches on
Borodin. He, too, was not over-happy.
At last, giving up all hope, | offered
to help him with the orchestration.
Thereupon he came to my house in
the evening, bringing with him the
hardly touched score of the Polovtsian

dances; and the three of us — he,
Liadov, and | — took it apart and be-
gan to score it in hot haste. . . . Thus,

thanks to the concerts of the Free Mu-
sic School, some numbers were fin-
ished partly by the composer himself
and partly with my help, during that
year as well as during the following
season of 1879-80.”

Prince Igor and his son, Vladimir,
have been captured by the Khan of
the Polovtsi, Kontchak. They are enter-
tained by their hospitable captor. The
Polovtsian maidens dance and the
warriors sing of their mighty leader.

Giuseppe Verdi (1813-1901)

Verdi’s career almost ended before
it began. After the modest success of
his first opera Oberto, he had been

commissioned to write a comic opera.
During the composition of this work
his wife suddenly died (their two chil-
dren had died during the two preced-
ing years). Not surprisingly, the comic
opera was a disaster and Verdi de-
cided to give up composition. Fortu-
nately, the director of La Scala, Merelli,
had not lost faith in him and finally
persuaded him to write a new opera,
Nabucodonosor.

“With this score my musical career
really began . . . It was a group of car-
penters that gave me my first assur-
ance of success. The artists were sing-
ing as badly as they knew how and the
orchestra seemed bent only on drown-
ing out the noise made by the work-
men who were doing some alterations
in the building. Presently, the chorus
began to sing, as carelessly as before,
the Va, pensiero, but before they had
got through half a dozen bars the thea-
tre was as still as a church. The men
had left off their work one by one
and there they were sitting about on
the ladders and scaffolding, listening.
When the number was finished, they
broke out into the noisiest applause |
ever heard, crying, ‘Bravo, bravo, vivail
maestro!” and pounding on the wood-
work with their tools.”

Nabucco, as it is usually known, was
a triumph, and the lament of the Jews
on the banks of the Euphrates, Va,
pensiero, was taken as a symbol of the
Italian longing for a unified country.
The twenty-nine year old Verdi was
on his way.

Il Trovatore was premiered at Rome
in 1853. Verdi was in the middle of his
most productive period — within two
years, Rigoletto, La Traviata and Il Tro-
vatore had come from his pen.

As the curtain rises on a gypsy camp,
it is dawn (Vedi! le fosche notturne).
The men begin to forge on their anvils
as they sing of the one who cheers the
gypsy’s day — the gypsy girl.

Aida was commissioned to celebrate
the opening of the Suez Canal in 1869.
Due to libretto problems and the
Franco-Prussian War, the premiere
did not occur until 1871. The libretto,
by Ghislanzoni on a scenario by the
French Egyptologist, Mariette, was
beautifully suited to the fully mature
talent of Verdi.

At the end of the second act, the
Egyptians celebrate the triumphal re-
turn of their armies, victorious over
the Ethiopians (Gloria all’ Egitto).

Otello, premiered in 1887, when
Verdi was 73, had the immense advan-
tage of a librettist of superior ability,
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the composer Boito (1842-1918). His
decision to eliminate the first act and
begin immediately with the storm on
the island of Cyprus made possible
one of the strongest openings in op-
eratic literature.

Otello has been engaged in a naval
battle with the Turks. In the midst of a
raging storm, the populace awaits the
outcome (Una vela!). With few excep-
tions, all hope for Otello’s success.
lago hopes he ends at the bottom of
the sea.

Otello enters triumphant and tells
of his total victory. The people rejoice,
the storm subsides.

Giacomo Puccini (1858-1924)

Music came naturally to Puccini. His
was the fifth generation of musical
sons born in Lucca — Giacomo (1712-
1781), Antonio (1747-1832), Domenico
(1771-1815), Michele (1813-1864) and
Giacomo, the Puccini who achieved
world renown. It will be noted that
Michele was born in the same year as
Verdi and Wagner. 1813 was not a
magic year for everyone.

Madama Butterfly was a fiasco when
first performed in 1904. One of the
reasons was the ninety minute long
second act. The opera was reintro-
duced with the offending act divided
into two acts. In the new version the
second act ends with Butterfly, her
maid, Suzuki, and the child, Trouble,

waiting for the apperance of the ship
bearing Butterfly’s American husband
back to Nagasaki. The Humming Cho-
rus, scored for voices and strings, cre-
ates a mood impossible with instru-
ments only.

Turandot, Puccini’s last opera, was
completed by his pupil, Alfano.
Puccini had had a successful operation
in Brussels for throat cancer, but the
strain was too much for his system and
he suffered a fatal heart attack shortly
after the operation. Fortunately, he
had completed all but the final duet
and closing scene. The opera was pre-
sented at La Scala in 1926, with Tosca-
nini conducting.

In the second act, the crowd gath-
ers to see another suitor for the hand
of the icy princess, Turandot, fail his
test of three riddles (the day before,
the Prince of Persia had lost his head
over Turandot — literally). The sages
appear in solemn procession. Less sol-
emnly, Ping, Pang and Pong arrive.
Finally, the clouds of incense disperse
and the Emperor, Turandot’s father, is
seen seated upon his throne. Turandot
asks her three riddles, but this time the
Unknown Prince answers them cor-
rectly. He then proposes a riddle of
his own: Turandot can remain single
if she can discover his name by the
next morning. The populace again
wishes the ninety-year-old Emperor
ten thousand more years of life as the
curtain falls.
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Hoover, Esther C.

Hough, Mrs. William

Hovey, Mrs. L. F.

Hubbell, Dr. Miriam
Hudson, Mrs. Marilyn
Huffman, Mrs. Leo

Jaap, Catherine B.

Jackson, Mrs. Douglas
Jackson, Mr. James R.

James, Mrs. George N.
Jamison, Mrs. Bernice
Jensen, Mr. & Mrs. L. S.
Johnson, Mr. & Mrs. E. P.
Johnson, Mrs. Gerald

Jones, Mr. & Mrs. K. Mason
Jones, W. Richard

Jorgensen, Mrs. Anna M.
Kern, Mary L.

Kerr, Mrs. Howard C.

Kiefer, Mrs. Ron

Killian, Mr. & Mrs. P. H.
King, Mr. & Mrs. ). Robert
Kingsbury, Mrs. D. ).

(continued on p.55)



In 1918, these were the only awards dished out on Broadway. A real splash hit. Every performance.

I¢s different now.
And Virginia Slims is proud to be a part

of the 1969 Tony Awards.

For outstanding achievement on
the Broadway stage in 1968, NBC presents
the nationally televised special :

“Broadway '69: The Tony Awards,"’
sponsored by Virginia Slims, ;
the slim cigarette i,
made just for women.

You've come
a long way, baby.

Regular or Menthol




TONIGHT!

Tuaca and tonight go together. Try it
straight. On the rocks. In coffee. On ice
cream and sherbet. Introduced by Lorenzo
de’ Medici during the Renaissance, Tuaca,
for over 500 years, incomparable!

84 Proof, Demi-Sec Liqueur, from Italy. MDG Imports, Inc., San Francisco, California.

A NOTE IS A NOTE IS A NOTE
by Nicolas Slonimsky

oo t—

Rossini was approached by a group
of admirers with a project of erecting
a statue of him in his native town of
Pesaro, Italy. The pedestal was already
in place, but ten thousand francs were
needed for the statue itself. Could
Rossini raise this amount to see the
project through?, they asked him. “Ten
thousand francs!” Rossini exclaimed.
“For that kind of money | will stand
on the pedestal myself.”

A young lady wrote to Paderewski
asking him for a lock of his hair, and
he obliged. “If you do that,” his man-
ager told him, ““you will soon be bald.”
“Not I, my dog,” Paderewski replied.

The German conductor Hans Rich-
ter was asked the secret of his perfect
timing in conducting the classics. My
upbeat always equals my downbeat,”
he replied.

During his professorship at Colum-
bia University, Edward MacDowell re-
ceived a testimonial from his students
with the inscription in large letters:
“O singe fort...” (O sing forth), quot-
ing from the line of Flosshilde, one of
the Rhine-Maidens in the first act of
Das Rheingold. MacDowell thought
the dedication was in French and was
momentarily stunned. In French the
words mean “O powerful ape!”

Rossini used to address his letters
to his mother as follows: “To Signora
Rossini, mother of the celebrated
Maestro.”

Moritz Rosenthal, the “little giant of
the piano” was famous for his quick
wit. Asked for biographical informa-
tion, he wrote: “I was born at an early
age and sang a chromatic scale when
| was one hour old. | practiced piano
whenever | was whipped. | am never
nervous when | play in public, but
pianists in the audience usually are.”

There was a composer of note

Who stole many tunes that he wrote.
And it was with pleasure,
That in the last measure

He signed with a flourish: Unquote.



Theres more to the Lakeview
Homes at Calabasas Park than just
a view of the lake.

Far be it from us to knock a view of a lake.

After all, our Lakeview Homes look out on
a beautiful 21-acre lake that has islands, coves,
inlets, and peninsulas.

But just having a view of the lake isn’t
enough for us.

We wanted our Lakeview Homes to be so
nice that people would like them even if there
wasn’t a lake within a hundred miles.

So we put a great deal of time and effort into
building these homes. We did not compromise
with quality anywhere. These are all electric
homes, with the most up-to-date appliances.

If you want something else besides a beauti-
ful home by a beautiful lake, we have some-
thing else. We have beautiful homes away from
the lake (our Estate Homes).

These homes are located in the secluded
valleys and rolling hills of Calabasas Park.

We also have a championship golf course
designed by Robert Trent Jones. And a tennis
club, a riding club, and a fine restaurant called
the Californian.

Calabasas Park is being developed by sub-
sidiaries of the Southern California Edison
Company and the Bechtel Corporation. That
should give you some idea of the quality of
this community.

Now that Calabasas Park is open, you should
come out and take a look at these homes.

And while you're here, take alook (]
at the lake too.

Ventura Freeway to Parkway Calabasas (formerly
Craftsman Rd.) turnoff near Woodland Hills.

Calabasas Park.




CORDON ROUGE AND EXTRA DRY «TH

Saiae
wmmss T1IE WORD FOR CHAMPAGNE
E CLASSIC CHAMPAGNES OF FRANCE - G.H. MUMM & CO. STE. VINICOLE DE CHAMPAGNE, SUCCR. « SOLE DIST. U.S A BROWNE-VINTI



Knowlton, Mr. & Mrs. D. A.
Koch, Mr. Frederick
Kristensen, Miss Ellen
Lamb, Mrs. Warren F.
Lamborn, Mrs. Omer E.
Landon, Mrs. Harold E.
Layng, Jacquelyn

Lee, Mr. & Mrs. Milton
Leesch, Mr. & Mrs. James G.
Leppla, Dr. & Mrs. Paul W.
Leshin, Mrs. S. A.

Lewis, Mrs. A. Boeshar
Loreriz, Mr. & Mrs. Raymond
Lueders, Miss Kay

Lund, Mrs. Marilynn

Lynch, Mrs. Jean S.
MacCarthy, Lorena V.
Maclean, Mrs. Gregory D.
McConnell, Dr. & Mrs. Walter
McCormack, Mrs. William H.
McDowell, Mrs. Edward
McNeil, Mr. & Mrs. L. P.
Mackay, Mrs. F. Mead
Maloney, Sara E.

Maltby, Richard

Marks, Mrs. E. J., Ir.

Marsh, Mr. & Mrs. John C.
Messineo, Roy V.

Mieras, Dr. & Mrs. M. D.
Miller, Mrs. E. H., jr.

Miller, Jane

Miller, Mr. & Mrs. Vincent
Minnebraker, Mrs. John
Mitchell, Mrs. Richard
Mizener, Dr. & Mrs. Wilson
Moore, Mrs. John D.
Moore, Mr. & Mrs. John D.
Morel, Mrs. Yvonne

Moyer, Mr. & Mrs. G. R,
Munn, Mrs. James P.
Murphy, Mrs. F. D.

Nemec, Mr. & Mrs. Robert K.
Nicholas, Mrs. W. H.
Nilsen, Mrs. Lena

Norton, Mrs. Regina G.
Norwood, Eleanor Ann
Odenheimer, Mr. Fred
O’Hagan, Mrs. J. E.
Osborne, Miss Eloise C.
Overholt, David G.

Owen, Mr. & Mrs. Richard
Owens, Mrs. Lyle

Parks, Mr. & Mrs. Robert M.
Pearce, Mr. & Mrs. Stanley K.
Pearson, Mr. & Mrs, David
Perry, Mr. Donald J.
Phebus, Mr. & Mrs. Charles
Pike, Mrs. Katherine K.
Pitcher, Mr. & Mrs. Thomas
Pitz, Mrs. Paul P.

Platt, Suzanne B.

Pohl, Mr. & Mrs. W. E.
Potts, Mrs. E. J.

Powloff, Mr. & Mrs. George D.

Pratt, Mary

Price, Mrs. Genevieve S. W,
Ralph, Mr. & Mrs. Russel G.
Ramsing, Mrs. Robert E. V.
Rand, Dr. & Mrs. Carl W.
Redewill, Mrs. Francis H.
Redner, Mrs. Keith

Reed, Mr. & Mrs. W. R.
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Reiss, Mrs. James

Rhea, Mrs. Robert J.

Rice, Vincent E.

Rich, Alice C.

Richards, Mrs. Carol H.

Roberts, Mr. & Mrs. E.

Robuck, Dr. James C.

Rodder, William, Jr.

Rogge, Mr. & Mrs. Lawrence J.

Rogers, Dr. & Mrs. Lloyd E.

Rowan, Mr. & Mrs. Russell G.

Rozet, Mr. & Mrs. A. Bruce

Ruth, C. M.

Sanders, Mrs. D. L.

Sandoz, Mrs. Don A.

Sands, Mrs. Joseph J.

Sarture, Mr. & Mrs. Charles W.

Saunders, Mrs. Joseph A.

Schamberg, Richard

Schaub, Mr. & Mrs. Richard, Jr.

Scheifly, Mr. & Mts. John E.

Schirschmidt, Mrs. Selma

Schultz, Dr. & Mrs. lrwin M.

Scofield, Mr. & Mrs. G. N.

Seaman, Mrs. R. L.

Shakespeare, Miss Lynnette

Sigma Alpha lota —
Pasadena Chapter

Skinner, Mrs. William P.

Slater, Nelle G.

Smith, Mrs. H. Lewis

Sole, Kenneth G.

Sortino, Francesca

Spelman, Miss Elizabeth B.

Spirtos, Mr. & Mrs. Basil N.

Sprague, Dr. & Mrs. William L.

Spring, Mrs. Donald C.

Stephens, George E., Jr.

Stevens, Miss Beth Anne

Storm, Mrs. J. ).

Stott, Frank R.

Sturdy, L. Alice

TEAC Corporation of America

Tengwall, Roger

Thomas, Ladd

Thompson, Mrs. Vincent

Tindall, Don L.

Todd, Mrs. Malcolm

Toellner, John D.

Toellner, Mrs. John

Timmons, Mrs. Donald E.

Trumbull, Mr. & Mrs, M. S.

Tuchman, Dr. Leopold S.

Turner, Mrs. John

Urbaitis, Mrs. Charles F.

Vanderhoof, Mrs. Ralph S.

Waldmann, James T.

Walker, Mrs. Gus

Walters, Mrs. Byron C.

Watson, Mrs. Loyall F,

Waugh, Dr. Ralph, DDS

Way, Mrs. Robert F.

Westphal, Mr. & Mrs. Paul H.

Wetherill, Dr. & Mrs. George W.

Whitlo, Mrs. Charles M.

Wilck, Mrs. Thomas C.

Wile, Mrs. Daniel D.

Wilson, Mrs. Draver

Wilson, Mr. & Mrs. Neil

Wright, Mrs. Donald M.

Young, S. E.

Zampino, Mr. & Mrs. F. J.
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Antal Dorati

Andre Watts

Many
of the world’s
great artists
prefer
the
Baldwin.

Shouldn’t
you?

BALDWIN

PIANO & ORGAN COMPANY

3273 Wilshire Blvd., Los Angeles * DU 7-5221
14611 Ventura Blvd., Sherman Oaks ® ST 9-7188

The Baldwin is the official piano of
the Philharmonic Orchestra

55




